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NEVER FORGET THE DEAR ONES. 


ROOT. By per. 


1, Nev-er for- get the dear ones A-round the 0 - cial hearth, 
2. Ev - er theirhearts are turn - ing To thee when far a - way, 
3. Nev-er for- get thy fa - ther, Whocheer-ful toils for thee, 


The sun - ny smiles of glad- ness, The songs of art - less mirth: 
Their love so pure and ten - der, Is with thee on thy way. 
With-in thy heart may ev - er Thy moth-er’s im - age be. 


Tho’ oth - er scenesmay woo thee In oth - er lands to roam, 
Wher-ev - er thou may’st wan - der, wher-eyv - er thou may’st roam, 
Thy sis - ter and thy broth-er, They long forthee to come. 
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Nev-er for-get the dear ones That clus - ter round thy home. 


_ BS 3 ae ae |e 


CHS (————  —— e : 


MY ANGELINE! 


BALLAD. HARRISON MILLARD. 
Moderato con espressivo. —— rit. 


could my heart its rap - ture tell, On one dear word ’twould 


wert thou here, lov’d An - ge-line! My heart to cheer,sweet 
—_— ee 
Sa ast ey Remi z imei ete ee 
Se eee aie erie eer =——_— a | 


"Twere heav’n in - deed to share  thespell That love and 
An - ge-line! *Twouldbe for me like mag - ic spell, The joy of 


=e J OR or RE (ETS a a? 
An- ge- line do weave so well! Thou art for me a fair-y queen, The 
which no mor-tal tongue could tell! Then come to me in beau-ty bright And 


daintiest of them all, I ween, For thou art fair as e’er was seen, My 
cheer my heart with wild de - light, My dream of life has ev-er been To 
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MY ANGELINE! 5 


heart will wor- ship An - ge - line, Dear An- ge- line! Tho’ thou art far, lov’d 


find a soul like An - ge -line,Lov’d An- ge- line! Then smile on me dear 
= 
Soe eee a roses one 
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An- geline! Like yon- der star, sweet An - geline! Thy presence bright floats 


An- geline! One smile would be, sweet An - geline! A ray of hope to 


down to me,Where-ev- er I may be, dear An - ge- line! 
cheer my soul, Ere I can reach the goal, dear An - ge- line! 


a ee 


My An - geline! My An- geline! 
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‘TIS THE LAST ROSE. OF (SU MME. 


FLOTOW. 


1. "Tis the last rose of summer, Left bloom-ing a - lone; All her 
ALTo. 


2. I'll notleave thee, thou lone one! To pine on the stem; Since the 


3. So soon may I fol-low, When friendships de - cay, And from 


lovely com-panions Are fa-ded and gone: Noflow’r of her kindred, No 


lovely are sleeping, Go, sleep thou with them:Thuskindly I scatter Thy 
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WOULD YOU? 


MARSHALL. 
alhies Cae diureeds © loco. 


SSS SS ee ee See 


1. Ba - by crow-ing on your knee, While yousing some lit - tle dit-ty 
2. Wife with arm a - bout yourneck, Says youlook just like the ba-by ; 
3. Lit - tle la - bor, lit - tle strife, Lit - tlecare and lit-tle cot; 
4, Health and com - fort, chil - dren fair, Wife tomeet you at the door, 


= Set al eo 


Safe your hair or thumbs your “ee,” Would you think it was not pret-ty? 
Wantssome cash to. make a “spec,” And youwould re-fuse her may be? 
Would you sigh for sin - gle life? Would you mur-murat your lot? 
Fondhearts throbbing for youthere; Tell me would youask for more? 
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Tellme, couldyou, Tell ae couldyou, If youowned the baby, would you? 
Could you ? should you? Could you? should you?If you owned the woman,would you ? 
Tellme, shouldyou? Tellme, should you? If youowned “the cottage” would you? 
Should you? could you? Shouid you? could you? If youowned “the baby” would you? 


CALL UNTO ME. 


MARSHALL, By per, 
Andantino. Dit. fi 


call un-to me,and I will answerthee, call un-to me, 
Tutti. 


Call un-to me, 


call un-to me, andI willanswerthee, andIwillanswer thee, and show thee great and 


Y 


call un-to me, andI willanswerthee, andIwillanswer thee, and show thee great and 


might- y things whichthouknowest not,whichthouknowestnot, call un - to 
——= -2 


me, call un-to me,andI will an-swerthee,andI will an-swer 


call un-to me,andI will an-swerthee,andI will an-swer thee. 


LITTLE WIFE NELLY, 


“THE LIGHT OF MY HOME.” 


HARRY KENNEDY. 


le ) 
1 There’s a lit - tle, white cottage,half hid by the trees, Whereinsummerthe ros-es they 
2 Onthefloorthere’sa ba-by,that’s just turning three,And the lit-tle voice whispers,“Come, 
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perfume the breeze ; And the song of the night-in- gale sing-ing its lay, Fills the 


Pa- pa, take me;” Thena soft, silk-en armroundmyneck is entwined,With a 
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10 LITTLE WIFE NELLY, 


woodland with mu-sic at close of the day. A lit - tle white face at the 


kiss from my Nel-ly, so goodand so kind. I care not for rich-es while 


ie ee See 


win-dow is seen, "Tis my wife’shap-py smile—of my heart she’s the queen; AndI 
she’s by my side, And I oft bless the day that I made her my bride; Forno 


always shall love her,wherever I roam, Lit-tle Nelly, the light of my home! 


matter what tri-als or sorrows may come,I shall always love Nel-ly, my own! 


LITTLE WIFE NELLY. 1] 
CHORUS. 
SOPRANO. 
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are like dia-monds, her face is so fair, And a 
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Her eyes are like dia-monds, her face is so fair, And a 


Her eyes are like dia-monds, her face is so fair, And 2 


lit - tle pale rose decks her bon-nie brownhair; Oh, I al-ways shall love her, wher- 


2 Se ee SS eee eee 
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lit - tle pale rose decks her bon-nie brown hair; Oh, I al-ways shall love her, wher- 
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lit - tle pale rosedecks her bon-nie brown hair; Oh, I al-waysshall love her, wher- 


-ev-er I roam, Lit-tle Nel-ly, the light of my home... 


ee 
-ev-er I roam, Lit-tle Nel-ly, the light of my home... 


rit. 


roam, the light of my 


Lit-tle Nel - ly, 
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FAIR KATIE: 


M. L, ELLIOTT. FOUR TAD Ie J, W. ELLIOTT. 
SOPRANO. 


f Allegretto. 


(SS a 


| 1 Ka-tie is a maid-en fair, Ver- y fair to view; Azure eyes and 
f TENOR. ‘eres. 
Qi = tars 
2 Ka-tie is the sweet-est prize Mancouldhopeto win; Fragrant are her 
f ALTO . cres 
a a ee ogee Sees 
3 Nowand then a mant- cling flush Brings sweet hope to me, Sure she’d not so 
f BASS. cres. 
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A- gure eyes and 
Fragrant are — her 
Sureshe’d not so 


eS clegealigs [ete 
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| gold - en hair, ars of ro- sy hue; ee ty is her pee and mien, 
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ver- ysighs, Born of truth with - Su as pure as Monee is fair, 
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soft - nel blush, we yet cru-el be? rs lit eyes and = =e cheek 


FAIR KATIE. 


p legato. 
posse ae 
—F 
Sau- cy is her pune) Lit - tle does she og ae I ween, ee her charms be- 
eres. —— 
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Mind and tho’ts se - rene, Dare I ges to win andwear, Of all girls the 
dim. eres. » i p Dae: i 
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are, sees See a vases o—_ * 
Can’t their truth dis - own: What i apes I for ae to speak While her heart’s my 


dim. eres. —— 


So) eee eee aaa 
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“im eres. Pp ¢ legato. 
SiS ena ee Sees 


- lentando. Lento. 
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- guile, Lit - tle does she guess, I ween, How her charms be - guile. 
itd eee Ss Sea ees Sees fe =i 
=| SSS Se a SE 
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Queen ? Dare I hope to win and wear, Of all girls the Queen? 


lentando. Lento. 


cres. . e - ral = ; : 
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own ! What care for lips to speak While her atts my own! 


—E——Ee sae! 
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YES SIR! 


D, 


WAKEFIEL 


HADINGE. 


eart was 


my h 


Ah! but then 


ters 


?erthe wa- 


ship wento 


When the 


sai- lor 


lov’d 


And I 


aughters, 


d 


af 


of man- 


I was one 


If thesquire hissuitshould 


af - ter, 


to me 


Said my mother 


piu mo 


cso. 


to an-swer 


sure 


laugh - ter, And be + 


and call up 


Dry your eyes 


> 


press 


YES SIR! 


an - swer 


to 


And be sure 


-ter, 


gh 


and call up lau 


Dry your eyes 


Yes |! 


ritard. 


Came one 


soshy and sur - ly, 


Came the squire 


rall, 


And thebirds sangblitheandear - ly Sang o’er 


? 


the strand 


- ing to 


morn 


SOW ould it 


in awkward fashion, 


Said the Squire 


and sang o’er land 


sea, 


YES SIR! 


vex you, now confess, If I should. declaremy pas-sion?” And I 


ral. a tempo. res. 


=z 


laugh’d and answer’d,Yes ; If 1ashould declare my pas -sion?” And i 


laugh’d and answered, Yes. *  Quoth the Squire in an- ger 


Tru - ly! So you mock me then, you do ? And I spoke my answer 


YES SIR! 17 


mother? Yes I said, norlaugh’dthe less Tell me do you love ai.- 


oth-er? Yes sir, yes sir, yes sir, yes! Tellme do you love an- 


__ AF ral. _ Be ee 3) ad libitum lento. 
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oth - er? Yes sir, yes sir, yes sir, Yes! And the birds sang leaf - y 


38 YES SIRt 
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HE'S THE LILY’ OF THEY Ari: 


v 
He’s the lil-y of the val - ley, Oh! my Lord; He’sthelil-y of the 


1. King Je - sus in the char-iot rides, 
val - ley, Oh! my Lord. 2. Whatkind of shoes are those you wear, 


3. These shoesI wear are gos - pel shoes, 


my Lord; With four white horses, side by side, Oh! my Lord. 
Oh! my Lord; That you can ride up-on the air, Oh! my Lord. 
Oh! my Lord; And you can wearthemif youchoose, Oh! my Lord. 
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EMMA CALVE.—That Emma Calve’s blood is of the fiery Latin races of the south is clearly 
disclosed in the quality of her art as made known to New York last winter. She was born in the 
south of France, near the Spanish boundary, and it is plain that characteristics of both French and 
the Spanish races are united in her personality. She studied singing with Madame Marchesi in 
Paris, and made her debut in Brussels in 1884. Fame first came to her, however, when Sonzogno, 
the Italian publisher and impressario, selected her to create the part of Santugza in ** Cavalleria 
Rusticana,”’ at its first performance in Italy. Subsequently she created a deep impression in Paris 
and in London; and her engagement in New York with Mr. Abbey’s company last year was of 
altogether phenomenal success. In portraying such characters as Santugga and Carmen, Mme. 
Calve displayed an art in acting of overwhelming passion and intensity, as well as of an extraor- 
dinary finish and expressiveness of detail—an art which she has more than once declared she owes 
largely to a careful study of the methods of Signora Duse. Her voice is of rare purity and fine 
quality, and altogether her impersonations were fully deserving of the great popularity they attained 
in New York. 


MAX ALVARY.—Max Alvary, like several other foreign singers of note in recent years, owes 
much of the distinction he has won as an artist not to what he has done abroad, but to his career 
in New York city. He first appeared here in the autumn of. 1886, in smaller parts ; in subsequent 
seasons in the leading roles of Wagner’s music dramas. His chief distinction was won as an 
interpreter of the youthful hero in “* Siegfried,” in which the freshness and vigor of his conception 
and the picturesqueness of his embodiment made him a great favorite in the metropolis. This 
feeling for the picturesque is Herr Alvary’s by inheritance; for he is the son of Andreas Achen- 
bach, the distinguished German painter, and began life himself as an architect. His studies for 
his career as a musician were made in Italy, with Lamperti. Since his departure from New York 
at the close of the season of 1888-1889, Alvary has sung in Germany and in England with suc- 
cess. He is sure to be greeted, whenever he makes his reappearance here, by a host of friends 


and admirers. 


. 
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THE MURMURING SEA. 


DUET. 


MRS. CRAWFORD. STEPHEN GLOVER. 
Andante grazioso. 


See ee Sa 
1 Murmuringsea! Beau-ti-ful sea! HowI love to list to thy mel - o - dy Whenthe 
2 Murmuringsea! Beau-ti-fulseca! JI no moreshallsailo’er thy wa - tersfree; But I 


winds are still in thy rocky caves,And the sweet stars glance on thy purple waves, And the 
watch the ships ’till they fade from sight, And my fancy follows their trackless flight, And my, 


+ 


sweet stars glance on thy pur-ple waves.’Tis then Idream of the distant land Where I 
fan - cy fol-lows their trackless flight: Bounding a-way to their destined mart,To the 


¢ 


2 THE MURMURING SEA. 


left a loving and joyous band; Oh! dearerthan ev-er they seem to be 
land so dearto my lone-ly heart, Oh! dearer thaney-er it seems to me 


muse on the shore of the murmuring sea! As I muse on the shore of the murmur-ing sea! 
muse on the shore of the murmuring sea! As I muse on the shore of the murmur-ing sea! 


‘Tranquillo. — 
Se er 
A 
1 Murmur- ing sea! Beau - ti-ful sea! Oh! dear-er than ev - erthey 
p peer 
2 Murmur- ing sea! Beau - ti-ful sea! Oh! dear-er than ev - er it 


a tempo. 


THE MURMURING SEA. 2B 
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seem to be, As we muse on the shore of the mur- muring sea, The 
omy, RR . — vw 
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seems to be, As wemuse on theshore of the mur- muring sea, The 


dim. 
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‘Iurmur-ing, mur-muring sea. Beau-ti-ful sea, beau-ti-ful sea! §Murmuring 
dim. 
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mur-mur-ing, mur- mur- ing sea, Beau - ti- ful sea, mur- muring 
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mur-mur-ing, mur-mur-ing _ sea, Beau - ti- ful sea, 


THE Che: SEA. 


24 
sea! eee ti - ful, oy - ti- ence beau ae ful sea! 
dim. 
SS oss as 
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mur- muring sea! 


ain’t a go-ing todie no more; 1. Goingto meet those hap-py Christians 


ae 


soon-er in the morn - ing, Soon -er in the morn - ing, 


Soon - er in the morn - ing, Meetthose hap- py Christ - ians 


Seon-er in the morn-ing, I ain’t go-ing to die no more, 


2. Going shouting home to glo ooner in the morning, &e. 
Chorus.—Oh! ain’t Tee &e. 


8. Going to wear a starry crown sooner in the morning, &e. 
Chorus.—Oh! ain’t I glad, &c. 


4, We'll sing the troubles over sooner in the morning, &e. 


Chorus.—Oh! ain’t I glad, &c. 
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PVE-SOMETHING SWEET TO. TELL YOU. 


FRANCIS S. OSGOOD. 
‘Allegretto. 


aS Soe eee 


T. S. LLOYD. 
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I’ve something sweet to tell you, But the se- cret you must 
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6 VY’VE SOMETHING SWEET TO “""LL YOU. 


SSeS SS = 
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When I think your love is mine ; And I 
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they are but seem-ing, All the hopes that round me 


ee Ere es nee Ss 
Sa ee eee ee Erg 


YVE SOMETHING SWEET TO TELL YOU. oT 


ee 


can no lon- gerkeep, We are none of us re - spon -si'- ble For 


My pret-ty  se-cret’s 


U'VE SOMETHING SWEET To TELL YOU. 


So close _’twill make Out. enstart, Oh, 


I dove:syouts I jsac 


WHEN WE HEAR THE MUSIC RINGING. 


MARSHALL, By ypse. 


ez — 
Ul - —_ 

w 4 x SS S 

2% 2. Sek ee Se Eee Ih — 


. When we hear the music ring - ing 
When the ho-ly angelsmeet us, 
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Sas 
‘Thro’ the bright celestial dome, When sweet angels voices sing - ing, Gladly 
As we go to join their band; Shall we know the friends that greet us, In the 


bid us wel-come home, To the land of ancient sto - ry, Where the spirit knows no 
glorious spir-it land? Shall wesee the same eyesshining On us, asin days of 
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THE LITTLE DOG UNDER THE WAGON. 


(A Sonc FoR THE CHILDREN.) 
Words from the ‘‘ BOYS.” oa BISHOP. 


fo Sa 
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1.‘‘Come, wife!’ says good old farm .--er Gray; ‘‘Put 
2. A - way they went a good round pace, And 
By hie Wein MS Ge all his pro - duce sold, And 
4. Old Spot he saved the” farm’ =.) er’s — life; The 
a earn See =e Se 
s pee Es ree = & rs ———__ gs 
re woe 
IagEmEER Sa Wee ae aes SSS ee Sa ee oe 
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on your things; ’tis maz - hs-day, Let us be off, and 
joy came to the farm - er’s face. ‘‘Poor Spot,” said he, ‘‘did 
got his pay in yel - iow gold, Thenstart - ed home - ward 
farm - er’s gold, the farm - e:’s wife; And now, a he* -) ro 
es Spiess es me ae SERRE Oe SEI 
5 Cees, a = [= 
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ride to town, Re-turn - ing ere » the sun goes down. Spot? 
want to come, But I[ am glad he’s left at home: He’ll 
af - ter dark—Home through the lone - ly for - est. Hark! A 
grand and gay, A sil - ver col-lar he wears to - day, And 
Ee BSI ay See ee ieee je ee eae 
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THE LITTLE DOG UNDER THE WAGON. 


no; we'll leave old Spot be- hind.’”’? But Spot he barked, and 
guard the barn and guard _ the cat, And keep the cows out 
tramp springs from _ be - hind a tree; ‘Your gold or else yours 


ev - ’ry-where his mas - ter goes, A-mong  hisfriends, a- * 


Spot he whined, And goon made up his dog - gish mind To 
of the lot.’””? ““V’'m not so sure of that,’’? growled Spot, The 
life!’? said he. The moon shone bright, but he did not see The 


mong his foes, He fol-lows up-on his hor - ny toes, The 
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steal a-way un-der the wag - on, Yes,soon made up "his 

lit - tle dog un-der the wag : on, ‘lm not so sure of 

lit - tle dog un-der the wag : on,. The moon shone bright, but 

lit - tle dog un-der the wag - on, He fol - lows up -on his 


e 

dog - gish mind To steal a-way un- der the _ wag : 
that,’? growled Spot, The lit - tle dog wun- der the wag - 

he didnotsee The lit - tle dog un- der the wag : on. 
hor - ny toes, The lit- tle dog un- der the wag - 
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COME AND KISS ME. 


GEORGE COOPER. HARRISON MILLARD. : 
Semplice. — Ss | ‘i! 
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“Come and kiss me!’ sings the bir-die, High on the tree; 


the gold - en, sum - mer weath - er, 


“Come and kiss me!” sighs the rose -bud, Don’t so long de - lay! 
=> 
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Copyright, 1893, by HARRISON MILLARD, 
Entered at Stationer’s Hall, Eng. 


COME AND KISS ME, 33 


- a pia. 
st ess 


If you love me, love metrue,Kiss me all the day! All the day, 


rit. 
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Se ee seis er 


If you love me, dear-est, darling, Kissme ev - ’ry day! 


fae it gst de ea Oe eae le % 
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“Come and kiss me!” trills the brooklet, 
“Come and kiss me!” calls my wee one, 


Down in the dell, To the blossoms, bending o’er it, -Loy- ing them well! 
Sweet -er than they; Ti- ny, dimpledarmsareroundme, Ere I can say! 


34 COME AND KISS ME. 
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“Come and kiss me!” says the zeph- yrs With theleaves at play; 
“Come and kiss me!” then I whis-per, Dear - est, while you may! 


If you love me, love me true, Kiss me 


All the day, ev - ry day, If you love me, dearesé, darling, 
eben 
ee ee ee ree SSS 
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THERE'S A LAND “MID THE STARS. 


WP. WW R. A. GLENN. 


Sree aa 


CE 
1 There’sa Jand ’mid thestars we are told,Where they know not the sor- row of 
2 Here our gaze can-not soar to that land, But our vis -ionshave told of its 
3 Oh, the stars in the heay-ens at night Seem to tell where the ransomed have 
4 Oh, then let us cling to his Son, All our sor- rows he’llhelp us to 
-s- 


; : zai 
Crys - tal fount- ains in val - leys of _ gold, And 
bliss, And our souls’ by its breez - es are fanned, When we 


trod, And the sun from his se - ace of light Seems to 
And when a a eae - ie oi —e . has 
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faint—“in the des - ert of this. 
beam with thesmiles of our God. 


life , is a treas - ure sub- i the sweet by and 
prom - ised a crown we shall wear. 


"Tis the sweet 


SS eee o 
Sh SSeS =| 


by, Tis the land of ourGod we are told; Shall we 
by and by, 
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shall we meet in that cit-y? Tis the beau-ti- ful home of the soul. 
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IT WAS A SONG MY MOTHER SANG. 


VICKERS. By pea, 


Moderuto con espress. 


1. Just now, while in the twi-light roam - ing, There soft - ly came a-cross the 
2. A - gain the night wind faintly brought me One more for- got tho’ sweet re- 
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lea An old, fa-mil-iarstrainof mu - sic That bore a wondrous charm for 
frain: A dream-y joy came stealing o’er me, This fet-ter’d heart was free a- 
EL, Rr aee aes, 
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Each note un-to my fan-cy seemed.. Some fad - ed joy or scene to 
gain; But no! formethereis nojoy,.... Yetdeem it not a fool -ish 


M’LLE FATMAH DIARD.—Born in St. Louis less than a quarter of a century 
ago, of a French family, M’lle Fatmah Diard has become distinguished as one of 
the sweetest songstresses of America. Introduced to the public under the man- 
agement of John Stetson, she has since been with J. E. Duff, E. E. Rice, Charles 
E. Ford, Mme. Zelda Seguin, and the Bostonians, and has sung as prima donna 
soprano in all the favorite light operas in parts from Josephine in ‘‘ Pinafore’’ to 
Maid Marian in ‘‘Robin Hood’’ and Katrina in ‘‘ The Knickerbockers,’’ in 
standard English opera in ‘‘ Martha,’ ‘‘ Fra Diavolo,’’ ‘* The Bohemian Girl,” 
and ‘‘ Stradella, ”? and in grand Italian opera, notably as Lucia in ‘‘ Lucia de Lam 
mermoor,’ > Marguerite in ‘‘Faust,’’ and Santugga in ‘‘ Cavalleria Rusticana.’* 


“~ 


GUISEPPE DEL PUENTE.—Of the operatic baritones that have become popular _ 


in the United States none has higher or more well-deserved reputation than Signor 
Del Puente. After a training as a singer in Italy, he made his debit in London, 
in 1873, as Conte Rodolfo in ‘‘ La Sonnambula,’’ under Colonel Mapleson’s man- 
agement. It was under the same impresario that he was first heard in this 
country, as Escamillo, in ‘‘ Carmen,’’ in New York, in 1878, a part with which 
his fame has since been specially identified, although he has played, with great 
approval, Lescant in ‘‘ Manon,”’ the King in ‘‘ Maritana,’’ Beppo in ‘*‘ Fra Di- 
avolo,’’ Nelusko in ‘‘ L’Africaine,’’ and all the leading baritone réles. He has 
spent much of his time in this country, and is a special favorite with American 
audiences. 
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A song my mother used to sing. ... 


thing That Ishouldthink an angelsang . Thosesongs my mother used to sing... . 
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bring, When, all at once, [knewit was. 
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Of days, whenat hersideI heard, The songsmy mother used tosing. 


bring, 
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JAMIE O’ DUNDEE. 


peer A. KEAN. HARRISON MILLARD. 


2.The days spedon andtheyearsareflown,My heart is wither’d and sere, 
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ibe. 4 ray at 
pear 1. Young Ja-mie was bonnie andbrawandgay As ony in auld Dun-dee; a the 


eae he ea and hisheart’s-blood too, He counted as nought for me, I 
hope nae mair, but I watch and wail, For Ja-mie, sosweetandso dear Lock’d 


in sleep, so deep, sodeep,Arethe eyesthatspakelove to me; For the 


pie roi is him “Nay,” and his Bhocker grewgray Andashen as thoseof the dead: Witha 
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Sea 
sad fare-well, like his own death-knell,O’er the wild, wide wa-ters he sped. I 
cold, cold arms of thecru - el waves Are clasp’d where mine should be. Their 
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wail’d and waited, ah! vain-ly and long, Forhe nev-er cameback to me, to me, He 
white lips kiss the bonnie, sweet brow,And he’ll never come back tome, to me, He’ll 
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ney - er came back, He nev - er came aa He nev - ercameback to me. 
- nev - er come back,He’ll ney-er come back,He’ll nev - er come back to me. 
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I WILL ARISE. 


SOPRANO. DR. LESLIE. 


I will a - rise, I will a-vrise, and go to my Fa - ther, 
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Fa - ther, Andwill say un-to Him, Fa - ther, I have sin - ned, 


Fa - ther, I have sin - ned  a-gainst Heav’nand be- fore Thee, 


-fore Thee I have sin - ned, Andam no more wor - thy’ to be 
a. 
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I have sin - ned a-gainst Heav’n and _be- 


- fore Thee, And am no more wor - thy to be 
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call - ed Thy son. I have sin - ned, I have sin - ned, my 


I have sin - ned a - gainst 
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head 


Heay’n and be- fore Thee, my Fa~- ther, my Fa - -_ ther. 


= EYES THAT WATCH FOR ME. 


GEORGE COOPER. ADAM GEIBEL, 


Andante, 


1. The stars that gem the evening sky May cheer our lone - ly 
2. Oft dark and lone-ly life may seem, But all its storms de - 
3. I heed not what the world maybring, Of shad - ow. or of 
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CATOS brag eats To one dear lov - ing heart I cling, For 
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enue Than those oer land or Or a Sonnagaannincs Oh! 
De SeiascRs But oh, what jey to BEOptecncasivncver sila When 
ais ere Like some sad leaf - less ATCO nee Scoeenhetees I 
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er far than fair-est star,—......... Dear eyes that watch for 
all is past, a smile at ~last,)........... And eyes that watch for 
know a-bove, Ill meet in _ love,........... Dear eyes that watch for 
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MNCUH costae Oh, dear - er far than fair-est star,— Dear 
MEL serch esesens When all is past, a smile at last, And 
melee oe I know a- bove, I’ll meet in love, Dear 
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eyes, and eyes that watch for me! 
eyes,dear eyes that watch for me! 
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| eyes,dear eyes that watch for me! ' 


p colla voce. { | 


aon Pp 
Vie ee Seeen on) aooeer spect = 
a a ¢ a = 


46 EYES THAT WATCH FOR ME, 


Shar-ing life’s glad - ness, Light-ing its sad - ness, The dear eyes that 


47 


“SLEEP! BABY, SLEEP!” 


(CRADLE SONG.) 


FROM THE GERMAN. A. H. PEASE. 


Sleep! Ah! sleep, ba-by,sleep, Thy Fa- ther is watch - ing his 
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sheep ! Thy sis - ter is shak - ing the dream- land tree, And 
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down falls a_ lit - tle dreamon thee. Oh! Sleep! Ah! 
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sleep, ba- by, sleep! 
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Sleep ! - Sleep, ba-by, sleep! Thelarge stars are 
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great round moon is the shep - herd-ess. Ah! Sleep! 


sleep, ba-by,sleep! The Fa- ther  loy- eth his sheep! We 
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are lambs of... 


sins to die, Who came on earth for our sins to die 


sempre dim. 
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Ah! sleep, ba- by, sleep! Ah! 
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sleep, ba- by, sleep! Ah! sleep! . 
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HIGHLAND MARY. 


Cd 
1. Ye banksand braes,and streamsaround The castle o’ Mont-gom-e- ry, Green 
2. Howsweetly bloom’d the gay green birk Howrichthe hawthorn’s blossom, As 
3. Wi? mony a_ vow and locked embrace Our parting was fu’ ten - der; And 
4.0 pale, palenowthosero-sy lips I afthaekissedso fond - ly; And 


be your woods and fair your flow’ rs, Your waters ney - er dium - lie! There 

un- der- neath their fragrantshade I clasp’dherto my bos - om! The 

pledging aft to meet a- gain, We tore ourselves a - sun - der: But, 
closed for aye the sparkling glance That dwelt on ah sae kind - nee ey 
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sim-mer first un-faulds her robes,And therethey lang-est tar - ry, For 
gold-en hours, on an- gel wings,Flew o’er me and my dear - ie; For 
oh! felldeath’sun - time-ly frost That nipt myflowersae ear - ly! Now 
moulderingnow in si- lent dust Thatheartthatlo’d me dear - ly! But 
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there [- took the last fare- ee = my sweet Highland Ma - 

dear to me as _ light and life Was my sweet Highland Ma - a 
green’s the sod, and cauld’sthe clay That wrapsmy Highland Ma- ry. 
still with-in my bos-om’score Shall live my Highland Ma - ry. 
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BIRDIE LOOKING OUT FOR ME. 


ETHEL LYNN, E. A H. 


ee ee ee 


1 Two lit- tle bus- y hands 
2 Down by the li-lac bush, 


patting on the window,Two laughing bright eyes looking out for me; Two rosy-red cheeks 
something white and azure Saw I in the window,as I passed the tree; Well I knew the apronand 


dented with a dimple ; Mother-bird is coming, ba- by, do you see? 
shoulder-knots of ribbon, All belonged to baby, looking out for me. 
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BIRDIE LOOKING OUT FOR ME 


POL PLANCON.—Among the great singers introduced to the American public 
for the first time during the recent opera season, by Messrs. Abbey & Grau, none 
has made a more marked success than M. Pol Plancon, the great French basso. 
He was born at Ardennes, France, received his musical training under Professor 
Sbriglia, and made his debtt at Lyons, France, as St. Bris, in ‘‘ Les Huguenots.”’ 
He was then for ten years at the Grand Opera, at Paris, making his debit there 
as Mephisto, in Gounod’s ‘‘ Faust,’’ which he has played over one hundred times, 
and afterward appeared three seasons in London. He has been heard in all the 
great basso réles, and he is an artist of the greatest distinction, and his American 
success has been worthy of his European reputation. 


ADELINA PATTI.—The race tor distinction among prime donne has for years been a contesi 
for second place. The first place indisputably belongs to Adelina Maria Corinda Patti, that 
perfectly unique genius who, simply as a vocalist, stands alone and unrivalled in the musical 
history of the world. Her father was a Sicilian, her mother a Spaniard, and both were musicians 
of marked ability. She was born at Madrid, on February 19, 1843, and the next year the 
whole family came to America and settled in New York. As all the family were musical, she 
almost lived in opera houses and concert halls. Her half-brother, Ettore Barili, and her brother- 
in-law, Maurice Strakosch, taught her music, and at the age of seven she began singing in 
concerts, thus materially aiding in the support of the family. At eight she sang for Ole Bull 
in his concerts. On November 24, 1859, she made her debut in opera, as Lucia, in New York. 
Since that time her career has been a continuous succession of most brilliant triumphs in all 
parts of the world. She has become enormously rich, of course, as who would not, singing 
for $5000 a night? Her home is a splendid castle in Wales, called Craigy-y-Nos. 
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free from earthly stain, Thus He folds the pet lamb safe from earth-ly stray-ing, 
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Till I look a-bove it;— 


BIRDIE LOOKING OUT FOR ME. 


6 Two _ lit-tle snowy wings 


Soft-ly flut- ter to andfro,Two ti-ny childish hands Beckon still to me be- low; 
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SILVER BELLS OF MEMORY. 
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1 In the hush of ey - en- 
2 Ma - - ny fac -es have grown 
3 Now I seem to live once 


=e Se 
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Sit - ting by my cot-tage door, . . 
Ma - ny formsbeen laid to rest,. . . 
All the dear de- light-ful past,. . . 
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Fan - cy soft-ly seemsto glide... Backwards to the days of 
Un - der-neath the churchyard mould. . Ones I loved the most and 
E’er the shadows long be- fore. . . Sun- ny skies had o - ver - 


I hear in changeful swells, 
I’ve heard the dis- tant swells, 
we wander’d in the dells,. 
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Sweetest tones of mel - o - dy, ’Tis thesound of silver 
Floating on the winds to me, Low and sweet the silver 
Linger’d in the flow’ry lea, List’ - ning to the silver 
ee : 
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Sil - ver ree : Sil - ver bells, 
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Sil - ver bells, 
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THE ROSE-BUSH. 


W. CALDWELL, FAUSTINA HASSE HODGES. 
Tempo di marcia. 


A child sleeps un - der a Rose-bush fair, The 


bud swell out in the soft May air; Sweetly it rests and on dream-wings flies, ‘l’o 
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play with the an - gels in Par - a-dise: And the years glide by. 


THE ROSE-BUSH. 
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Sweetly it rests and on dream-wings flies,To play with the angels in Par - a-dise, Tc 
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A maiden stands by the rose-bush fair, The dew- y blossoms perfume the air, She 
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presses her hand to her throbbing breast, With love’s first wonderful rap - ture blest, 
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* When sung by one voice, take the lower notes; when by two, the tenor takes the upper notes. 
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She presses her hand to herthrobbing breast, With 
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A mother 


kneels by the rose- bush fair, 


Soft sigh the leaves in the evening air, Sorrowing thoughts of the past a - rise, And 
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of an-guish be-dim her eyes, And the years glide by. 
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Naked and lone stands the rose-bush fair, Whirl’d are the leaves in the autumn air, 
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new made mound, And _ the years glide by. Withered and dead they 
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si - lent-ly cov - er a new mademound, And the years glide by. 
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la - dy both gen-tle and bright, co aa and bright; i woods and the 
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la- dy both gen-tle and bright, pote gen-tle and bright; The woods aha Fire 
p 


ri pS ee ee 


AS DE i? SAP eee ee AOS Se a 
- s 


— 
la- dy both gen-tle and eae. gen - tle and bright; The woods and the 
cres. dim p 


la [ 

(ts — ae — a — im he CS. Ea 

I‘ ieee I Ee ee Gaal Re Re BN 5 Saas 
ee ee oe 2a 


la- dy both gen-tle and bright, both gen-tle and bright; The woods and the 
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glens from the tow’rs which we see, They are all ha. long-ing to 
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thee, They are all be- long-ing, dear ba- bie, to thee. 
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thee, They are all be- long-ing, dear ba- bie, to thee. O hush thee, my 
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thee, They are all be- long-ing, dear ba- bie, to thee. O hush thee, my 
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thee, They are all  be- long-ing, to thee. O bhushthee, O hush thee, my 
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ba- bie, O hushthee, my ba-bie, O hushtheeymy ba - bie. 
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ba- bie, O hushthee,my ba-bie, O hushtheemy ba - bie. 
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O fear not the ~ bu- gle, though loud-ly it blows; It calls but the 
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peace that guard thy re- pose, pet guard thy re- pose. Their bows would be 
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warders that guardthy re- pose, that guardthy re- pose, Their bows would be 
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warders that guard thy re- pose, that guard thy re- pose. Their bows would be 
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bend-ed; their blades would be red,Ere the step of a foeman draws nearto thy 
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bend-ed; their blades would be red, Ere the step ofa foeman draws 
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near,Erethestep of a foemandrawsnearto thy bed. O hushthee,my babie, O 
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near,Erethestep of a foemandrawsnearto thy bed. O hush hee,my babie, O 
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near,Ere the step of a foemandrawsnear. Ohushthee,O hush thee,my babie, O 
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time soon will come, When thy sleep shallbe bro-ken by trumpet and drum, by 
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time soon will come, When thy sleep shall be bro- res by trumpet and drum, by 
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time soon will come, When thy sleep shall be bro-ken by trumpet and drum,by trum- 


=== eee Ss ae 


time soon will come, When thy sleep shall be bro-ken by trumpet and drum, by 


trumpet and drum;Then hush thee,my darling,take rest while you may, For strife comes with 
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ae and shite with day ;For strife comes with ieee andwak - ing Bek 
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. comes with man - hood;For strife comes with eae. andwak - ing with 
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manhood,and waking with day ;For strife comes with manhood,and waking with day.O 
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day. 4° Pa ba-bie! hush theeymy ba-bie! O hush thee,my 
stac. 
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day. O =e ba-bie! O hushtheeymy ba-bie! O hush thee, my 


stae. stac. 
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hush thee,O hushtheeymy ba-bie! O hushthee,my ba-bie! O hush thee, my 
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a =o et si ee rere! 
eee — 
thee,O}= “hushi. sss __ thee, O hush won O hushthee,smy ba - - bie! 
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ba- bie! O bob asaer _ thee, O hush ne O hush thee,my Tas - biel 


pprall. 
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ba- bie! O hush thee,my babe! O hush thee,my Gace rabies 
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FORGET ALL THY SORROW. 


BR. MILLARD. HARRISON MILLARD. 
Moderato. 


Con fervore. > 
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For- get all thy sor- row, thy pain andthy loss, Go 
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cast off all gloom at the foot of the cross, The Sav-iour in 
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MISS ELEANORE MAYO.—Miss Eleanore Mayo, who has achieved such success 
in the new opera ‘‘ The Princess Bonnie,’”’ is a daughter of Mr. Frank Mayo, 
formerly one of the most popular stars of the day in the romantic American drama 
“Davy Crockett.’’ Miss Eleanore is a most beautiful woman, and was educated 
in a convent with no idea of the stage, but this pursuit was in a measure forced 
upon her as her father had met with severe financial losses and she felt it her 
duty to come to his assistance. She made her first appearance in ‘‘ King Rene’s 
Daughter,’ singing in that work four weeks, and then was engaged for ‘‘ Princess 
Bonnie,’’ in which she appeared in Philadelphia over one hundred nights. There 
are few prima donnas whose first appearance has been crowned with such marked 
success. If she continues upon the stage there is little doubt of her becoming one 
of the most distinguished singers of the age. Her voice is a clear soprano of re- 
markable range and sweetness. She was born in the summer of 1873, hence she is 
quite young. She is a decided blonde and of marvelous personal attractiveness. 
Dressed in white, which is her favorite costume npon the stage, her appearance 
is suggestive of a childlike purity and innocence, while her splendid physique, 
graceful bearing and gentleness of manner invest her with the richest charms of 
a queenly woman. 


MARIO ANCONA.—Signor Mario Ancona was introduced to the New York public by Messrs. 
Abbey and Grau a year or two ago, and has proved himself a capable and acceptable artist. He 
is a baritone with a voice of fine quality, and an actor of intelligence as was shown in his perform- 
ance of Telramund in ‘‘Lohengrin.’? While he has accomplished nothing of great note in his’ 


New York experience, he has done the work of a useful member of the company of the Metropol- 
itan Opera House, ; 
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ate un - to Then go to Him frank - ty con - fess - ing thy 
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His love, like the ark, takesthe wea - ry dove in, 
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weight - ed by sor- row or bur - den’d by grief Con - fide in the 
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Sav - iour, thou’lt find there re - lief. For-get all thy sor - row; His 
ae ee AF Pe ah ear eS joe CU. Ee 
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mer - cy to share, E’en the spar - row that fall - eth Hetakes to his 
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dis arm will pro- tect thee, His par - don will save, His 


I’'SE COMIN’ CLOSE TO EIGHTY YEAR. 


G, M. V. GEORGE M. VICKERS. 


Soe See ee 
Pisani Sea eee cae 


com - in’ close to eight-y year, Dis head am white as snow, But 
com - in’ close to eight-y year, De work-in’ days am o’er, An’ 
com - in’ close to eight-y year, De win-ter time am nigh, Oh, 
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biel, erat we 
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still I Jlubs to tink a- bout De times ob long a - go; Oh, 

soon I’ll roam a - mong de fields Up-on _ de gold - en shore; Den 

soon to all, dis troubled world I'll say de _ last good-bye, Den 
pe 


soon T'll bemarch-ing home to glo - oe A I 
shout for de com - in’ ob de mor - rei bt es De 
back, de gos- pel train am com - Reet es I’se 


- most hear de an-gel’s horn, Yet ’fore I goes I'll see de 
dat sets dis darkey free, I long to see de brightsun 
I’se leavin’ none to mourn, Yet fore I goesI'll see de 


poor darkey chile was born. 
de day ob rest for me. 
cab - - in Whar dis poor darkey chile was born. 
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CHORUS. 
SOPRANO. 
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ies I mustgo to de lubb’d ones, No one am left for me to weep; 


Yes, I mustgo to de lubb’d ones, No one am left for me to weep; 


Yes, I mustgo to de lubb’d ones, No one amleft for me to weep; 
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THE OLD STONE MILL. 


. WILL. M. S. BROWN. 
Larghetto. 
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1 I look thro’ the mist of the gath - er’d years To the Mill which my childhood 
2 ’Tis ma - nylongyearssince last I saw The _ great, black wheel go 


= — ps Sas peeea me mee ae See 
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knew, In the whirr of whose ceaseless hum and roar My 
round, And its drip- ping _ floats slow rise and fall With their 
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youth in- to manhood grew ; The eaves are rot- ted and 
dull and _— splashing sound ; Yet the stream to - day still 


dropping down,And the moss grows o - verthe door, . . . And its 
runs a - ee And it es no good nor pane ao For its 


SS 
SS SS Se 


drowsy song hee been si - lent long, For the grist that will come no more. 
tides may ebb, or its tides may flow, It matters not muchto the Mill. 
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3 ’Twas there I wrought in honest toil 

Above the bubbling water, 

*Twas there I strove with falt’ring aeart, 
And won the miller’s daughter; 

We laid her to-day by the side of the Mill, 
Tis where she wished to be ; 

And the years may come and the years may go, 
But she’ll come no more to me. 


4 The Mill and I are wrecks of time, 

Fast falling to decay, 

Its crumbling stones are green with mould, 
And I am bent and gray ; 

We've served the world for many years, 
How well, it knoweth best, 

And soon the Mill will totter down, 
And I be laid to rest. 


NAMES UPON THE SAND. 


MORLEY, By per. 


Moderato, 
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cae = he a _ 9? ete ps a See tae eS 
1. We sat beneath the drooping wil-lows, Where we oft had sat be - 


2. The gol - den sun was slow-ly sink - ing, 
3. Tho’ years have passed I wander lone - ly, 


fore, Gaz - ing on the foam-y bil - lows, 
5a ; Still we lin-ger’d, fond-ly think- ing, 
roar, Sigh - ing for one sweet face on - ly, 
Dire eee sae =e a =) 
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As they dash’d up-on the shore. Ten - der were the word’s we’d 
Dream - ing of thedaysto be— Fu - turejoys in fan-cy 
Lost to me for- ey - er- more. Once my poor heart fondly 
a ee Sao = a 
oe = Bes on marie ee ee 
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Bae Pee 
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spo - ken, When I saw her ti - ny hand, 
reap - ing, Thus we spent the hap- py day, 
cher-ish’d Hopes a-gain to press her hand, 
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Trace with-in a ring un-brok-en, Both our names upon the sand. 
But ‘the tide came onward sweeping, And ournames were wash’d away. 
But in vain, a-las! they perish’d, Like ournames upon the sand. 


Oh, how sweet the words then spoken, As I press’dtheti-ny hand; 
: a, ee ee ee ee fA A td ea ara E 
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That with-in a ring un-brok - en, Traced our names upon the sand. 
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84 
WITHIN A MILE OF EDINBORO’. 


1.’Twaswithin a mile of Kd-in-bo-rotown, In the ro - sy timeof the 
2. Jock-ie was a wag that nev-er wad wed, Tho’ lang he had follow’d the 
3. But when he vow’dhe wad make her his bride, Tho’ his flocks and herds were not 


SS SSS 


year, Sweet flowers bloom’d, And thégrass was down, And each shepherd woo’d his 
lass; | Con-ten-ted she earn’d and ate her brown bread, And merrily turn’d up the 
few, Shegie’dhimherhandandakiss be- side, And vow’dshe dforev-er be 
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dear. Bonnie Jockie, blithe and gay, Kiss’d young Jennie making hay; The 
grass. Bonnie Jockie, blitheand free, Won her heart right mer-ri- ly; Yet 
true. Bonnie Jockie, blitheand free, Won her heart right mer-ri-ly; At 
—— SS ee SS 
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las - sie blush’d and frowning cried, ‘‘Na, na, it win-na do; I 
still she blush’d and frowning cried, ‘‘Na, na, it win-na do; I 
kirk she no more frowning cried, ‘‘Na, na, it win-na do; I 
a re ee 
oe oe oe Ce 
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iii OU DL OAKEN BUCKET: 


“WOODWORTH. SMITH, 
sie0 aunt Ps 
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iE ow dear to this heart arethe scenes of my child-hood, When fond re- col- 
The or-chard, the mead-ow,the deep - tan-gled wild- wood, And ev -’ry loved 
D.C. The old oak- en buck - et, the i - ron bound buck-et, "The moss - cov-ered . 


lec - tion pre-sents them to sel! The wide-spread-ing pond, the 
The cot of my _ fa- ther, the 


spot which my in- fan-cy knew. 
buck - et thathung in the well. 


; . 
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millthatstood by it, The bridgeand the rock where the cat - a - a fell, 
dai - ry house nigh it, And e’en the rude buck - et thet hy in the well. 
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The moss-covered ches I hailed as a|How sweet from the ‘green, mossy rim to 


treasure, receive it, 
For often at noon when returned from the} As, poised on the curb, it inclined to my 
field, ips; 
I found it the source of an exquisite pleasure, | Not a full blushing goblet could tempt ms 
The purest and sweetest that nature can to leave it, 
yield. Tho’ filled with the nectar that Jupiter 
How ardent I seized it with hands that were sips. 
glowing, And now, far removed from the loved sit- 
And quick to the white-pebbled bottom uation, 
it fell. [flowing,| The tear of regret will intrusively swell, 


Then soon with the emblem of truth over-| As fancy reverts to my father’s plantation, 
And dropping with coolness it rose from| And sighs for the bucket which hung ia 
the well. the well. 
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I WHISTLE AND WAIT FOR KATIE. 


NOLAN. BAKER. 
Tempo di Valse. 


eee 


1. Af - ter business you will find me, Ev - ’ry night as 
2. You may think it awk - ward, stand-ing In a bu - sy 
3. How her fath - er means to take it, When he hears the 
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sure as fate; At the cor - ner of _ the street here, 
street like this; But I’m sure you would not mind it, 
news, for - sooth, I wonder whathe’ll say to Ka - tie, 
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Wait: - ing for my bon - nie Kate. Her pa- pa has 
Could you meet so sweet a Miss. Of course I wait 
When he learns it is the truth. T’ve at least this 
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_ SS 
quite for -bid-den Panne men to the house to go, In con - se- 
till att is still, See there’sno one pass-ing by, | Be- fore f 
con - - la-tion, That myheart is just and right, Therefore 
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quence of which I whis-tle, Just to let my true love know. 
ven'- ture on “the whis-tle, Known a- lone to ‘‘Kate and_ I.” 
shall...... fond - ly whis-tle, For my Ka- tie ev -’ry night. 
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am wait - ing here to greet, Blue - eyed Kate with 
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OH, ARE YE SLEEPING, MAGGIE? 


G, F, ROOT. 
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are ye sleeping, Mag- gie? Say, are ye sleeping, Maggie? 


ees ee 


Let’ me in, for loud the linn is roar-ingo’er the war -lock craigie. 
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1 Dark and mirk-y is the night, And not a star shines thro’ the car- rie, 
2 Abunemy breathI din-na speak, For fear I’llrouse your wankrife daddie, 
3 She oped the doorand let him in, He cast a-side his dripping plaidie, 


DS. 8: 


Lightning flash is a’ the light, And _ rift - ed woodsroar wild and drearie. 
Could’s the blast up - on my cheek, Rise, oh,rise, my bon- nie las-sie! 
Now blaw your worst, ye blust’ring winds, Since Maggie, dear, I’m here beside ye. 
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ee 


since you’re waking, Mag- gie, Now _ since you’re waking, Maggie, 
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What care I for how-let’s cry, For war - lock craigie* 
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90 PRETTY LITTLE JENNIE. 


HARRISON MILLARD. 


1. Pret- ty lit -tleJennie, with hair of gold- enhue, With yousit-ting by myside, how 
2. Pret- ty lit-tleJennie, comeclos-er to myheart, I willshield you from all gales, we 
3. Pret- ty lit-tle Jennie, when dark the world appears, Hastenquick-ly to my side, I'll 


dear-ly I loveyou! Nev-er was a face less sad, Nev- erheartmoretrue, 
nev-er more will part, Let your lov - ing armsen- fold, Lean up- on my breast, 
kiss a- way yourtears, And as years roll on a -pace, Whenour headsare gray, 


And your mer - ry rogue- ish eyes Ri - val heavy - en’s blue. Ah! 

Tell me that youlove me still, Love me still the best. Ah! 

We'll re-mem - berthese sweetdays In life’sear - ly May. Ah! 
a ee ———* 7 
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W. J. SCANLAN.—Great ability, a sympathetic voice of great sweetness, and 
an attractive presence made W. J. Scanlan the most popular Irish comedian 
and vocalist of recent time; and the misfortune that has clouded his mind and 
sent him into retirement has brought him the sympathy of all American playgoers. 
He was born at Springfield, Massachusetts, in 1856, and at the age of thirteen 
became known as ‘‘ The Temperance Boy Songster,’’ traveling as such through- 
out the country. .He afterward became a partner of Cronin, the Irish comedian, 
later starred jointly with Minnie Palmer for two years, and in 1881 began starring 
on his own account, producing ‘‘ The Irish Minstrel,’’ ‘‘Shane-na-Lawn,”’ and 
other plays, and singing ‘‘ Peek-a-Boo”’ and other songs that became famous. ' 


KITTY CHEATHAM.—Born at Nashville, Tennessee, daughter of the late 
Colonel Richard Boone Cheatham, Miss Kitty Cheatham found herself, when 
seventeen years old, compelled by reverses of fortune and the death of her father 
to seek an occupation, and went to New York with her mother to seek an en- 
gagement. Her sweet soprano voice found her employment in Colonel McCaul!’s 
company, her first part being a small one in the ‘‘ Black Hussar’’ at Toledo, 
Ohio. She advanced rapidly, gained favor at the Casino, New York, as Cerise 
in ‘‘Erminie’’ and later played leading réles in ‘‘Falka’’ and other operas. 
Then she left comic opera for comedy, and has become an important member of 
Augustin Daly’s company, in which she made special success as Kate in ‘‘ The 
Foresters.’ On several occasions she has played Miss Rehan’s parts, which 
she has done most acceptably. 
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Pret - ty lit - tle Jen- nie,...... sit- ting on my _ knee......, You 
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Pret - ty lit - tle Jen-nie...... You’re theworld to me! 
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GLORIOUS NEWS. 


L. 0. EMERSON. L. O. EMERSON. 
ao ae oon gi ie eee er ee fe a ee 
esti == =e ss ae = 
1 Oh, have you heard the alae rious news That’s round the town to - 
2 Ma -ny’s the sor - rowingtime we’ve had, But such we'll have no 
3 Now,thanks we raise to God on high, For __ this great blessing 
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Fa - ther has sign’d the pledge, and we Are 
For fa - therhas driv’n the de - mon out, And 
Andearth to us _ hence sere forth shall be The 


hap - py, light, and gay. No more we dread his 
lock’d, and barr’d the door. No more we'll want for 
entrance door to  heay’n. Sing loud and _ ful), sing 
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com-ing step, But spring to greet him home ; Moth - 
food and clothes, No more we'll mournand sigh ; Our 
clear and free, Let hill to val - ley call, And 


SS === 3 fF =a fe ef 
-er has wip’d her tears a-way, And joy to us has come. 
home shall be a home of peace,With ev’ - ry com-fort nigh. 
bear up- on the wings of wind, The glo -rious news to all. 


CHORUS. 
SOPRANO. 
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Oh, glo - rious news, glo - rious news, glo - rious news to - day! 


eS 


glo - rious news, glo - rious news,glo - rious news to - day! 
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glo - rious news, glo - rious news,glo - riousnews to - day! 
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Fa - ther has sign’d the pledge, and we Are hap- py, light and gay, 
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Fa - ther has sign’d the pledge, and we Are hap- py, light and gay, 


cae eee es = ——— cee as eee 


Fa - ther has sign’d the pledge, and we Are ee py, eee and gay, 
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ae happy, Kain fea pana eae gay, ae happy, happy,light and gay. 
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Happy, happy, happy, lightandgay, Happy, happy, happy,light and gay. 
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Happy, happy, happy, lightand gay, Happy, happy, happy,light and gay. 
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Fa - ther has sign’d the pledge, And we are hap- py, light and gay. 
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Fa - ther has sign’d the pledge, And we are hap- py, light and gay. 


Fa - ther hassign’d the pledge, And we are Pio Py, 
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ONE SWEETLY SOLEMN THOUGHT. 


CARY. PALMER. By per. 
ae 
1. Onesweetly solemn thought Comes to me o’er and o’er, 
2. Nearer the bound of life, Where we lay our bur - dens down; 
3. Father, perfect my trust, Strengthen the might of my faith, 
; oo = 
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I’m nearer my home to-day Than I ever have been be - fore, 
Nearer leaving the cross; Near - er gaining the crown; 


Let me feel as I would When I stand on the rock of the shore of death; 


eas 


Nearer my Fathcer’s house, Where the ma- ny man- sions be; 
But lying darkly between, Winging down . . through the night, 
Feel as I would when my feet Are slip - ping o’er the brink, 
s- ; 
= - ~S- 


Nearer the great white throne, Near - er the crys - tal sea. 
Is the deep and unknown stream, That leads at last tothe light. 
For I may be nearer my home, Near - er now than I think. 


ee ee 


To be sung only after the 3d stanza. In these last four measures Soprano should be light and Alto strong. 
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TRAN Be < 
GILMAN. BROWN 
Revel MS a 5 
pes ea Sy me —————— ae eee s 
2 ae EE aaeael mace eee 
| 1. Oh, come, maid-ens, come o’er the blue, roll - ing wave, The 
as ey eee 
ee oy. fF = S Be i. es ——— ase ee oa 
ile Oh, come, maid-ens, come o’erthe blue, roll- ing wave, The 


(S53 SS ey 


love - ly should still be the care at the brave. Tran-ca - dil - lo, Tran-ea - 


= —— SS ee Ba SSeees | 


cz 


love - ly should still be the care of the brave. Tran-ca - dil - lo, Tran-ea - 


foe eae Ste Sr aF See erersir arse r= — 


Se = fh == ae 


- lo, Tran- ca-dil-lo, dil-1lo, dil-lo, dil-lo, With paid 


= === =a SS = = 


dil - lo, Tran- ca-dil-lo, dil-1o, dil-1o, dil-lo, With rich moohlighbanitatateherem 


eta eer a= 


ah. 


TRANCADILLO. 


bound o’er the bil- low, Brightbil-low, gay  bil-low, the _ billow, billow, billow, 


ete Pot a ee SDR el OER ESE at zaEs 
ae re es eee 

ea) Raye Nea Cas Die To Or OO DOL e. OL 
boundo’er the bil- low, Bright bil-low, gay  bil-low, the _ billow, billow, billow, 


eee oi oe Se es ee ee eee 
FES ae ela — 
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oo a 
& 
rE p 
-_ (2 _- _—_____,@ _@_ | ee S| ae Cn aT ae Toner ANS Ae 
e- ee ee ee ee ~—— fe oe 
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= Se eee ee et ——— ee i 
SSS eS aS 
bil-low, With moonlight and starlight we'll boundo’er the bil - low. 


. PTS RS eee 


bil-low, With moonlight and starlight we’llboundo’er the bil - low. 


aa fo== 
(oe Ser saSe ct ieeertrec eee see 


a 


ves. . 


2. The moon ’neath yon cloud hid her sil- |4. As the waves gently heave under zephyr’s 


very light— soft sighs, 
Ye are come—like our fond hopes she So the waves of our hearts ’neath the 
glows in your sight. glance of your eyes. 
Trancadillo, Trancadillo, &e. Trancadillo, Trancadillo, &ce. 
With moonlight and lovelight we’ll With eye-beam and heart-beam we'll 
bound o’er the billow, bound o’er the billow, 
sright billow, gay billow, &e. Bright billow, gay billow &e. 
With moonlight and lovelight we'll With eye-beam and heart-beam we'll 
bound o’er the billow. bound o’er the billow. 
8. Wake the chorus of song, and our oars |5. See, the helmsman looks forth to you 
shall keep time, beacon-lit isle ; 
While our hearts gently beat to the So we shape our hearts’ course by the 
musical chime. light of your smile. 
Trancadillo, Trancadillo, &e. Trancadillo, Trancadillo, &e. 
With oar-beat and heart-beat we'll With love-light and smile-light we'll 
bound o’er the billow, bound o’er the billow, 
Bright billow, gay billow, &c. Bright billow, gay billow, &c. 
With oar-beat and heart-beat, we’ll With love light and smile-light we'll 
bound o’er the billow. bound o’er the billow. 


6. And when on life’s ocean we turn our slight prow, 
May the light-house of Hope beam like this on us now. 
Life’s billow, frail billow, &c. 
With hope-light, the true-light, we’ll bound o’er life’s billow, 
Life’s billow, frail billow, &c. 
With hope-light, the true-light, we’ll bound o’er life’s billow. 
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THERE'S A LITTLE LEAF, DEAR JAMIE, 


@EO. COOPER. JOHN P. DOUGHERTY. 


= ——— alien eee set 
a lean eee ae | NEES 
SS SS nee 
1 There’s a lit - tle leaf, dear Ja - - mie, And Tm 


2 There’s 28 lit - tle leaf, 
3 There’s a lit - tle leaf, 


sending it to you, .. In a let-ter o’er the o - - cean. 
know what it would say, .. If it could but speak my mes - - sage, 
keep it,love, for me!.. Till we once a- gain are hap-- py 


THERE'S A LITTLE LEAF, DEAR JAMIE. 
oN 


=e - ee 


From our fa-ther-land so true! Tis abit of lovely shamrock . . 


To your heartso far a - way! O ’twould tell youof the sorrow. . . 


In our home be-yond the sea. When you gaze up-on _it,darling,. 


ioe From the sod where we were born, . . . And it 
ane And the blight upon us all,. ... And a 
eieits Kiss it ev-er warmandtrue, ... How a 


a 
know you'llsmile to greet it, For your heart must be forlorn! . 
thousand tender mem’ - ~- ries To your heart it must re-call!. .. 


thousand times I kissed Ere 


I sent it, dear, to you!.. 


SILENT NIGHT 


BELL. m BARNBY. 
TREBLE, Larghetio. dim. 
g 


Si - lentnight! Peace-ful night! Now the stars are gleam-ing bright: 


| Si - lentnight! Peace-ful night! Now the stars are gleam-ing bright 
~ Bass. dim. 


Si - lent night! Peace - ful night! Now the stars are gleaming bright, 


Pp Cres - - - cen = 3 . 


Si - lent night! Peace -ful night! Now the stars are gleaming bright, 


pp crés vas, Se 2 Se eee: caueembis teenie 
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Now the stars are gleam-ing bright: Moonbeams rest on crag and tow’r— 
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Wea - ry handsfrom toil  re- lease, Wea - ry handsfrom toil re-lease: 


Wea - ry handsfrom toil re- lease, Wea - ry handsfrom toil re-lease: 


Wea-ry eyes now close in sleep: Com-fort give to themthat weep, 


m7) : cres. 


~ Com - fort, rest, and — peace! Com - fort, rest, and peace! 


SILENT NIGHT. 
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night! 


Si - lent, peace- ful 


are 


Silv’r - ing stream and meadand bow 


mead and 


Silv’r - ing stream and 


Peace-ful 


Si - lent, 


Kind - ly Peace! 


Ho - ly Peace! 


night! 


Si - lent, Peace-ful 
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re-lease: 
re -lease: 


Wea - ry handsfrom toil 
Wea - ry handsfrom toil 
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HARK! I HEAR THE ANGELS CALLING. 


MALONEY. GEIBEL. By per. 


‘ he 
A 
1. Just beyond the roll-ing riv - er, Pve ahome all fair and bright; Angels 
2. Though the pathway lies through sorrow, Dangersall a-long the way; Oh, theré 
3. Of-tensad a-long the jour - ney, Thorns oppress my weary feet; Yet my 


oe = ‘ »—-_ 2 


a. = - _ : 

guide me safely over, Where they’re clothed in robes of light, There bright sunbeamsgildthe 
is a bright to - morrow, Perfect bliss and endless day. For we’ll meet with many 

watchword shall be on- ward, For my resting place is sweet. Soon I’ll drop this robe of 


.P o—oe-—6- 2 SSS as Oe 0 eS ee 
1 al 2 RCC Se 5 ee ees 
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pathway, Beams of pure eternal love, And sweet flowers bloom im-mor-tal In the 
loved ones who have crossed the path before, Sing with them the songs immortal, On that 
sadness, Sing no more earth’s pilgrim song, Strike a higher note of gladness, Gathered 


with a ho - ly throng. Hark! I hear the angels call - ing; Yes, they’re calling me a- 
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THE BATTLE PRAYER. 


)* - cresx of 2 


SOPRANO. 
With ere and —— ant p agitato. eresc. 
z Po Ear Fas = re 
—@ = : =S a re 
== = = Es ¢ sa, Aine — ance a el 
1. Fa - ther! I bend to thee, Life, it was thy gift, 
ALTO. 
= =a os a 
———— SS 
2. a - a Ie strust, tom thee; hoes midst the bat - dvansu strife, 
AS ae Te jee vlemoc cresc. 
o— DCO EE 
as SS 
3. All I give back to _ thee! When at thy call, I my 
BASS. eer pee 
Sea yee EEREST eaeT : 
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Thou now can’st shield it, From thee it came,and to thee T yield it, In 


——— SS 


Death did surround me, E’en at the can-non’s mouth, Death has not found me. 


! of: vies! ——~ = 
ara tne tae —_~__@__@_-_@_|°_@ 8a as 
Gat SoS ee ee eee a ee ee ee 


Life then shall yield, | When in the cold tomb, my fate shall be seal’d, 


Oo g4agd legge egies S| 
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Pp agitato. crese. hi 


Ql 


life or death for-sake not me. Fa-ther, I bend to thee! 


SS ee ee 


Fa - ther, twas thy will! I trust in thee. Father, still guide thou me! 


crese. me SF espressivo. TERE Wor 
he = == ee ee 
ee a - ——— -[e=|l 
Fa - ther, my soul take un - to thee! TFa-ther, forsake not me! 
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MY GENTLESHARE: 


THOMAS MOORE. 
Andantino. 


= Ss ae ea os a ae 


1. My gen -tle Harp,once more I wak- en The sweetness of .. thy slumb’ring 


ea anne =e = fe =e = | 
a oan oe 5 i 


peg See Se 
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strain; In tearsour last fare-well was tak - en, And now in tears we meet a- 


= = 
s: 2 2s = 
nee i — 
attares < 


skill Of slay’- ry, es as thine,hath spoken, Thou hang’st upon fhe wil-lows still. 
gl 
de qs = Se 
: Linay tie — 4 <o-—— 
ee 
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And yet, since last thy 5 cae resounded, Then, where can ask ae eee of pleasure, 
An hour of peace and triumph came, My drooping Harp, from chords like thine? 
And many an ardent bosom bounded Alas, the lark’s gay morning measure 
With hopes—that now are turned to shame. As ill would suit the swan’s decline! 
Yet even then, while peace was singing Or how shall I, who love, who bless thee, 
Her haleyon song o’er land and sea, Invoke thy breath for Freedom’s strains, 
Though joy and hope to others bringing, - | When ev’n the wreathes in which I dress thee 


She only brought new tears to thee. Are sadly mixed—half flowers, half chains? 


ROSA SUCHER.—Rosa Sucher, one of the most distinguished of the great impersonators of 
Wagner’s heroines, is the wife of Joseph Sucher, a prominent conductor and operatic director, in 
Germany, whom she married in 1876. Frau Sucher’s greatest reputation has been won in such 
roles as Sieglinde, Brunnhilde and Isolde, at the famous opera houses of Hamburg and Berlin. She 
sang at the former while her husband was conductor there, from 1878 to 1888, and in the latter 
year, when Herr Sucher was appointed Kapellmeister at the Royal Opera in Berlin, his wife was 
also engaged as leading soprano for that institution. Frau Sucher has also won distinction by her 
performances at Bayreath. She has never been to America. The lovers of Wagner’s music 
may expect, in her appearance at Mr. Damrosch’s season at the Metropolitan Opera House next 
February, a Brunnbilde of colossal power, especially in the last act of ‘* Die Gotterdammerung,” 
and an /solde of superb tragic intensity. 


VICTOR MAUREL.—Victor Maurel, one of the most eminent living baritones, is a Marseillais 
by birth and a graduate of the Paris conservatory, where he won first prize in 1867. His debut 
was made at the Opera in 1869. He subsequently sang in Italy and in England with great suc- 
cess, both in !talian rolés and in ‘‘ The Flying Dutchman,” ‘* Tannhauser’’ and ‘‘ Lohengrin.” 
M. Maurel was also the representative of «Amonasro at the first performance of ** Aida”’ in Paris, 
in 1880. He met with disastrous results in an effort to manage a season of Italian opera in Paris 
in 1883-1884. The greatest latter day triumphs of M. Maurel have been his creations of the part 
of Jago, in Verdi’s ‘‘ Otello,” and of the title role in the same composer’s recent opera of ‘* Fal- 
staff.’ For him both these parts were destined in advance by Verdi, whose choice of M. Maurel 
to interpret them was amply justified by the great success he has since hadin them. He is ac- 
knowledged to be one of the finest dramatic baritones of the Italian school; and though the mag- 
nificence of his voice is now somewhat dimmed by the inroads of time, he has lost little of the 
impressiveness and power of his impersonations as a whole, so pregnant, farceful and finished in 
every detail is his art, both musically and historically. M. Maurel visited America some twenty 
years ago, and is at present a member of Mr. Abbey’s company. 
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THOU ART WITH ME, O MY FATHER. 


SACRED PART TONG. 
SOPRANO. DR. LESLIE. 


gt 


1. Thouart with me, O my Fa- ther, At ear-ly dawn of day; It 
2. Thouart with me, O my (Fa - ther, Inthechanging scenes of life, In 
3. Thouart with me, O my _ Fa - ther, Inthe evening’s dark’ning gloom; When 


TENOR. 2. Sas ° os 2. 3 
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Se 


| 5 

ig thy glo-rybright-en- eth The up-ward streamingray. It calls me by its 
the low-li-ness of spir-it, In wea-ri-ness of strife. My suf - fer-ing, my 

night enclouds the sleep-ing earth Thy pres-ence fills my room. The lit - tlestars bring 


SEL SIRE tle BELLE 


Unis. 


leve --li- ness To rise and worship Thee; eel thy glo- rious pre-sence, Thy 
com - fortings, Al- ter -nateat thy will; I trust Thee,O my Fa-ther, I 
mes - sag-es Of kind-nessfrom a-bove; I love Thee,O my Fa- ther, I 
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WITHIN THIS SACRED DWELLING. 


IL FLAUTO_ MAGICO. : MOZART. 
Larghetto. 


gE ee oe ig ee =P 


1. Within this sacred dwelling, Revenge no ref-uge finds; Where 


2, These ho-ly walls a - round us,Confine but willing hearts; Re- 
: es 


4g SIGs SSS, — 
CA Se AIT ASE a a SS ees 
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joy eachbo - som swell-ing,And love to du - ty binds. 

leas’d from caresthat bound us, We fear no trait?-rous arts; 


= 


Thus led by friendship’s guid - ing hand, In peace we 
Nor mor-tal har - b’ring thoughts un - kind, With - in these 
= 2 aes ae-— ss a) 
am 
of 
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NS 
reach the bet - ter land; Thus led by friendship’s guiding hand, In peace we 
halls can ref - uge find; Normortal harb’ring tho’ts unkind Within these 


ae 
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WITHIN THIS SACRED DWELLING. 11% 


Sie 
reach the  bet-ter land, Thusledby friendship’s guid-ing hand,Jn peace we 
hails can ref-uge find, Nor mor-tal har-b’ring thought un-kind Within these 
a 
; = 


reach the betterland,the better,the bet - ter land. 
hallscan refuge find,can refuge,can ref - uge find. 
oe 


BEYOND THE SMILING AND THE WEEPING. 


TARBUTTON. By per. 


es ee 


. Beyond the smiling and|I shall be | soon ;J/Beyond the waking|Beyond the sowing 


the weeping, and the sleeping and the reaping, 
. Beyond the blooming|I shall be | soon ;/Beyond the shining|Beyond the hoping, 
and the fading, and the shading, and the dreading, 


. Beyond the rising and! I shall be | soon ; {Beyond the calming|Beyond remember- 


the setting, and the fretting,ing and forgetting, 
. Beyond the parting and} I shall be | soon ; {Beyond the farewelllBeyond the pulse’s 
the meeting, and the greeting, fever beating, 


but come. 


(SSeatey 


I shall be soon. Love,rest,and home !Sweet home !Lord tar-ry not, 
ee 


ae 


et ee et oe = 


home. 
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HOME SO BLEST. 


MONTGOMERY. ABT. 
1. The swal-iowleavesthe young with-in her nest To God’s most ho - ly 
2. The swal-lowglad-ly wings her dis - tant way Far o’er the shin: ing 
: care, Still soar - inghigh where golden sunbeamsrest Far off mid re - gions 
foam, And yet, andyet, methinks, herheartmuststrayBackto her dis- tant 
fair! She nears thatclimewherean-gelsblest Bend ev - er lowin 
home ! To that  fairland wheresunbeamsplay, And soft and balmy 


praiseandpray’r, Oh, home _ so blest, oh, shelter’d nest, 
ze-phyrsroam, Oh, home so blest, oh, shelter’d nest, 


<s 


Let me 


the 


HOME SO BLESF. 


When I must die, 
When I must die, 


When I must die. 
When I must die. 


swal-low be! Soaring so high, 


Beyond the sky, My soul sha) 


free, My oul shall then be free. 
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THE SONGS MY DARLING SANG. 


FLORENCE L. CARTER, 


HARRISON MILLARD. 
_Pranquillo. | 


se a =a se = ——- a = 
As is | Me. eee 5 
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1 1 The wild rain is stead - i - ly fall - ing,... And the 
2 And tell me, my song- bird, my bless - ing, . . nae Have you 
3 That heart is but  wait-- ing, my © own one... To 
———— =a=[= Sj ———— a RSA See 
c= oe = ‘wea === Sree, eR 
ee ees ee Lae — eae % — 
a ponies bicietet 3) L 


eas - o - late peer) ; is thei ee Pe Gaon Shen 
found thro’ the shad - ow and shine;- a aes re 
pil - low thy dear head A) sea ant ae eee eee And 


ORE Oh RE ee AEA NEE Geer sigh aT od ———— 
a == ==F—f= =e Sa 
think - ing to - night of my dar - : - ling, Who 
hand that gave fond - er ca- - ress - ing, Or 
if it grows si - lent in esc - - - Lace Then 


Fas Seep Soe oa ee -a— ee ee 
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oh Cae —_— 
in the years that are — ee O 
- es more loy - ing than MUNG) een eee Or the 
to sor - row and Paine seep oece I 
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i years! have you left her as joy - ous, . : Her 
heart that was ten - der - er, LAW VUSECE SHI) elas Lae nee Than the 
know Inge themeLcolde ene herons aft. — er.) Le, mi 
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old, when she sang in the twill) lights) a. With her 


sang to me, dar - ling, at twi= slight, a>. With your 
were when you sang in the twi - light... . With 
Spin US 
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head bend - ing low on my knee, . ; ‘ ASH OL 
head bend - ing! low on my knee, . ; : When you 
head bend - ing low on my knee, . ; - Than they 


when she sang in) othe) twilight) ae With her 

to me, dar - ling, at twi joe lighter. With your 
when you sang in | thes Setwii-slioht ee With your 
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head bend - ing low on = my kneel? 
head bend -ing low on my knee? . - 
head bend - ing low on my knee! . ; ; 


== es ee Se See eS 


ers Tey on {aly _ Sah oat eee 
Se ae ie 


tranquillo. 
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EVENING SONG TO THE VIRGIN. 


HEMANS MUSIC BY HER SISTER. 
es eo i 
2c ee ee 
A - - - ve sanec- tis - si - ma, Welift our souls’ to 
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night - fall on the sea. Watch us while 
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shad - ows lie, Kar oer the wa - ters Se 

SSS SS 
Shoe eT ee oa Sp en Stale < 

shad - ows lie, Far oer the wa - ters spread; 


SS ee oe 


the heart’s lone - ly res Thine hath 


ee 


Hear the heart’s lone - ly sigh, Thine too hath 


=] | | 
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Thou that hast look’don Death, Aid us when Death is near; 


SS SS SS a 


bled. Thou that hast look’don Death, Aid us when Death is near: 
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O-ra Ma-tero- ra, Star of the Deep. 
Loy 


~~ 


wave must rock oursleep, O-ra Ma-tero- ra, Star of the Deep. 


WITH TEARFOL EYES 


W. By per. 


Seas 
flee; 
ny» 


With tearful eyes I look around, Life seems a dark and 
It tells me of a place of rest — It tells me where my 
Oh, voice of mercy! voice of love! In conflict, grief, and 


stor-my 
soul may 
ag -0- 


Ries 


Yet, ’midst the gloom, I hear a sound, A heavenly |{whis-per,]|Cometo | me. 
Oh! to the weary, faint, opprest, How sweet the |bid-ding,]Cometo | me. 
Support me, cheer me from above! And gently whis-per,] Come to | me. 
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MAMMA, MAMMA. 


Sa seeesiesieee ee SESS) 
ee ae 


1. Why don’t the men propose, mamma? Why don’t themen  pro-pose? Each 
2, P’msure Pvedone the best, mamma, To make a prop - ermatch; For 
3. Ithrewa-side the books and thought ThatIg-norance was bliss; I 
4, And whatis to be done mamma? Oh,what is to be done? I 


Cor - o-nets and eld - estsons, [m ev - eron the watch; Ive 
felt convincedthat men prefer’'d A sim - plesort of Miss; And 
real - lyhave no time tolose, For I am thir - ty - one; At 


is nofault of yours,mamma,'Thatev’-ry bo- dy knows; You féte the fin - est 
hopes when some distingué beau, A glance upon me throws; But though he'll dance and 
so I_lisp’d out naught beyond Plain “‘yeses,” or “plain noes,” And wore a sweet un- 
balls I am _ too oft - en left Where spinsters sit in rows; Why won’t the men pro- 


eres 
seems justcom-ing to thepoint,And then a-way he goes! It 
let 
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men intown, Yet, oh, they won’t pro-pose! they won't, they 
smile andflirt, A - las, he won’t pro-pose! he won't, he 

mean - ing smile; Yet, oh, they won’t pro-pose! they won’t, they 
pose, mamma? Why ‘won't the men pro-pose! they wot, they 


a : * == 
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won't, they won’t, they won’t pro- pose, mam - ma, mam- 
won't. he won’t, hewon’t pro- pose, mam - ma, mam- 
won't, they won’t, they won’t pro- pose, mam - ma, mam- 
won't, they won't, they won’t pro- pose? mam - ma, main- 
Oh # sd 
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ma, they won't, they won’t propose! 


ma, he won’t, he won’t propose! 
ma, they won't, they won’t propose! 
ma, why won’t the men propose ? 


4 eae —; 

1. Je - ru- sa-lem, for-ey-er bright, Beautifulland of rest! No win-ter there, nor 
2. Je - ru- sa-lem,for-ev-er free! Beautiful land of rest!The soul’s sweet home of 
3. Je-ru-sa-lem,for-ev-er dear, Beautiful landof rest! Thy pearly gates al- 


chill of night, Beautiful land of rest! The dripping cloud is chased away, The sun breaks forth 
Liberty, Beautiful land of rest! The gyves of sin,the chains of woe, The ransomed there will 
most appear, Beautiful land of rest! And when we tread thy lovely shore, We’ll sing thesong 

we've 


end-less day. Je-ru- sa - lem! The beau-ti- ful land of rest; Je-ru- sa - 
nev -erknow.Je-ru- sa - Jem! The beau-ti- ful land of rest; Je-ru- sa- 
sung be-fore. Je-ru- sa - lem! The beau-ti- ful land of rest; Je-ru- sa- 
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lem! The beautifulland of rest. Beau - ti-ful land! Beau-ti-ful land! zi 
lem! The beautifulland of rest. “i 
lem! The beautifulland of rest. 
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We wait im - pa-tient to be-hold The gates of pearl, the streets of gold, And ° 
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nes- tle safeia Je-sus’fold, Inthe beautiful land, The beauti-fulland of rest. 
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Lof-ty’s wealth and mine, 


She counts her wealth 
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GRACE GOLDEN.—Miss Golden, who is now playing the part of Donna Inez 
in ‘‘Panjandrum’’ with the De Wolf Hopper company, is a native of New 
Harmony, Posey County, Indiana. She studied at the College of Music, Cincin- 
nati, and afterward, in New York, under Madame Maretzek and. Madame Fursch- 
Madi. She appeared in Abbey’s Italian Opera Company at the Metropolitan 
Opera House in small parts while studying, preparatory to a regular appearance, 
and she made her debat in comic opera December 8, 1880, as Cerise in ‘‘ Erminie ”’ 
at the New York Casino. She played many understudies at very short notice, 
won her way by hard work that brought improvement in her art, and has well 
earned the success and popularity she now enjoys. 


ERNESTO NICOLINI.—Ernest Nicholas, now known to the musical world as 
Signor Nicolini, was born February 23, 1834, at Dinard, Brittany, where his 
father was an innkeeper. He was for a short time a pupil at the Paris Con- 
servatoire, and from 1855 to 1859 was engaged at the Opera Comique. He then 
went to Italy, singing in the opera houses at Milan, Florence, Turin, and other 
cities. His first appearance in London was ina concert given by Mme. Lucca. 
In 1871 he appeared in London under Mapleson’s management, making marked 
success as Faust, Raoul, and in other réles, then was engaged at Covent Garden 
for several years, appeared in the United States with Mapleson, and later in con- 
certs with Mme, Patti, whom he married in 1885. 
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LOVELY, SILENT NIGHT. 


CAH. G:. CHAS. H. GABRIEL. 


7 egg as 


1 How still is the hour of this calm, si- lent night, The moon’s sil- ver 

2 We wan-der a-downthro’the tall, murm’ring trees, And breathe in the 

3 No hour of the day is so sweetand so still, No hour of the 
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beams fill our earts with de - light ; The zeph - yr’s low song, and _ the 
joys of the soft, balm-y breeze; The night - in- gale’s song fills our 
day can our bo - soms so _ fill With pleas - ure, and free- dom from 
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stars in the sky, Seem to whis-per to us sweet by- and- 
hearts with de-light As we wan-der a- long in the sweet, si - lent 


toil and from care, As the still, qui-et hour of a night calm and 
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- by, Yes, whis - per to us of a sweet by - and- 
night, We wan - der a - long in the sweet, si - lent 
fair, As the still, qui - et hour’ of a night calm and 


ah Ceci Lovely, si- lent Love-ly, 
night. Lovely, si-lent night! Love-ly, si-lent night! 
i Lovely, si- lent night! Loye-ly, si-lent night! 
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RIGHT SPARKLES IN THE CHURCHYARD. 


Pee aa ee a Sa 


May the Lord, He willbe glad of me. May the Lord, He will be glad of 


heaven Ile’ll re - joice. In the heaven once,In the heaventwice, In the 


Douetr.—Soprano and Tenor. 


heaven He’ll tejoice. Bright sparkles in the churchyard Give light unto the tomb, 


leaned 
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Bright summer, Spring’s over, Sweet flowers in their bloom. Bright sparkles in the 
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churchyard Give light unto the tomb, Bright summer,S ring’s over, Sweet flowers in their 
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My mother once,my mother twice,my ie yshe’ll rejoice; In the heaven, once, in the 
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heaven, twice, In the heaven she’ll re -joice, In the erage she’ll re - joice. 
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aes rock mein the cradle all the ee i Mother, rock me in the 
all the day, 
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cra - dle all the day, . bie Mother, rock mein the cradle all the day, . 
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. Mother, rock mein thecra-dle all the day All the day, 
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all the day, ie 


. Oh,rock me in the cra-dle all the day, 


day, all the day, 


all the day, all the day, all the day, Oh, rock me in the 
all the day, 
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cra-dle all the day. Oh, mother, don’t you love your darling child. 
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rock me in the cra-dle all the day, . . . . Mother, day, 
Se 


(ese 
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Oh, rock mein thecra- dle all the day. 


THE MESSAGE FROM THE KING. 
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THE BRIDGE OF SIGHS. 


AE J 
bne more un-for-tunate Weary of breath, Rash-ly im - por-tunate, Gone to her 


One more un-for-tunate Weary of breath, Rash-ly im - por-tunate, Gone to hez 
SoPrRANo. 


Pp P 


One more un-for-tunate Weary of breath, 
Bass. 


Lift her with care; Fashion’d so _ slen- der-ly, 


en- der-ly, 


death. Take her 
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constant-ly Drips from her clothing; Takeherup in-stantly, Loving not loathing 
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constant-ly Drips from her clothing; Takeherup in-stantly, Loving not loathing 
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Touch her not scournfully, Think of her mournful-ly, Gent-ly and hu-man-ly; 


Not of the stains of her, All that re-mains of her, Now is pure wo-man-ly. 
nm adlib. a 
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wonderment guesses Where was her home? Who was her  fa-ther? 
ad lib. 


was there a dear-erone Still, and a near- erone yet thanall other? 


THE IDGE OF SIGHS. 7 
beat Stas 


A - las! for the rar-i- ty Of christian char-i-ty |Un-der the sun; 


A - Jas! for the rar-i-ty Of christian char-i-ty |Un-der the sun; 


Oh! it was pit -i- ful, Near a whole cit - y full, Homeshe had none. 


Oh! it was pit -i- ful, Near a whole cit - y full, Homeshe had none. 


The bleak winds of March Madeher tremble and _shiy-er, But not the dark arch Or the 
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black flowing riv-er; Mad fromlife’s his-to-ry, Glad to death’s mys-ter - y 
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Swift to be hul’d An - y-where,an - y-where out of the world. 


Swift to be hurl’d An - y-where,an.- y-where out of the world. 


cres, 


Swift to be hwld An - y-where, an - y-where out of the world. 


In she plung’d boldly, No mat-ter how cold-ly Theroughriy-er ran! 
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JESSIE BARTLETT DAVIS.—Mrs. Jessie Bartlett Davis is an American, and her first distinc- 
tion as a singer was won in a Chicago church choir. She afterwards was a member of the 
“Church Choir ‘ Pinafore’? Company,” an organization that attained considerable note a dozen 
or fifteen years ago, during the popular infatuation with Gilbert & Sullivan’s charming work. 
Miss Bartlett, as she was then, married the manager of this company. When Mrs. Jeannette M. 
Thurber established her ill-fated American Opera Company, in 1886, Mrs. Davis was one of the 
leading singers. She sang principally in the lighter roles, her first appearance with the company 
being in ‘‘ The Merry Wives of Windsor’? in February, 1886. The American company was 
short-lived, as was its successor, Mr. Hinrich’s National Opera Company ; and after their demise 
Mrs. Davis drifted naturally into light opera under other auspices. She has for several years 
been a favorite member of .‘‘ The Bostonians,’”’ a company that has distinguished itself for its 
excellent work in the department of comic opera. 


JOHN PHILIP SOUSA.—Among the popular band-masters and composers of America, none 
occupies a more conspicuous place than John Philip Sousa, For many years he was the director 
of the famous Marine Band, in Washington, and furnished music at the greatest social and other 
public gatherings at the White House and elsewhere in the National Capital. He is now at the 
head of a much larger and finer organization in New York, where his orchestral concerts are 
among the most popular entertainments. He is the composer of many pieces of music which 


have become familiar to all the world, such as the famous ‘‘ Washington Post”’ and ** Liberty 
Bell”? marches. 
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-ver thebrinkof it, FPict-ure it, thinkof it, Dis-so-lute man. 
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Lave in it, drink of it, Then if you_ can. Lave in it, drink of it, 
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Lave in it, drink of it, Then if you can. Lave in it, drink of it, 


Lave in it, drink of it, Then if you can. Lave in it, drink of it, 


Then if you can. Take her up ten-der-ly, Lift her with care, 


Then if you can. Take her up ten-der-ly, Lift her with care, 


Then if you can. 
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ten-der-ly, Lift her with care, 
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Fashion’dso slen-der-ly, Youngand so fair. Own-ing her weakness, Her 
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Fashion’d so slen-der-ly, Youngand so fair, Own-ing her weakness, Her 


Wachion® ds so slen-der-ly, Youngand so fair, Own-ing her weakness, Her 
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e - vil be- haviour; And leav- ing with meekness, Hersins to her Sa - viour. 
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e - vil be - haviour; And leay ing with meekness, Hersins to her Sa ° viour. 
| ad lib. 
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‘vil be- ee And leay- ing with meekness, Her sins é her Sa - viour, 


Andantino. 


are 


1. Praise the Lord, when blushing mornmg Wakesthe blos-soms fresh with dew, 
2. Praise the Lord, when ear - ly breezes Come so -fra- grant from the flow’rs, 
3. Praise the Lord,and may his blessing Guide us in~ the way of truth, 


Praise him when re - vived cre-a - tion Beamswithbeau - ties fair and new. 
Praise, thou wil-low, by the brookside, Praise, ye birds, a-mongthebow’rs. 
Keep our feet froma paths of er - ror, Make us ho - ly im our youth. 
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THE BUGLER. 
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The bu - gler paced thro’ the driv- ing snow, By the 
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faithful-ly till he fell. 
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Stead - y and _ slow, Pac - ing the snow, 
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Stal- wart old bu- gler watch- ing the foe!. . . Stead - y and 
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slow, Pac- ing the snow,. . . Stal-wart old bu- gler 
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There in the snow li- eth he low, Gal-lantold bu - gler 
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Cyr see 
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bu - ea shot by a the foe. 
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He raised him - self in the blood- stained snow, And 
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blew with pride, One grand,long blast, and fell, and died, And 
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His comrades came when the fight was 
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past, They found him clasp -inghis bu - gle fast, Dead at his 
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post in the ice and snow, His old face turnedas he met the 
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Meno mosso molto grandioso. 
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There let, him rest, He shall _ be blest, 
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- lant old -  gler, Bray - est and Riese 
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There let him rest, He ns. be ‘s ake 
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ee LAST CIGAR: 
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1.’Twas off the blue Ca-na - ry Isles, A glo-’rious Sum-mer day, 


2. I leaned a-gainstthe quar-ter rail, Andlooked downin the sea, Den 
3. Iwatchedtheash-es as it came, Fastdraw-ing t?ward the end, I 
4. Dve seenthe land of all I love, Fadein the dis - tance dim, I’ve 
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sat up-on the quar-ter deck, And whiffed my cares a -’ way; a 
there the pur- ple wreath of smoke, Was curl - ing grace- ful - ly, Oh 
watch’dit as a friend would watch, Be-side a dy - ing friend; But 
watch’d a-bove the blight - ed heart, Whereonce proud hope hath been; But 
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as the vol-umedsmoke a - rose, Like in- censein the air, I 
what had I at such a time, To do with wast-ing care, A - 
still the flame creptslow-ly on, It van-ishedin - to air, it 
ve nev-er knowna _ sor- row, That could withthat com-pare, When 
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breath’da sigh to think in sooth, It was my last Ci - gar. 
las! the tremb-ling tear proclaim’d,It was my last Ci - gar. 
threw it from me—spare the tale— It was my last Oi - gar. 
off the blue Ca - na -- ries, I smoked my last Ci - gar. 
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LAST CIGAR. 
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It was my last Ci- gar, was Z He Ci - gar, I 
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breathed a sigh to think in sooth, It was my last Ci - gar. 
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Sb AVIASG LAD: 
Words arr, by PIERCE. PIERCE. 
Allegro Chorus. 
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I was glad, tes | was glad, I was glad when they 
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said un - Us me: Let us go in - to the house Ae the Lord; 
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was glad, I was glad, it was glad when they 
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said un-to me: oe us go in- a the house, aeeetes of the Lord. 
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‘ Used by per. from “‘ THs Hepsr.”” 


OU “T WAS GLAD.” 
Duet. SoprAno & ALTO. 
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Our feet shall stand with - in thy gates Onset Je- ru - sa-lem, 


er gia! SLer ge ys ee a 


pray for the eens forthe peace of Je- ru - sa-lem, pray for the 
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peace, for the peace of Je-ru-sa-lem. lem. They shall pros - on a 
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Se - per that love Pe ony ne pros - per that love thee. 
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oats OR SEMI-CHORUS, 
Moderato. 
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“T WAS GLAD.” 
Fuiit CnHorus. 


Allegro. So 
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vie a lu - jah, Hal- le - Iu - jah, Hal-le- lu - jah, A-men; Hal-le- 
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san - na, Ho- San - na To the Lord, F - ho - vah, 
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GRANDMOTHER'S es ete 


aoe Moderato. 
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os ma moth-er she atthe 
2. * thot’ it hard-ly fair, still I 
3. What my brother said was true, for 
4, One night the chair fell down;whenI 
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age of eigh-ty-three One day in May was = ken ill and died; 

said I did not care, And in the ey’ning took thechair a - way; ‘Tho 
in a year or two,Strangetosay, I set- tled down in mar -ried life ; fee 

pick’d it up Ifound The seat ne fall-en out up-on the floor, 
aa 
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af -ter she was dead, the will,of course, was read nip a lawyer as_we all stood by his 
neighbors they me chaff’ d ymy brother at me laugh’ d, And gaid “it will be useful,J ohn,some 
first a girl did court,and then the ring I bought, Took her to chur ch,and when she was my 

there,to ee ire surprise, I saw before ray eyes A lot of notes, two thousand pounds or 


soe = @ af — 
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side ; To my broth-er, it wasfound,shehad left a hundred pounds, The 
day, Whenyou set-tle down in life, find some girl to be your wife, Youll 


wife, The old girl and me, wereas hap-py ascould be, For 
more ! When — broth-er heard of this, the fel-low, I con-fess, Went 
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LAURA JOYCE BELL.—Mrs. Bell is the daughter of Dauncey Maskell, a 
well-known dramatic writer, and was born in London, England, where she 
received her musical education at the Royal Academy of Music. She made her 
debfit as Laura Joyce, at the Strand Theatre, London, as Gertrude in Planche’s 
‘Loan of a Lover.’’ She came to this country and appeared at Niblo’s Garden, 
was leading comedienne at Daly’s Broadway Theatre, and afterward made a hit 
in the title réle of Rice and Goodwin’s ‘‘ Evangeline.’’ She has since become 
famous in comic opera as Buttercup in ‘‘ Pinafore,’’ Katisha in ‘‘ Mikado,’’ Lady 
Jane in ‘‘ Patience,’’ Lady Prue in ‘‘ Indiana,’’ and other leading contralto parts. 
She was married in 1882 to Digby Bell, the-~comedian, and is widely popular in 
both public and private life. 
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DIGBY BELL.—This well-known baritone and comedian was born in Milwaukee, 
Wis., but lived in New York from the age of five. He received his musical 
education at Naples, Italy, and made his debit at the Island of Malta, in grand 
Italian opera, as the Count in ‘‘Sonnambula,’’ the leading baritone part. 
Returning to this country, he became identified with comic opera, and gained 
reputation in McCaull’s, Daly’s, E. E. Rice’s, J. C. Duff’s and other companies 
in such parts as Koko in ‘‘ Mikado,’? Muley Hassan in ‘Tar and Tartar,’ 
Bunthorne in ‘‘ Patience,’’ Charles Favart in ‘‘ Madame Favart,’’ Charity Boy 
in ‘‘Charity begins at Home,’’ Dr. Daly in ‘‘The Sorcerer,’? and Matt in 
‘‘Indiana.’’? He is now starring at the head of his own company. Mr. Bell 
married Laura Joyce, the popular contralto, in 1882. 
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same un-to my sis-ter I de-clare, But when it came to me, the 
find it ve-ryhand-y I de-clare, On acold and fros - ty night,when the 
when my work waso-ver I de-clare, I ne’er abroad wouldroam,but each 
near-ly mad with rage,and tore his hair, But I on- ly laugh’dat him, then 


law-yer said,“I see, She has left to you her old chair,” 
fire is burn-ingbright,You can then sit in your old arm chair. 

night wouldstay at home, And be seat-ed in my old arm chair. 

said un - to him“ Jem,Don’t you wish you had the old arm chair?” 


pee a 


And how they titter’d, how they chaff’d, How my brother and sis-ter laugh’d, 
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THERE'S A LIGHT IN THE VALLEY. 


BLISS. By per. 
With expression. 


ipsa pis SS 


1. Thro’ the val-ley of theshadow I must go, Where the cold waves of Jor-dan 
2. Now the rolling of the billowsI can hear, As they beat on theturf-bound 


de glessessetle b-21F PER 2] 
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2aae ae 


roll ; But the promise of my Shepherd will, I know, Be the rod and the staff to my 
shore; But the beacon light of loveso bright and clear, Guides my bark, oe and lone,safely 


ee Eieeriiit fe HE SEES 


Slower. 


Sa pea 


soul. K-ven now anh ae mate as f glide, Ican hear my Saviour say, “Follow 
o’er, I shall find down the valley no alarms, Formy Saviour’s blessed smile I can 


eee eee ee 
Sree e eee eee Pere Sloe 


me !” And with a I’m not afraid to cross the tide, There’s alight in the valley forme. 
see; He will bear me in his loving mighty ar ms, There’ salight in the valley for me. 
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There’s a light in the val-ley,There’sa light in the val-ley, There’s a 


SS 
fee eS ieee 


light in the val-ley for me, e, for 1 me, And no_ e - vil will I fear, While sas 
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THERE’S A LIGHT IN THE VALLEY. 16% 
repent. Pp 
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Shepherd is so near, There’sa light in the val-ley for me, for 


pes etpe Peete ta 
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Sau a THE BOSOM Fe Sevan 


ROOT. 


Andantino. 
S 


=> SS 


1. Pil-grim, tho’ la-den with sor - row, Look from the clouds and the gloom ; 
2. Here, tho’ thy heartmay be wea - ry, Long with temp-ta-tions op-pressed, 
8. Safe from tempta- tion and tri - al, Safe from all sor - row and woe, 


fee sos eee 
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Brigbt-ly the gleam of the mor - row Shisles’s on ‘the path to the tomb; 
Here, tho’ thy path may be drear - y, Sweet is the prom-ise of rest; 
Safe from the cut- ting de - ni - al, Mer -it oft meetswithbe - low, 


aS 
ee 


Soon shall thy spir - a - wak - ing, Gaze on the rap-tures a - bove; 
Rest from thy la - bor for -ev - er; Rest in the mansions a- bove; 


Safe “as a brand from the burn - ing,” Thanks to the Sa- Aviour ae ee 
(ets 
= @2__@ - @ 
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sos a as 


Then all z sor - row for-sak - ing, Rest on the bo-som of _ love. 

Naught shall dis-turb thee, oh, nev - er, Safe on the bo-som of _ love. 

Safe from alltrou - bles re-turn - ing, Here, on the bo-som of _ love. 
-@- . 
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Rest, Yes, rest Ka the bo- som of love. 
Rest, Yes, rest on the bo-som of love. 
Rest, on the bo - somof love, Yes, rest on the bo-som of — love. 
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DUBLIN BAY. 


CRAWFORD. BARKER. 
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1. They sail’d a-way in a , gal- -lant bark, Roy Neal and his fair young aes They had 
2, Three days they sail’d when a storm arose, And the lightning swept the deep; When the 
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N ; 


ven-tur’d all in that bounding ark, Thatdanc’donthe sil - v’ry tide; 
thun-der crash broke the short repose Of the wea - ry sea-boy’ssleep. Roy 


Neal he clasp’d his weeping bride, And he kiss’d the tears a - way, 
Neal he clasp’d his weeping bride, And he kiss’d the tears a - way, 


ee 
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al 


watch’d the shore re- -cede fromsight Of his ownsweet “ Dub-lin Bay.” 
love, *twasa_ fear- ful hour,” he aa “When we left sweet ‘Dub-lin Bay.’ ” 


DUBLIN BAY. 


some more calm,witha ho-lier lip,Sought the God of the storm in pray’r. 


“She has 


-o- eee TA 
ship went down with that fair young bride,That sail’d from “Dublin Bay.” 
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THERE’S ALWAYS SUNLIGHT SOMEW HERE! 


GEORGE COOPER. ADAM GEIBEL. 


1. Far a-way a youth was 
2. By the porch a moth-er 


Andante con espregs. 3. Wornand wea-ry sat a 
he 
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sail -ing From the dar - ling of his heart; Fair the maid thatstood betidehim, T'was the 
lin-gered, As she bade her boygood-bye; All theworld was bright before him; In her 
husband, In a homethat once wasbright; But thetide of fortune turning,Madethe 


E, 2 


So 


hour whenthey mustpart. Fast her si - lent tears were falling, Buthe kissedthemall a - 
heart a wea-ry sigh. With a pleading lookshe held him, And she pressed his lips once 
fu -turedarkasnight. Then his lit - tle wife be-side him Placed his ba - by on his 


a: ane 
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way; And he whis- pered to her fond-ly,-Thesethewordsthat he did say:...... 
more; Whilehe smooth’d her sil - ver tress-es, Thesethe words he murmured 0’er:..... 
knee, And shesmiled 
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CHORUS. _ i‘ 
ee aS 
“Oh, don’t give in to sor-row! There’sjoy in store to- morrow! Al - 


ameseaes 
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Ppaciie 3 up! the skies will brighten, And 
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all our troubles lighten; There’s always sunlight somewhere, never fear!” 


GO DOWN, MOSES. 


| 

1. When Is-rael was in LEgypt’s land: ie my veo- ple ee 
2. When Is-rael out of E-gypt came, Let my peo-ple_ go, 
8. Ocome along, Moses, youll not get lost, Let my peo- ple 


Oppress’d so hard they could not stand, et my peo-ple_ go. 
And left the proud op-pres- sive land, Let my peo-ple_ go. 
Stretch out your rod andcome a - cross, Let my peo-ple_ go. 


Go down, Mo - ses, Way down in E - gypt land, 
Go down, Mo -ses, Way down in E - gypt land, 
Go down, Mo -ses, Way down in E - gypt land, 

| ng) fosece Nae 


es 
Tell ole Pha - =- raoh, Let my peo-ple go 
Tell ole Pha - - raoh,- Let my peo-ple_ go. 
Tell ole Pha - - raoh, Let my peo-ple_ go. 


4, 6. 
As Israel stood by the water side, O bretheren, bretheren, you had better be 
Let my people go, Let my people go, [engaged 
At the command of God it did divide, | For the devil he’s. out on a big rampage, 
Let my people go. Let my people go. 
Go down, Moses, &c. Go down, Moses, &c. 
5. fac 
Pharaoh said he would go across, O take your shoes from off yer feet, 
Let my people go, Let my people go, 
But Pharaoh and his host were lost, And walk into the golden street, 
Let my people Let my people go, 


0. 
Go down, Prose &e. Go down, Moses, &«, 


MY AIN COUNTRIE. 


1 am far frae myhame, an’ I’m wea-ry aft - en-whiles, For the 
‘An’ [ll ne’er be fw’ con - tent wun - til my een do see The 
D.C. But these sichts an’ these soun’s will as naething be to me, When I 


‘ 1st tume. 2nd time. FINE 
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lang’d-for hame-bringing, an’ my Father’s welcome smiles, 
gow -den gatesofheav’n,an? my . . : . ain countrie. 
hear the angelssingingin my  . : ain countrie. 
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The earth is fieck’d wi’ flowers, mon - y - tint-ed, fresh and gay; 
The bird - ies war - ble blithely, for my Fa-ther, made them sae; 


2. I’ve his gude word of promise, that some gladsome day the King 
To his ain royal palace, his banished hame will bring, 
Wi? een, an’ wi’ heart running owre we shall see 
“The King in his beauty,” an’ our ain countrie. 
My sins hae been mony, and my sorrows hae been sair ; 
But there they’ll never vex me, nor be remembered mair. 
For his bluid hath made me white, and his hand shall dry my e’e, 
When he brings me hame at last to my ain countrie, 


8. He is faithfw’ that hath promised, an’ he’ll surely come again, 
He'll keep his tryst wi? me, at what hour I dinna ken ; 
But he bids me still to wait, an’ ready aye to be, 
To gang at ony moment to my ain countrie, 
S0 I’m watching aye, and singing o’ my hame as I wait, 
For the soun’ing o’ his footfa’ this side the gowden gate, 
God gie his grace to ilk ane wha listens noo to me, 
That we a’ may gang in gladness to our ain countrie. 


THE SAND-MAN. 


Words from Independent. ADAM GEIBEL, 
Allegretto. 
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1. He peeps in at the key-hole, Andhe bobs up at the pane, When 
2. He whispers quaintest fan-cies; Witha ti- ny sil-ver thread He 
3. I see two eyes the bright-est; But Pll not tell whose they are They 
ar [= — Tan rz fo ese 
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sear - let fire - light dan - ces On wall and floor a - gain. Hush! 
sews up silk - en eye- lids That ought to be in _ bed. Hach 
shut up like a lil - y— That sand-mancan’t be far, Some ~ 
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here he comes the sand-man, With his dream cap he is crowned, And 
wee head nods ac - quaintance, He’s known where-ev-er found; All 
bo - dy grows so qui - et— Who comeswith-out a sound? He 
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J a ee eae 
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grains of sleep he  scat- ters, Go-ing round, and round, and round—While the 
stay - up- lates he catch-es Go- ing round, and round, and round—With a 
leads once more to dream-land, Go - ing round, and round, and round And a 
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lit- tle ones are nod - ding, go - ing round. 
pack of dreams for - ev -er  go- ing round. . 


good-night to the sand-man go- ing round. 
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A WARRIOR BOLD. 


1. In days of old when 
2. So this brave knight, in 


Knights were bold, And barons held their sway, A war-rior bold with spurs of gold, Sang 
armour bright, Went gaily to the fray, He fought the fight, but ere the night, His 


mer - ri-ly his lay, Sang mer - ri- ly his lay. My love is young and 
soul had pase’da- way, His soul had pass’d a - way. ‘The plightedring he 
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fair, My lovehath gol-den hair, And eyes so blue, and heart so true, That 


wore, Was crush’d and wet with gore, Yet ere he died, he bravely cried, I’ve 


, Plllive for love or 
Pve fought for love and 
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die. 


ll live for love or 
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death be nigh 


? 
2 
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tho 
tho 
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are I 


So what care I, 


So what c 


rallentando ¢ dém. 


ity . 
: WATCH ON THE RHINE. 


WILHELM. 


- 
1. There swells a cry as thunders crash, As clash of swords and breakers dash; To 
2. Two mil - lions swiftly, came the cry, ‘And lightnings flash’d from ev~ry eye; Our 
3. And though my heart should beat no more, No foreign foe will hold thy shore; Rich 


SS eS eS SS 


Rhine, to Rhine, to the German Rhine, Who will _ protect thee riv - er mine? 
youth so goodand brave willstand, And guard thee Ho - ly bor- der Land. 
as in wa- ter is thy flood, Is Ger - ma-ny in he-ro_ blood. 
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Play first five measures for introduction and interlude. 
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SENTENCE.—"“COME UNTO ME.” 


FOR MALE VOICES. 
L. MARSHALL, by per. 


4 _ Legato, k 
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Meatearccecic eee 


Come un-to me, un-to me, all -ye that la - bor and are 


oe ees 
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Pp Slow. tempo. 
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heav-y la-den,andI willgiveyou rest, will give you rest; takemy yoke up- 
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on bi and learn of e, andlearn of me, for am meek and 
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of heart, and ye shall find ie un-to your souls, 
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For ‘my yoke is ea-sy and my bur- den is light, an yoke is 


Se E oe ode a 
ea- sy and my _ bur - oo is light, my bur - den is light. 


: Tutt. i I soae taeE | | 


ea- sy and my bur - den is lig hie 
ea- sy and my bur - den _ is fient, my bur - den is en 
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RING DEM HEAVENLY BELLS. 


WORDS AND MUSIC BY SAM LUCAS. Bype. 
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1. Ifyou want to get in dem gold - en gates,Ring dem heav’ nly bells, Come a - 
2. When de whale was floating fa own de stream, Ring dem heav’nly bells, He 
3 I will tell younow as I’ve told you before, "Ring dem heav’nly bells, Pil 


long, broth - ers, and don’t be late, Ring dem heay’ ‘nly bells ; 
swallowed up Jonah, and didn’t he scream, Ring demheavy’nly bells; 
sing this verse and I’ll sing no more, Ring dem heav’nly bells ; 


SSS 
2 yer ee 


ee ee 


De gates am gold, an’ de hing - es, too,,Ring dem heay’nly bells, Dar’s 
Jonah was all dat he had on hand,Ring dem heay’nly bells, So he 
Why, de mu-sic lies on  Russell’s shelf,Ring dem heavy’nly bells, And if 


Sah 


a 
plen-ty of room for me and you, Ring dem heay’n-ly bells. 
cast him o-ber on dry land, Ring dem heay’n-ly bells. 
you want any more, sing it your -self, Ring dem heay’n-ly bells. 
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LOUISE DOTTI.—An American songstress who has built up an international 
reputation as a dramatic soprano of the highest rank is Mme. Louise Dotti (family 
name Doty), who is a native of Rochester, Mass. At an early age her voice 
attracted attention, and she was placed under the instruction of Lyman Wheeler, 
of Boston, and subsequently she went to Milan, where she studied for over three 
years under San Giovanni. She made great success in opera in Southern Italy, 
and later in New York, Boston, Chicago, and all the great American cities and in 
London, her notable réles including Elsa, Aida, Gilda, Leonora in ‘‘1l Trovatore,’’ 
Marguerite, etc. During the past few years Mme. Dotti’s successes have been 
principally in oratorio and concert in England, where she is a great favorite. 


SIGNOR FOLI.—Allen James Foley, musically known as Signor Foli, was born 
at Cahir, County Tipperary, Ireland. When yet a youth he came to the United 
States, and lived in Hartford, Conn., for some time. His grand voice made him 
a favorite in church choirs and concerts there; then he went to Naples and 
studied under the elder Bisaccia. In December, 1862, he made his debft at 
Catania, Italy, in Rossini’s ‘‘ Otello.’’? He has sung with .the greatest success in 
opera in Italy, France, England, and the United States, his repertoire including 
over sixty operas. He is specially famous in ‘‘ The Flying Dutchman”’ and 
‘Robert le Diable.’’? He now lives in London, and sings principally in oratorio 
and concert. Asa basso profundo he has no superior, if, indeed, he has an equal. 
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Cuorus. 
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Gwine to ringer dem heav’nly bells, | Gwine to ringerdemheav’nly bells, Gwineto 
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ring-er dem heavw’n-ly bells, good Lord, To call dem sin-ners home. 
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"TIS BIRDIE’S EVENING PRAYER, 


ARTHOR W. FRENCH. CHARLEY REA. By per. 


Andantino moderato. 


a= 


1. Shekneels beside a 
2. A-round her fair up - 
8. Neath silk - en lash-es 
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ma es (aE: | =a ae 
mother’s knee,And soft - ly mur- murs o’er, in tones of child - ish 
lift-ed face The twi- light’s ha - lo steals, In sim -ple in - no - 
blueeyes dim,And lips to lips are pressed, While moth -er sings — the 
I eet Ss wea 
(an ESL Pl = aCe oe meee Sasa 
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rm) 


SS 


mel-o - dy,Her lit -tle pray’r once more. Be-yond the gold - en 
cenceand grace As there she gent - ly kneels. As sweet and low as 
good-night hymn A -bove the snow- y nest. In dream -land too, while 


9S Se ee 
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pres fF is fd BS 


= 


gates of day To man - sions - ver there, The 
song of birds Up - on the sum - mer air, So 
strays her feet ’Mid scenes 80 a and_ fair, She 


S- 
list -’ning an -gels bear away Sweet Birdie’s even -ing pray’r. God 
fall the ten- der whis - pered words Of Birdie’s even -ing pray’r. God 
hears sweet voi - ces _ still repeat Her Birdie’s even - ing pray’r. God 
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CHoRUs. 
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bless Ma-ma and Pa-pa too;Takeme un - to Thy care, 


EE SS <= 


bless Ma-ma and Pa-pa too;Take me un - to Thy care, 


ce eer ees ee eee a 


bless Ma-ma and Pa-pa too;Takeme un - to Thy care, 


rall. eee 
guard and keep me while asleep; "Tis Bird-ie’s ev - ‘ning pray’r. 
rall. 
Goes 
guard and keep me while asleep; Tis Bird-ie’s - ‘ning pray’r. 
rall. 


ey 


guard and keep mewhile asleep; Tis Bird-ie’s -ev - ‘ning pray’r. 
rall. 
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KITTY OF COLERAINE: 
tT. CRAMPTON, 


ai ieee 


Allegretto. mf 


a ae beau - ti- ful Kit - 7 one 
sat down be - side her, and 
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morn - ing was trip - ping Witha pit- cher of milk from the 
gent - ly did chide her, Thatsuch tri - fling mis - for - tunes should 


i 
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fair of  Cole- raine, Meee she saw me ns stum- bled, the 
give her such pain; kiss then gave her, and 
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pitch - er it tum-bled, And all thesweet ut - ter- milk 
ere I did leave her, She vowed forsuch pleas- ure she'd 


= ee 
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am ah : SS e pt aa o 
wa -tered the plain; “Oh! whatshall I doow?’Twas look-ing at you,now,Sure, 
break it a - gain. ’Twas hay-mak-ing sea- son, I can’t tell the rea- son, Mis- 


ritard, tempo. 
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sure such a pitch-er I'll ne’er meet a-gain; ’Twas the prideof my dai- ry, Oh! 
- for-tunes will nev-er come sin- gle ’tis plain, For ver -y soon aft- er poor 


- . : = ad lib. = = =e Sy 


Bar - ney McLea-ry, You’re sent as a plagueto the girls of Coleraine.” 
Kit - ty’sdis-as-ter,There wasnot a pitcher found whole in Coleraine. 
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“BABY MINE.” 


CHARLES MACKEY. ARCHIBALD JOHNSTON, 


- ter from thy sire, Ba - by mine, 
to see his face, Ba - by mine, 
I can - not sleep, Ba - by mine, 


I could read and ney -er mine, 
In his old ac - custom’d mine, 
so hap - py, by, mine, 
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He is sail-ing o’er the sea, He is com- ing iene to 


mine; Like the rose of May in bloom, Like a star a - mid the 


mine ; is sail-ing o’er the _ sea, He is com- ing home to 
ee ee ag SS eS ae —— 
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me, 


He is com-ing back to thee! Ba - by mine! Ba - by 
gloom, 


Like the sun-shine in the room, Ba-by mine! Ba - by 
He is com-ing back to thee! Ba-by mine! Ba - by 
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mine ; rion is com-ing back to thee! Ba - by ney ee 
mine ; Like the sun-shinein the room, Ba~- by mine, 
mine; He is com-ing back to thee! Ba- by mine. 
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THE ROSY GOBLET. 


THOMAS MOORE. ALONZO STONE, 


Con Spirito. 


(2S es Se 


1, With-in this gob-let rich anddeep, I cra-dle all my woesto sleep. Why 
2. Then let us nev-er vain -ly stray, Insearch of thorns,from pleasure’s way.Oh 


ay 


should we breathe the sigh of fear, Or pour the un - a - vail-ing tear? 
let us quaff the ro- sy wave,Which Bac -  chus loves,which Bacchus gave! 
2 a 
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or death will ne - ver heed the sigh, Nor soft - en at the 


F 
Oh let us quaff the ro - sy wave,Which Bac - chusloves, which 
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THE ROSY GOBLET. 


oe a tempo. i= 
————— 


tear - ful eye; And eyes that spar - kle, eyes that weep,Must 
Bac - chus gave, And in the gob - let rich and deep,Come 
oO 


a be. E i oa 
Sas ae ea press 


fat tempo. ~=——~ 
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all a - like be seal’d in sleep. With -in this gob - let 
bur - y all your woes in sleep. 


N a tempo primo. 


rich and deep, I cra - dle all my woes to sleep. 
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ONLY TO SEE HER FACE AGAIN. 


JAMES E, STEWART. 


mz A tempo. 


a aes 


1 On- ly _ tosee her face a- gain, 
2 On- ly  tosee her face a-gain, Fair as thestars a-bove, .. 


<< 
On- ly to see her smile once more, On- ly tohear her speak;.. 
On- ly tohear one lit - tle word, On- ly one word of love;... 
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She was asfair as  a- - ny flow’r, Full of beauty and of — grace,... 


Sad was the night when we part - - ed, Down by the old trysting place, . 
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eee 
One lit - tle wish is eal ae ask, On - ly to see her face. . 
Where last we kiss’dour sad fare - well, On - ly to see her face. . 


a, = SS ES Prony Scare Sea aes: 
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Saat See te See sna amy ara soa ia Baas 
On - ly to see her face a- gain, Full of beau-ty and of grace; 
ALTO. 
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On - bas to see her face a- gain, Full of beau-ty and of grace; 


On - ly to see her face a- gain, Full of beau- fei and of grace; 


ae . 2 ae ‘ estes 
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One lit-tle wish is all I ask, On- ly “to see her face... 


One lit - tle wish is all 


On - ly to see her face... 
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WI. A-HUNDRED PIPERS. 


MS. LAYS OF STRATHEARNE. 


Allegretto coir spirito. 


—_ 


SS 


1 Wi’ a hundred pipers an’ a’, an’ a’, Wi’a hun-dred pipers an’ a’, an’ a’, We'll 
2° Qh, wha is foremost 0’ a’, 0’ a’? Oh, wha does follow the blaw,the blaw? Bonnie 
3 The Esk was swollen,sae red an’sae deep, But shouther to shouther,the brave lads keep ; Twa 


Sa re aaa a | a aaa » Ba 
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up. an’ gie’’em a blaw, a blaw,Wi’ a hundred pipers an’ a’, an’ a’. 
Charlie, the King 0’ us a’, hurra! Wi’ his hundred pipers an’ a’, an’ a’! 
thousand swam oure to fell English ground, An’dane’d themselves dry tothe Pibroch’ssound ; 
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Oh, it’s ower the bor-der a - wa’, a-wa’, It’s 


His bon-net an’ feath-er he’s way-ing high, His 
em Dum - fun- der’d the Eng-lish saw,they saw,Dum- 
| 
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TA 
ower the border a - wa’, a-wa’, We'll on an’ we’ll march to Car - lisle,Ha’, Wi’ it’s 

prancing steed maist seems to fly; The Nor’ wind plays wi’his curl - y hair, While the 
- funder’d they heard the blaw,the blaw, Dumfunder’d they a’ rana - wa’, a - wa’, Frae the 


yetts, it’s Castle, an’ a’, an’ a’. 
pi-pers blaw,in an un-co flare. } Wi’ ahun-dred pi-persan’ a’, wr aes Wile 
hun-dred pipers an’ a’, an’ a’. 
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DE CABIN ON DE MISSISSIPPI SHORE. 


IDA SCOTT TAYLOR. “4 H. P. DANKS. 
Commodo. 
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1 De years habgone by, an’ de dark-ies all am free, But we'll 


2 Deybring’d us up Norf, far a - way fromall de folks, An’ de 
3 My Dinah gal an’ me am a_ get-tin’ole an’ gray,-- An’ 


neb-er see de happy timesno more; When we lib’d in Lou-se -an’, ’mong de 


lit -tle pic - aninnies yell’d an’ cried; But dey’s all done grow’d up big, an’ has 


soon we won’t be workin’ a-ny more; When de Massacallsushome to de 
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~S 
blessed cot-ton fields, In de cab-in on de Mis-sis-sip-pi shore. 


cab-ins ob deirown, An’ some ob de tender ones hab died. Den 


Cannan’shappy land,Whar de darkiesam a shoutin’ on de shore. 
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SSS ee eee 


———$ yp —_ ——_ 


a-way de tears from your shin-y nig -ger face, An’ 


t 
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a desire Eee diet tel ieee I 
a-way de tears from your shin-y nig- ger face, An’ 
ALTO. a 
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Den wipe a-way de tears from your shin-y nig -ger face, An’ 
ee eee NN 

6 Oe 
a-way de tears from your shin- y nig- ger face, An’ 
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don’t you go tomourn-in’ a-ny more; But hand dat ban-jo down, an’ I'll 
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don’t you go tomourn-in’ a-ny more; But hand dat ban-jo down, an’ I'll 
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don’t you go tomourn-in’? a-ny more; But hand dat ban-jo down, an’ I'll 
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lit - tie tune, "Bout de cab-in on de Mis-sis-sip- pi shore. 


play a 


lit - tle tune, "Bout de cab-in on de Mis-sis - sip - pi shore. 


play a 


shore. 


play a "Bout de cab-in on de Mis-sis - sip- pi 


lit - tle tune, 
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MME. SIGRID ARNOLDSON.—Born, like those two other ‘‘ Swedish night- 
ingales,’’ Jenny Lind and Christine Nilsson, in Stockholm, Mme. Sigrid Arnoldson 
received her first training in operatic singing under Mme. Desiree Artot de’Padilla, 
and was perfected in her art by the late Maurice Strakosch, who was also Adelina 
Patti’s teacher in singing. She made her debft in Moscow, Russia, in “II Bar- 
biere di Seviglia,’’ then sang for four seasons at the Opera Comique, in Paris, five 
seasons at Covent Garden, London, and at all the principal theatres of conti- 
nental Europe, and recently under Abbey & Grau in the United States. She has 
an extensive repertoire, and is especially famous in ‘‘Mignon,’’ ‘‘Lakme,”’ 
“‘Carmen,”’ etc. In private life she is the wife of Alfred Fischof. 


JOSEPH KLINE EMMET was born in St. Louis, March 13, 1841. He began 
his career on the stage in a minstrel company and introduced in the olio the 
broken German dialect that afterward made his fame. Ben De Bar, the famous 
Western manager, gave him a letter to Dan Bryant, whose company was per- 
forming at Tammany Hall, New York, and he engaged him to sing dialect songs. 
Afterward he joined Hooley’s Minstrels, but by the advice of Ben De Bar made an 
arrangement with Charles Gayler, a playwright, who wrote for him ‘‘ Fritz, Our 
Cousin German,”’ the first of the ‘‘ Fritz’’ plays, afterward so famous. Emmet 
held the favor of the public until his death in 1892. He has never been equalled 
in that class of characters. 
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BET ERIN. REMEMBER THE DAYS OF OLD. 


THOMAS MOORE. 
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1. Let E-rinre-mem-berthe days of old, Ere her mane sons ma her; When 
2. On Lough Neagh’s bank,as the fisherman strays, When the clear cold eve’s declining, He 
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Ma - la-chiwore the  col-lar of gold, Which he won from her proud in- va - der; 
sees theroundtowrsof oth - er ae In the wave be- neath him shin - ing; 
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Whenher kings,with standard of green unfurl’d, Led the Red-Branch ae to danger ; 
Thus shall mem’- ry oft-en,in dreams sublime,Catch a glimpse of the days that are over ; 
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Erethe  em’rald gem of the west- ern world Was set in the crown of a stran- ger. 
Thus sighing, look thro’ the waves of time For the long-faded glories they cov - er. 
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LEHATSS LOVEE. 
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Arranged by W. D. McGLENNON. 
Moderato assat. 
: te. -e- R Py 
| Qian eee od of omg 
==— wires 
| 3 "-o- —@- 
mf Ped. mito -o- 
© ete aoe > —a le seo ee = — | 
| af Siete ae ede teas es 
groan eee 
aes ae ee ee oi ele 
@ =| Cag f a 
a 
1. Love, sweet love isthe po-et’s theme, Apes sweet iene is the po- es, 
2. Love, sweetlove,how the word’s misplaced, Love,sweet love, how the theme’s di } 
3. Oh, theloveof a faithful friend, True, true love that will nev-er 
4, Love, sweetlove,not aes Thatsome call love onthisearth be- 
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ge Ped. % Led. w% Ped. fh Ped. * 
= a 


7 =, S Se oa 
Seas = fa ie Rar Baa seat “ner od | 
cra nena nee A (ia =o 6 
dream ; What is the love of which they sing? 
graced, What is a fond lov - er’s ar - dent glance? 
end ; Where can such friendship be found on earth? In 
low, No, but the pure, the un-dy - ing love, The 
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On - ly aphan-tom un-real thing! ’Tis but the dalliance, the 
What is amaiden’s shy ad-vance? What is the pressure, the 
true hearts a-bove it find - eth birth, Friends, meet with friends, and they 
sa - cred af-fec - tion from a - bove, ’Tis not the love, not the 
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THAT IS LOVE. - 
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dalliance of youth and maid, Tis but the pas - sion, the 
pressure of am - ’rous lips? What is the pres - sure, the 
vow, they vow to cling, Of - ten, a-las! does their 
love for a beau - teous face, Tis not the love that time’s 
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pas-Sion of vows that fade; Tis not the Heavy - en, the 
pres-sure of fin - ger tips? On - ly thepleas - ure, the 
love, their love take wing; Sel - dom, a- las! can such 
rav - @- ges soon will chase, ’Tis not the love born in 
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heaven implanted glow That true hearts calllove, ah “ no! ah no! 
joys of passing day, Tis notthelove that willlive for aye! 


faith - ly friendship be, As that of twocomradeswho went to sea. 
bright-ly sparkling eyes, Ah no, ’tis the lovesent from Par-a - dise. 
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See a mother gazing on her ba - by boy, With ecstatic eyes and heart that 
Seea father standing at his cottage door, Watching ba-by in the gut-ter 
When the squall had struck the ship,and she was lost, Clinging to a plank the chums were 
See a husband parting from a darling wife, Bearing arms for freedom and the 
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fill with joy; He to her is pur-est gold without al - loy, 
rolk- ing o’er; Laughing at his merry pranks, but hark, a roar! 
tem - pest tost; But the plank was water-logg’ d,and sank almost, 
bat - tle’s strife ; Gaz-ing on her portrait where the foesarerife, 
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For him how she pray’ d to Heav’n above, How she guides his footsteps thro’ the 


Help, ohhelp him, gracious Heavy’ nabove ! Dashing down the road there comes a 
One of them must meet hisGod a-bove. One of them said, “ Jack this plank will 
Treasur-ing a lock of hair, a glove. See the wife from whom the husband 

a ae en 
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vale of strife, Watch-es o’er his bedside when infec - tion rife, 
mad-den’d horse, Outthe fa-ther rush-es with re-sist - less force, 
not hold two,’”’ You’ vea wifeand children, soVlldie for you, 
had_ to part, News has come, he’s fallen, how the tear-drops start! 
Eee a a a ea ace 


Risking for her ba-by boy her health, her life, That is love, that is love! 


Saves the child, but he lies there a mangled corpse, That is love, that is love! 
‘(Good-bye Jack!’’ he leaves the plank and drops from view, Thatis love,thatis love! 
How she droopsand the dies of a broken heart! That is love, that is love! 
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MY OLD COTTAGE HOME. 


R. A. GLENN 


ae 
am think - ing tonight of my old cot - tagehome That 


1 
2 Ma - ny years have gone by since in prayr there I knelt With 
3 One by one they havegone from the old cot - tage home, On 
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eas 
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=e : a 
stands on thebrow of the hill, Wherein life’s ear- ly morn-ing I 


dear ones a-round the old hearth; But my moth - er’ssweet prayersin my 
earth I shallmeet them no more, But withthem I shall meet round the 


= —— 


once lov’d toroam, But now all is qui - et andstill. ) Oh,my old cottage 
heart still are felt, I'll treasure them up while on earth. } 
Oh, my old 


beau- ti-ful throne, Where parting will come nevermore. \ 


the hill, Where in 
of the hill, 
x 


That stands on thebrow of 


Bee Sa 
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COME UNTO ME. 


NEWELL. GEIBEL, 


fee ee ee 


ib “Come ie = all ye so. wea- ry!”? I was wea-ry to de- spair, 
2. ‘Come to Me, ye heav-y _la- den!’’ My sad heart was sore op-pressed, 
3. All so anx- iousandso ea - ger, Did I bend my list’ning ear, 
4. O! the bless - ed-ness of hear -ing, Thissweetmes-sage to my soul, 


Crerats e — o — = : = 
aaa SS 


aca ote y 


SS SS 


ie ne longed for the green past-ures Of the heav’n- ly land so fair, 
And my bur - den was so griev-ous That the nightbrought meno rest, 
Lest some word of His dear mes-sage I should fail to catch or hear; 
Tho’ the storms of life are tem-pests, Andthe bil- lows near me roll, 


Saal 
oe E a ae 


And I al - mostcaughta glim-mer, Of the ra - diance of the blest, 
“Till I ‘eried, O bless-ed Fath - er, In com-pas - sion so di - vine, 

I for- got, my heav-y bur- den, I had laid it at His feet, 
Yet I list.- en to His prom-ise, To the words I lovethe best, 


ait = = = a EP pee 
SSS oP taeseo = 


As un- to my heartHe whisper’d,‘‘Cometo Me, I'll give you ae 
Look Thoudown in ten-der pit - y On this ach - ing heart of mine! 


In ex-change for it He’d giv-en, Me a song’ so new, so sweet. 
ae ve wea -ry heav-y lad-en, Cometo Me, Ill give you rest.’? 


2 EMRE EEE 7 aS 
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And as a sic aie ly tae eth O’er the bil - lows of the sea, 
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GUIDE a © THOU.GREAT JEHOVAH! 
| 


oe —— 
ergs SE IPS Te A 
a” ple 
1. Guide me, O Thou great Je - a - oy Pil - grim through this 
2. Feed me with a a ly man -na, In this bar- ren 


: amma pear eee 
aa = sels see eer: 


FLOTOW. 


SS ea 

[ ce x 16 ine 
bar - ren land; am weak, but Thou art might-y, Hold me 
Me - der - ness; os my sword, andshield, and ban - ner, ie the 


eget ee ee == 
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with Thy pow’r-ful hand. O - pen now the crys - tal fountains, Whence the 
Lord ay — cee ness. When I tread the verge of Jor-dan, Bid my 


SS cee eee 
gees 


liv- ing wa- ters flow; Let the fie - ry, cloud- y pil - lar, 
anx-ious fears sub-due; Death of death, and hell’s destruct - ion, 


SSS 
(2S SSeS aed 


Lead me all my jour - ney thro’, Lead me all my journey thro’. 
Land me safe on Ca- naan’sside, ~Land me safe on Canaan’s side. 
io 


Used by per. from “‘ Tur Hetpgr.” 
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"TIS: HOME. CONG TOsSEE! 


GEO, M. VICKERS, JNO. P. DOUC AERTY. 
Andante con espressione, 


52 Ss ee Se a 


1 Oh, would that I were home to-night, To {2el once , 
2 Oh, would that I could see the cot That hides ‘neath 
3 Could I but lay me down to rest, Where years gone 


i Bien = 


SSS == Sree 
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more its Bpelliicas (ame eee And share the wiles and 
ros. = - €8 Wilds sate te Me Or hear the songs, now 
by Dvew lain ome hts What bliss - ful peace would 


| ee 
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il basso marcato. 
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glance - es bright Of those I love so well; . . 
half for - got, That lull’d me when a childs... 
soothe the breast That now is torn with pain! . . 
BUGS scsaaegesecooabedsanensecdssetensavenceedeensesseccswebecceteaceceunesteneestsee tant eeepene tveseeces Gs ciraiaene a tnemate 
eb Ragen va = eee: a 
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The 


drear - y days go slow - ly scene brings 
I care not tho’ the land be fair, Tho’ calm the 
Per- haps ere long may come the day To _ find me 
Oe ANA RRC Rae 00 SP A og ey 
aa 
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OVin at Om me Ie. ie. : For one sweet spot a - lone I 
sun - lit sea;. . In vain I gaze on beau - ties 
once more free:. . . . Ah, then with joy Tll speed a- 


a ee 


eee Hetyetop tot 
a Se 


sigh, "Tis home long is see. 
rare, Tis home i long to see. 
- way, My child - hood’s home to gee. 
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The d - d low - | by, N bri t 
pe ee Z ays go slow y y o scene brings joy 0 
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210 'TIS eae 1 LONG TO SEE. 
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For one sweet casi a-lone, I sigh, ’Tis home I 
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(Gees eS ee Sees Salsa 
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long to see, . The drear- - y days go slow - ly 
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by, No scene brings joy to me:... . , For one sweet 
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apes a- lone, - I sigh, "Tis h home I long to see. 
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THE MINSTREL-BOY. 
THOMAS MOORE. 


jam aes : 
(fe Sa 


1. The Min- strel- boy to the war is gone, In theranks of death you'll 
2. The Min-strel fell! but the foe-man’s chain Could not bring his proud soul 


ee 
ee eae a 
ves - “S- [ 
| 2 ¢- 
= SS eee | 


find him; His fa-ther’s sword he has gird-ed on, And his wild harpslung be- 


un - der;The harp he lov’dne’er spoke a- gain, For he tore its cords a - 
pat suurent IS 
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-hind him. “Land of song!” said the war-rior-bard, ‘Tho’ all _ the world he- 
-sun - der; And said, ‘‘Nochains shall sul -ly thee, Thou soul of love and 
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’ - trays thee, One sword, at least,thy rights shail guard, One faithful harp shall praise thee!” 
bravery ! Thy songs were made for the pure and free, They shall never sound in slavery!” 
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AULD DAYS. 


J. M. JOLLY. 


Moderato con espress, 


en = 


con espress. 


Se ee 
2 The birds, the flow’rs,are still the same, And still, in win- try 


1 The mer-ry days of auld, how dear! We think up-on them 
——— =. i J Ser 
eae praes= Se 
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jee 
cauld days, We hail the bright do - mes - tic flame, That makes us like the 


al - ways; Let sor-row chill, or glad- ness cheer, We wan - der back to 
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auld days. The bon-nie _ birds, . laughing flow’rs, The lamb that in the 
auld days. Cauld in the gloomy grave they rest, The forms we pic - ture 
oN 


AULD DAYS, 
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fauld plays, We love to greet in sum- mer hours,They mind us of the 
al - ways; The eyes we lov’d, the lips we press’d,These sanc - ti - fy the 
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auld days. The mer- ry days of auld, how dear! We think upon them al - ways ; Let 
io 


oy == Z r= : a 
ee ee ee ae 


Reg 


PSS Se Sea 


sor -row chill, or glad- ness cheer, We wan - der back to auld days, We 
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THE GARDEN GATE. 


ae Se 


: day was spent, the moon shone bright, The 
2. She paced the gar - den here and there, The 
3. She paced the gar - den here and there, The 

‘8: 


= aa = See 


vil - lage clock struck eight, Young Ma - ry has - tened 
vil - lage clock struck nine, Which made young Ma - ry 
vil - lage clock struck ten, Young Will - iam caught her 


de-light Un - to the gar - den gate ; But 
and say, “You shan’t, you shan’t be mine! You 
his arms, No more to part a - gain; For 


THE GARDEN GATE. 2185 


& -—- ==5 ———_———— gE o- o— 2 | 


what was there to make her sad? ‘The gate was there, but 
said you’d meet me _ here at eight, You ne’er shall keep . nor 
he had bought the ring that day, And trav-elled fast a 


=e 


v4 
not the lad! Which made a a Ma - ry droop and _ sigh, “Was there 
make me wait, For Ill let all such crea-tures see They 
long, long way; Then how could Ma - ry cru - el prove, To 


| SoS a SS eS ee 


UeSe= =o. === ee 
ee 


ev-er a poorgirl half so sad as I?” 
ney - er shallmakesuch a _ fool of me. 
ban - ish the lad she did dear-ly love? 


” 


4, Next morn the bells rang merrily, 

While from the garden gate, 

Young William and his blooming bride 
Stepped forth, with joy elate. 

Now oft the garden path she’ll roam 

At eve, to welcome William home, 

She blesses the night when she did wait 

For her absent swain at the garden gate, 
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THE LITTLE. VOLUNTEERS. 


1. Come, chil - dren, join our great com - cand Our lead - er is both 
2. We're for the front, with or - ders sealed, But still we know our 
3. Then join our ar - my, don’t de - lay, En - rol your names while 


8 eee. 
any f= t= ae = 
a eae 


tried and true; We're march- ing on- ward to the land Be. 

cause is right, Our Cap- tain leads us in the field, To 

yet there’sroom, For  vict’ -riescrown us ev - ry day, And 
-o- -@- 


-yond the heav’n - ly sky of blue. We're march - ing, 


fight the er - ring sons of might. 
will till God shall call us home. ) We’re march -ing on, we're 


a SSS 


ee —=§— S$ eee 
march - ing, With cheer -ful heart we’re march -ing on, Our 
march - ing on, 


££ £2 ee eee ee 
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ranks are firm, one steps eh 2 fs oh * - on bright as heav’n - ly blue. 
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JEAN LASSALLE.—The great French baritone, Jean Lassalle, is a Breton by 
birth, and in his early youth studied painting in the Paris Academie de Beaux 
Arts. Fond of music, and developing a grand voice, he studied at the Paris Con- 
servatoire, and made his first appearance at the Grand Opera when but nineteen 
years old. For fifteen years he has sung leading baritone parts at the Paris 
Opera, in all the great operas, including, ‘‘ Hamlet,”’ ‘‘ Les Huguenots,”’ ‘‘ William 
Tell,’ ‘* L’Africaine,’’ ‘* Aida,’”’ ‘* Don Juan,”’ etc., and has created the leading 
baritone rdles in ‘‘ Polyeucte,’’ in Gounod’s~*‘ Tribu de Zamora,’’ in ‘‘ Francois 
de Rimini,’’ by Ambroise Thomas, in Saint-Saens’ ‘‘ Ascanio,’”’ etc. M. Lassalle 
has been frequently heard in London, and has also sung for two seasons in the 
United States. 
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MISS ESTHER PALLISER.---When the tuneful operas of Gilbert and Sullivan 
were the rage in this country ‘here appeared upon the American stage an English 
singer whose fresh young voice and charming presence, as well as dramatic skill, 
brought her great favor. The critics joined the popular chorus and predicted for 
her a brilliant future. After a stay, all too brief, in this country, she returned to 
her native Albion, where she has won her more recent fame in a more ambitious 
field of musical effort, singing in grand opera, oratorio, and as a leading soloist in 
the great musical festivals. Her voice is delicately modulated and passing sweet, 
as well as thoroughly trained, and although her passage to the foremost rank has 
been rapid it has been fairly earned. 


THE SV Ie PUNTER, 
QUARTETTE. 


ARR. BY L. MARSHALL. 
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~ Ist. TENOR. 
Allegro moderato. 


ab ig 3) es alron speedthe hours O’er the hunt-er’s way, Free-dom blithely 


= eS Se | 


2. oe on ‘ay as-cending, He with wake-ful horn, Sport with la - bor 
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3. Sweet - ly re- ward him,Then at day’s soft wane, O what strains ac- 
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“pours, lo ome - est lay. While the LAS wees deh -0€8 te - ieee Thro’ 
QS: i=ez 
blending, Hails hes ap up - hi ward morn. While thos glad ech -oes vy - ing Sa 


eas 
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(2S a Se SSS Sa 
- cord him, Wel-come home a - gain. While the glad ech -oes_ vy - ing Thro’ 


ieee eae ere 


all their wild reign, Sa - lute ie re-ply -ing,a-gain and a- gain. 
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all their wild eee AOR Sa - lute him, re-ply-ing,a-gain and a - gain. 


oe gas ae Sra (ST afr a el 


afl their wild reign, Sa - lute him, re-ply -ing,a-gain and a- gain. 
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O WERT THOU'IN THE CAULD BLAST, 


ROBERT BURNS, MENDELSSOHN. 


1 O wert thou in the cauld_ blast, On _ yon - der lea, On 
2 Or were I in the wild - est waste, Sae black and bare, Sae 


1 0 wert thou in the cauld blast, On you - der lea, On 
2 Or were I in the wild - est waste, Sae black and bare, Sae 


page eS Ream eel 
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yon - der lea, My plai-die to the an - pry“. spin ees I'd 
black andbare, The des - ertwere a Par-a - dise... cE 


RE re 


yon - der lea, My plai-die to the an-gry ait... I'd 
black and bare, The des - ert were a Par-a - dise... If 


O WERT THOU IN THE CAULD BLAST. 2° 


a shel - ter thee, I’d_ shel - ter thee, Or did wmis - for - tune’s 
thou wert there, If thou wert there. Or were I mon -arch 
—— ee 
scree = Se Fas Se Sasa eae] Soe ae eae Aas el 
Se 
shel - ter thee, I’d_ shel - ter thee, Or did mis - for - tune’s 
thou wert there, If thou wert there. Or were I mon-arch 
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bit - ter storms A - round thee blaw, A - round thee blaw, 
of the globe With thee to reign, With, thee to reign, 


peso ype sf_&. Cou = 0 eer een 
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bit - ter storms A - round thee blaw, A - round thee blaw, 
the globe With thee to reign, With thee to reign, 


Thy shield shouldbe my bo - - som, Toshare it a,’ To share it 
The brightest jew-el in my crown Wad be my Queen,Wad be my Queen. 


Thy shieldshouldbemy bo - - som, ‘Toshare it a, To share it a’ 
The brightest jew-el in my crown Wad be my Queen,Wad be my Queen. 
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NANNIE. 

: Allegretto. ANNETTE LEIGH HUNT. 
ant pics =E See Ss = 
if 
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kind and fair is Nan - nie, Her eyes arelike the sky,.... Her 
laughs,and shows a dim - ple, She frownswhenshe’s a mind,... She’s 
got a hat of sat - in, With lit-tle white flowrsa - round,... She’s 


‘Ses 
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cheek is like the rose - nee That weeps when summer’s ene. Hes 
sweet and rare and sim - ple, The best of wom-an - kind; - Her 
got a gown of silk-enstuff With flowrsona creamy ground : is ..- We'll 


NANNIB. 923 
b- + : 
Sa | ew A eas as aS 
SSS e ee ee ees =| 
head is ara the gold-en corn With lit- tle soft curls be - dight,... Her 
face is quite a for - tune, What man couldask for more?... Yet 
take a walk to church one day, She'll look sosweetand shy,.... She'll 
e é aN 
SSS SS 
| J Eemivilts = oS SS ee 
See a es ee PSN JS oe a 
a ee 
cs «ee «© «© & & 2 o- se oe * 


= 


=e a 
a, ==5 at = a = sees eae | 
i @ it va © es 
es ee a ee 
voice is like the mu-sic of Thewindof a sum-mer night.. 
she has hid for him she loves Of treasuresa gold- en _ store.... 


wear all this fine tra-ves- tie And on - ly I know why..... 
=a | a Sete ae 
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wee and love me_ true, dear; 


wee and love me _ true, dear; 
wee and love me _ true, dear; 
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Heigh! Nan - nie, ; Ho! Nan - nie, Bide 
Heigh! Nan -nie, Ho! Nan - nie, Bide 
Heigh! Nan -nie, Ho! Nan - nie, Bide 
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Heigh ! Nan - nie, Ho! Nan - nie, Tl Jove none but you, Dear! 
Heigh! Nan- nie, Ho! Nan - nie, Ill love none but you, Dear! 
Heigh! Nan - nie, Pp Nan - nie, I'll wed none but you, Dear! 
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I CANNOT SING THE OLD SONGS. 
CLARIBEL, 
Slowly. 
— ad ol =| z ty 
gaat SS eee 
1. I can-notsing the old songs I 
2. I cannot sing the old songs; Their 
3. I can-not sing the old songs, For 


SSCs 
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sung long years ago, For heart and voice would fail me, And foolish tears would flow; For 
charmis sad and deep; Their melodies would waken Old sorrows from theirsleep; And 
visions come a- gain Of golden dreams de-part - ed,And years of weary pain; Per- 


tho’ all un-for-gotten still, And sadly sweet they be, I cannot sing the old songs; They 
haps when earthly fetters Have set my spir-it free, My voice may know the old songs For 


dream those dreams again; I can-not sing the old songs, Or dream those dreams again. 
are toodear to me; I can-not sing the old songs; They are too dear to me... 
all e- ter - ni-ty; My voice may know the old songs For all e- ter - ni- ty. 


— 
by-gone hours come o’er my heart With each familiar strain; I cannot sing the old songs, Or 


SWING LOW SWEET CHARIOT. 
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Swing low, sweet char - i - ot, Coming for to car-ry me home, 
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Swing low, sweet char - 1 - ot, Coming for to car-ry me home 


1.1 looked o - - ver Jor- dan, and what did 
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see 
2, If you get there be - - fore do, 

8. The bright - est day that ev - - er I saw, 
4, Pm some - - times up and some - times down, 
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Coming for to car-ry me home? A band of an - gels 
Coming for to car-ry me home, Tell all my friends Tm 
Coming for te car-ry me home, When Je - sus wash’d my 
Coming for car - ry home, But still my _ soul feels 
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com-ing af -ter me, Com-ing for to car-ry me home. 

com - - ing too, Com-ing for to car-ry me _ home. 

sins a - - way, Com-ing for to car-ry me_ home. 

heav-en - ly bound, Com-ing for to car-ry me _ home. 
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MCKEE. GEIBEL. 
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1. With mansions of fair-ness, And beau - ty, and rareness, And streets with a 
2. Its riv - ers of glad-ness, Will ban - ish all sad-ness, And sor - row shall 


3. But light will be giv-en, All storm-clouds be riv-en, From o - ver that 
4. No sor- row or sigh-ing, No an- guish or dy- ing, Can e ow the 
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pave-ment of peides Where no one grows weary,—No pros - pect is 
van-ish a - way; The moon shall not lighten, The sun shall not 
ci - ty of God; We'll view them in wonder, Thro’ all that may 
bliss of that home; And pilgrims who rest ere For- ev - er more 
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drear- y,— And no one can ev- er grow Aas Ob, there is a cit-y, a 


brighten, That cit- y by nightor by day. 
sun-der, The path that in sor-row we __ trod. 
blest there, Nor ae in ee sey to roam. 
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beau - ti- ful cit -y, Nios Outer and mak-er is God; A far a-way 
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cit-y, A won- 3 ful cit- y, The beau - Poe cit- ces of 
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Used by per. from ‘‘ Tor Hecper, 
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BETHESDA. 


MCKEE. GEIBEL. 
Slowly and with great expression. 
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1. I come, O Lord, when troub-led waves are stir - ing The 
2. I .come, O Lord, when mer - cy is ex - tend - ed, And 
3. I come, O Lord, though oth - ers may be hast - ing With 


a Sa er a) fae 
2 


SSS SS SS ae | 
SS SSS SS SS Eee eo 4 { =e 
a a ots oe %—S eo ie =e 
heal - ing fount that cures the touch of sin; I come in hope, no 
n - gel wings are brood-ing soft - ly o’er The ways of sin, that 
stron-ger steps to seek the way of life; I come in faith, no 


‘¢ 2 gas ae 8 ee ee Se 
2S eS ee ee 


yeah Sas aes gee, Ee ee Sas 3 sat (St Se Set 
—— bre Sto beet el 


aS ee Cee wo a4. oe 
faint-ness then de-ter-ring, But there are none, O Lord, to help me in. 
I had once de-fend - ed, I leave them all, and I can do no more. 


pre-cious moment wasting, Whileearth and heav’n with love and peace are rife. 


(Co) St eee alee tee ee ae me Se eae me as @ [2 ¢—¢ st {| 


REFRAIN. QUARTETTE. 


Help me_ in, Help me _ in! 
iN | =) 
22 ge ee ee 
Shee Sas a ee e— 2 Sl sia 
Help me in, Help me a I am tir - ed now of 
_@ 2 3 : . Lnst. 
BPG pesca alana [Se nme pean Nearer ere roe = == 
ee 
o: 
Helpyme> ins... .5-. Help me a Spacontod 
Peters Qe os pia. ae 
ae = SS re eer esas = = Ef 
Tae a o- 3 2 -o- ~ ra — 
| | | ‘ys % | 
sin; Oh! help mein, Oh! help me ey I may life ie ter - nal win! 
e-. 
a es = ee) <= ae E—s—-6 
———— Ee: aoe = f-[e ee ais Hi 
7 oe 
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THE BEAUTIFUL CITY. 


SOPRANO. A. A. JUDSON. 
Not too fast. = = — 
6 a = 3 => se : See See Se 


1. There’sa beau-ti - ful land far a - au om our sight, Where the 
2. To that beau-ti - ful land far the sky, The 
3. The Sav -iour says come, come chil - avai to - day, Let 


oes _»—- =e: = = 2 ra 
se ee 
i = 


SSS Sa iS 


sun e’er shines priettly, no dark-ness, no night Shall one mo-ment o’er-sha-dow its 
Sav-iour would have us all come when we die; Then let us be watch-ful and 
none the kind warning re- fuse to 0 - bey; is EN BS ame serve Him,ac- 


~ 


NS NON | 
(eee a a mee ape aes oa eee 


plea -sure so free ; Who will go to that beau-ti- ful cit- y with me? 
con-stant in pray’ r, So that when done with earth we may sure-ly go there. 
- cept of “His rest;’Cometo Je - sus, the Say-iour,and evy-er be blest. 


Ses 2SS 3 a | aoe 


REFRAIN. 


2 = SS ro oo 


Who will go? ae will go? Go to that beau-ti- ful cit- y with me; 


Eee =[F = 2 =| eee esse 
a SS . aie as sof Sess — Chorus ad lib. 


Who will go? Who will go? Go to that beau-ti- ful cit - with me. 


igus 2a ; 
eye Pat tt Ee ee 
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AT. JESUS “FEET. 


SERVOSS. ARMSTRONG. 
With Feeling. 


¢ —-h— 
SSS SS eS 
Sg SS =3 
1. I have found a_ rest com- plete, For a_ wea - ry, troubled soul, 
2. Sin -nerscome,there’sroom for all, From thy heav - y load be freed; 
3. or is par - don for each sin, noe is mer - cy, Sure and free; 
== Sse 
So 8S ES Se ee ae Ee paper 
ay ig | wwbw | 
—— = SL dce 33 = 
ae Suen Soe eG o— a “= a oe —=3—s52— coe 
Wherethe bil - lows of life’s sea, Nev -er ae the spir -it roll: 
Come, ye friend - less, wea- ry one, Find a Friend for ev’- ry need; 
eset ee o’er Ses heart’s wild din, Sweet-ly  call- pe “‘Cometo me;’’ 
oe @ @ 9 — 
oe = : === —== Soa ee ee 
a Z f- ie. a 
° Z bee 
is — i& —h— ee ES Se eg 
Se a Ore 3 Br coo eee eee a ees a ae 
Seg te. 38 egt ie eg ole. 5-8 S 


At the feet of Himwho came, ‘Took our sins, andboreour shame, 
Wea ry, troub-led, and op-pressed, All may find e- ter-nal rest, 
Come—with all thy sin and _ fear, Lay thy ev’ - ry bur-den here, 


a ee ee 


| 
oe a SiG OS'S. 
SoS |. | 
wae ee eS ea 
At the feet of Je - sus. slain, At the feet of Je - sus. 
Withthat Sav -iour, ev - er blest, At the feet of ae - sus. 
ane in PCOS com-plete ap - ou At the feet sus. 
Zo = = E ea aioe a 
=e == - 
va 
gd rs 
Sees Rs SSE =e: 
———_-2 = aE re os —— 2 = ee 
————— vl a eo 3—_ @— ce a ee 
+o- by + 
Poet yal eet 
BATE EMIS = 10Gb, sriatcoct tec sancti oh; bless=ed! spot! hoc scctseccsnesesacsee' His 
At His feet, oh, bless- ed spot! 
= See ae ar eas ee 
z 2 26 = ee 
Gc = ee —— 


Swe easels aes ee Sete 


4. e-te -o 
love itchangeth Me aa I sit ee and rest, At the feet of Je-sus. 
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WHEN THE CORN IS GATHERED: EN. 


Andante. HENRY. By per, 
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1.Whenthe corn is gather’d in, And the sum - mer days are o’er, And the 
2.There’sa beau - ty on the land, And a splen- dor on the sea, As we 


3. At thefall - ingof theleaves, When No-vem - berdaysdrawnigh, Andthe 


throngs re-turn a-gain From the mountains and the shore, Then the light of gentle 
wan- der hand inhand— For my love comesback tome; There’sa si - lence on the 
drea-ry north wind grieves, With a more than hu-man cry, I shall clasp her to my 

2 — 


ges eo ee Sey ez 
: sul aed cres - cen - wis 38-02 -t dee ay al 
Se 


cres. p 


Ge ee a ee 


yesComes where si-lent homes have been,’Neath the cool September skies, When the 
beach, Where her footsteps late have been, As we whis - per,each to each, When the 
heart;— Ihave woo’dandI shallwin; Weshalldwellnomore a-part, When the 


cres - cen - do. —p-pP poco rall. 


Sed 


corn isgather’din; "’Neaththecool September skies, When the corn is gather’d in, 
corn is gather’d in; As we whis - per,each to each, When the cornis gather’d in. 
is gather’d in; We shall dwell no morea- part, When the cornis gather’d in, 


w= ee 
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AND YE SHALL SEEK ME. 


MARSHALL. By pe. 


Allegro Moderato. 
VEUA TeX? Re EE ae a 4 e DEERE ER GE. Sal eae ie 
(jae a e a 
And ye~ shall seek me, and find me, shall search for me with 


And ye __ shall seek me, and find me, When ye shall search for me with 


(e455 SoS = = 
SS RS, CE SE CE TE aa i eee +e» —x | —— 
(Ae a Se ee BS er ee 


search forme with all your heart, with all your heart, 


search forme with all your heart, with all your heart, Yeshall 


seek me, and find me, ye shall 
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JAMIE'S ON THE STORMY SEA. 


COVERT. 


iP a ae. 


1. Ere the twi-light bat was flitting, In the sun-set, at her knitting, 
2. Cur - few bells, re-mote-ly ringing, Min - gled with that sweet voice singing, 
3. How could I but list, but lin-ger, To the song,and near the sing-er, 


2S SS Se 


Sang a lone- ly maid-en, sit-ting Un - der- neath her thresh - old tree; 
And the last red ray seemedclinging Lin-gering-ly to tower and tree. 
Sweet - ly woo- ing heaven to bringher Ja- mie from the storm - y sea; 


es 


es ee eee oe 


(Seo eae ee eee ee 


And, ere day-light died be-foreus, And _ the ves - per stars shone o’er us, 
Near-er as I came, and near-er, Fi - ner rose the notes, and clearer; - 
Andwhile yet her lips did nameme, Forth I sprang—my heart o’ercame me— 


oe ee ee | 


Fit - fulrose her ten -der cho-rus—“Ja-mie’s on  thestorm-y sea!” 
Oh! ’twas heaven it -self to hearher—“Ja-mie’s on thestorm-y sea!” 
“Grieve no more,sweet,I am Ja-mie, Home re- turned to love and thee!” 


sa 
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THE MEETING OF THE WATERS. 


THOMAS MOORE 
Andante molto espressivo. 


= oe 


1. There is not in the wideworld a val - ley so sweet, As that 
ate Vet it was notthat na - ture had shed o’er the scene, Her 


Se prey ves ee —s = ori se =F | 
a o oe —— 


vale in whose bos- om the bright wa- ters meet ; Oh ! the last rays of feel- ing and 
pur-est of crys- tal and ee est of green ; Twas _ her soft ma- gic of 


=e ee = ail 


life must de- part, Ere the bloom of that val-ley shall fade from my heart, Ere the 
any or hill, Oh! no— it was something more ex- qui- site still, Oh! 


pa a 


bloom of that Sas re aa ae as my heart. 
no—it was something more ex- qui- site still. 
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KATE KEARNEY. 


LADY MORGAN. fie ie LEE. 
pues ae ees Seagif fs 
gr aN OES 
Sr af == == Ee === =e 


ab Ohow did you not hear of Kate Kear-ney?.. She lives on the banksof Kil- 


= == | oes = Zz ss 2 tet 
er os eras = ree 
2. For that eye is so aN est- ly beam-ing,... Youne’erthinkof mischief she’s 


er etme = S05 ae 


p ae 
er eS oe : aE isp 


a fo ee 


- lar- ney; From the glance of her eye, Shun dan~ gerand fly, For 
dreaming ; Yet, oh! I can tell How fa - tal the spell That 
pote in ie 


ee 


fa- tal’s the glance of Kate Kear-ney. 
lurks in the eyes of Kate SoS SBA 


ae 


eel 
neal 
wl) 
a 


pea ie 


Gory 


3. 4. 
Oh! should you e’er meet this Kate Kearney,| Tho’ she looks so bewitchingly simple, 


Ry 
| 
HL 
Le 
ae 


Who lives on the banks of Killarney, Yet there’s mischief in every dimple ; 
Beware of her smile, And who dares inhale, 
For many a wile He sighs spicy gale, 


Lies hid in the smile of Kate Kearney. Must die by the breath of Kate Kearney, 


3 ue z = 


FERNANDO DE LUCIA.—The recent opera season, under Abbey & Grau’s 
management, introduced for the first time to American audiences several fine 
artists, among them the tenor, Fernando de Lucia. He was born at Naples, 
studied at the Royal Conservatory of Music there, was graduated Professor of 
Double Bass, then took service as a bandist in the Italian army and played the 
big drum. Afterward he studied singing, made his debit as Faust, in Gounod’s 
opera, at the Theatre San Carlo, Naples, and afterward sang in Bologna, Florence, 
Rome, London, Madrid, and in South Ameética. The more notable operas in his 
repertoire are ‘‘ Gioconda,”’ ‘‘ Cavalleria Rusticana,’’ ‘‘I Pagliacci,’’ ‘‘ Carmen,’’ 
and ‘‘La Favorita.’”’ He is a finished artist, with a voice of excellent quality. 


TOM KARL.—As one of the heads of the most famous American opera company 

and himself an artist of the highest merit, Tom Karl is favorably known to all 

music lovers and theatre goers in this country. His real name is Carroll and he 

was born in Dublin, Ireland, sang first in concert in the English provinces, 

studied under Henry Phillips, a famous English basso, then studied in Italy and 

made his opera debt at the Vecchio Teatro Ré in Milan, sang five seasons in $ 
Italian opera, under Max Strakosch, the famous impresario, one season with 
Emma Abbott in English opera, and one in Italian opera with Adelaide Phillipps, 
then joined the Boston Ideals Opera Co., finally becoming a partner in the 
management of the celebrated Bostonians, 
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: ANNIE LAWRIE. 


SCOTCH SONG, 


a = _— = = = - 
1. Max -wel - ton’sbraes are bon -nie, Where  ear-ly falls the 
2. Her brow is like the snaw-drift, Her  throatis like the 
3. Like dew on the gowan ly - ing Is __ the fa’ o’ her fairy 


dew, And’twas there that An - nie Law-rie, Gave me. herprom-ise 


swan, =. Her face is as the fair-est, That e’er the sun shono 
feet, And like winds in sum-mer sigh-ing, Her voice is low and 


true, Gave me  herprom - ise _ true, And ne’er for-get will 
on, That e’er thesun shone on, And dark blue is her 
sweet, Her voice is low and sweet, And _ she’s a’ the world to 


But for bonnie An-nie Law - rie, lay me down and die, 
And for bonnie An-nie Law-rie, I’d laymedownand die. 
And for bonnie An-nie Law-rie, I’d lay medownand die. 


SCOTS, WHA HA’E WI? WALLACE BLED. 


BURNS. THOMSON. 


oe a ees ee 


1. Scots, wha ha’e wi’ Wal- lace bled, Scots, wham Bruce has af - ten led, 
2. Wha will be a trai- tor knave? Wha will fill a cow-ard’s grave? 
3. By op- pres-Sion’s woes and pains, By yoursons in ser - vilechains, 


ibd g Cec pee SeLETepe Tencnactee) heal wernt “eas ere tes eS Be 
2 SS a 
P 
"Sire 9 eieded vessel csr “SE SaaS CERT ot aoe eae DONE fae wea 
oo eee ee ee 


ae Eres 
sal 2 = a Seed CE aes nee 
= 
Wel- come to your go - ry _ bed, Or to vic - to- rie! 
Wha sae base as_ be a slave? Let him turn an’ flee! 
We will drain our dear - est veins, But theyshali be free. 
R ») 
es ee ae es M eennace Bo ae siete 
b—$ a a Pr Baa s— +o I ree 
G = z- ESEse i Seer SS eae =e 
mf x 


a 


Now’s the day an’ now’s the hour, See _ the front of bat - tle lour; 
Wha, for Scot-land’s King and law, Free-dom’s sword will strong- ly draw, 
Lay theproud u-surp-ers low! ‘Ty-rantsfall in ev- ’ry foe! 


iger -S SS Ss es esses sees seers 
G5: ae =) Fe = ol 5: =) 1 me 
2S See See ee eee 


oo Orr C4 
Weal eed Eee -s — =! Soren 
= 2 = asa ——— 
oe coe eee Sere 
See approach proud Ed - ward’spow’r, Chains and sla - ve - rie! 
Free - manstand, or free - man fa’, Let him fol - low me! 
Lib - er - ty’s in ev - ’ry blow! Let us do or dee! 
ra aa — == =a a EE SAE UTA Pree ED 
3— 3 SS cS —3-S F 
— es a Saeceaee bens ol ost 
as pee, be eA Sas oe eae t 
sage oan Coeds Seren Sd - Sameer Secor ee ee A 
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=a Fe SH Ten as are TG aes ar aaa Tis 
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HARK! THE ANGELS’ SONG IS SINGING. 


DR. LESLIE. 
SOPRAN — 


@tg-fi dle ie diet sige a 


1. Hark! the An- = song is sing-ing, Soft it falls up-on_ the ear, 
2. Lord, while thesethy hosts are bless-ing, Prais-ing and a- eo - it Thee, 


greet yer peo == 


BASS, 


ee eee 


Joy with-in those hearts is springing, O’er re- pent-ant sin - ners here. 
Hum-bly we our sins con-fess-ing, Con- trite pen - i - tents would be. 


SESS Ss 

a a 

5 : o oe 

: ) : = 
Ju - bi-la - te! ju - bi-la - te! ju - bi- la - te! A - men 
Ju - bi-la - te! ju - bi- la - te} ju - bi- la - tel A -- men. 


2s Se Soe See eee eee 


8: pp p cres. 


= a a a 


Hush! the gates of Heav’n are bring-ing Sweet-estsounds that earth can hear. 
Then the glo-ry ney - er ceas-ing, All thy pardoning mer-cy see. 


OSES SINE PES BIE fe 
gage alet8 alps a | 


Hal - le - lu - jah! hal - le - lu - jah! hal - le- lu - jah! - men. - men. 
Hal - le- lu - jah! hal - x a - jah! hal = le- lu -jah! - s - men. 


Jeste Eat eee et ee 
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['D MOURN: THE HOPES. THAT GEA Bei 


THOMAS MOORE. 

Andante con moto. | PS 
—— 6 a Sa 

Pp—-E ee aS aN 


z wv 
1. I'd mournthe hopesthatleave me, If thy smileshad left me, too; I’d 
2.’Tis not in fate to harm me,Whilefate leaves thy love to me; ’Tis 
38. And tho’ the hope be gone, love,That long spar- kled o’er our way, Oh! 
lo 


weep when friends de - ceive me, If thou wert, like them, un-true. But 
not in joy to charm me, Un- less joy be shared with thee. One 


we shall jour-ney on, love,More safe - | with-out its ray. Far 
we — 
| Pato See 
Samer sores é i —s 
ep eS? ~— Lege 


~ 
= ee 
oe 2 * =e 
while I’ve thee be- fore me,With heart so warm and eyes so bright, No 


min-ute’s dream a- bout thee Were worth a long and end-less year Of 
bet --ter lightsshallwin me A- long the path I’ve yet to roam!—The 
o 


= 4 =F | oe qa 


,ASNGRAY SN Joh! Seat eT TST 


clouds can lin- ger o’er me,That smile turns them all to light. 
wak-ing bliss without thee, My own love, my on- ly dear! 


mind that burns within me,And pure smiles from thee at home. 
———_—_ 


ye & S$ « S&S a ae 4 
Se 


241 


THE CHILD'S WISH. 


LUKE. DAVENANT. 


I think,when I read that sweet story of old, When Je-suswashere among 
. Yet still to Hisfoot-stoolin prayerIl may go, And ask for a share in His 
ut thousands and thousands, who wander and fall, Never heard of that heaven-ly 


oH 


men, How He call’d lit-tle chil-dren, as lambs to His fold, Ishould 


love; And if I now earn-est-ly seck Him be-low, I shall 
home,— I shouldlike themto know thereis room for them all, And that 
fh fs 2 . a 2 i e 


like to have been with them. then. 


I wish that His hands had been 
see Him and hear Him a - bove. In that beau- ti - ful place He has 
Je- sus has bid them to come. I 


long for the joy of that 


placed on my head,ThatHis arm hadbeenthrowna-round me, And that 


gone to pre-pare For all thatare wash’d and for - given; And 
glo - ri- ous time, The sweet-est,andbright-est,and best; When the 


D4 [ 
=. 79 ag We 7 le Se ee aA 
SSS | Sa BS A ee SS 
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DEAREST MAE. 


FRANCIS LYNCH. L. V. H. CROSBY. 


1 Now Nig- gers, list -en 
2 Old Massa gib me a 
3 Onde banks ob de 
4 Be - nead de sha-dy, 


eialgraliral aE Peo 


tO ne ee, sto-ry I'll re - late, It happen’d in de val - ley, in de 
Hol-i-day, an’ say he’d gib me more, I tank’dhimber-y kind - ly, an’ 

rib - er wharde treesdey hang so low, Decoonamong thar branches play,while de 
old oak tree we sat for manyan hour, Hap-py as de Buz-zard bird dat 


ole Car - li- na State; Way down in de meadow, ’twas dare I mow’dde 
shov’d my boat from shore; So down de rib-er I glides along wid my heart so light an’ 
mink he keeps be- low; Oh, dar is de spot, an’ Mae she looksso 

flies a-bout de flow’r; But oh,dear Mae, Ileff her, shecried when boff we part- 
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hay, I al-ways work de hard-erwhen I tink ob Ilub- ly Mae. 
free, To de cot-tage ob my lub-ly Mae, I’d long’d so much to see. 

neat, Her  eyesdey spar-kle like de stars,her lips are red as beet. 
I bid my sweet Mae a_ long farewell,and back to Mas - sa started. 


Oh, dear - est Mae, You're lub - ly ag de day, Your 
ALTO. 
mv, S2e aS [tae] ROSS. AH ee Bel 
a 
Oh, dear - est Mae, You're lub - ly as de day, Your 


ee eee 


Oh, dear - est Mae, You're lub - ly as de day, Your 


| eyes arebright, Dey shine at night,Whende moon am _ gwane a - way! 


man: 
5 — 
aye 
eyes are bright, Dey shine at night,Whende moon 
7-H epee oe, 
— 
eyes are bright,Dey shine at night, When de moon am gwane a - way! 
: ie Sistas Ca . 
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THE OPEN DOOR. 


REV. A. B. EMMONS. A.J. ABBEY 
ee 
1. ve wan-der’d, yes, wan-der’d a - far, Ve - er been 
2. ve plod - ded a wea - ri -some_ way, So a -ged, and 
3. And so on my jour-ney Til go, Ill wan- der in 
fa) ia 1 6-6 


seek-ing a home, But now I stand at an oo - pen door, O 
lone-ly, and poor, But now Im glad that at last I see Be- 
sor-row no more, Through Christ ’ll reach at the end, JI know, My 


ofa aes 


CHORUS. 


which is written, ‘ Come.” 
-fore me ano-pen door. 
Fa-ther’s o - pen door. 


Til en - ter that o - pen door, 


Ill en-terthat o - pen door, 


0) = pen = door; Til wan - der ney - er 
That o + pen _ door, Pll wan - der 


more, . sul Til en - ter the o - pen door. 
ney - er more, 
on 


(3 ae aun ) ae ( 
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THE TRISH: EXILE: 


OLD MELODY. 
Andante con espressione. 


1. Oh! where has the ex-ile his 
2. Oh! when will the ex-ile re- 


- ile ty Le oi rel ap ey aia 
ee EE PEC Ei ee ee er re? 
ee eo << Opes 
p <> or 


ee 


Big 6. ig go ree 
ene eset a tiEsee ee eee 


x ee ~ i = 
Se eS ee 


home? Oh! where has the ex-ile his home? Where the mountain is steep, Where the 
-turn? Oh! when will the ex-ile re-turn? When our hearts heave no sigh, When our 


TEE 


val - ley is deep,Wherethe wavesof the O - hi - o foam ; Where 
tears shall be dry, When E - rin no long-er shall mourn; Whenhis 
tence 


(is $s ——— SUESE = 4 


ons ae ees ees ———~e= ar ae 


=e Sas —-=55 
G— a a 


no cheer-ing smile His woes may be- guile, Oh! there has the ex-ile his home. 
name we dis- own,Whenhis mem’ry is gone, Oh! then will the ex-ile re - turn. 


(2S 


ON THE ROCKS BY- ABERDEEN. 


JEAN INGELOW. A SCOTT GATTY..9 ~ 
Andante con moto. 


eae See Pe esl 
SS 


Pp 
eee See a 
SSS ee 


1. On the rocks by A-ber - deen, Where the whist’-lin’ wavehad been, As I 
2. Then I busk’d my-sel’ wi’ speed, Andthe neighbors cried,““What need? Tis a 


gS ee 


wan’der'dand at een Was eer - ie; There I saw thee sail- ing 
lass in a-ny weed, Ay, bon . nie!” Yet my heart, my heart is 
Geen See eS 


Sa 
ae 
= 


Pee a ele! | a 
a ce ee ee 


av. 


ON THE ROCKS BY ABERDEEN. DAT 


SSS 


west, And I ran with joy op - prest—Ay, and ee out all my best, my 
sair , What's the good tho’ I be fair, For thou’lt ney-er see me mair, Man 


aS SS SS Wipes 
oz 


Se 
{ | : cres. 
N colla voce. 


bie 
ee ee 


ost ae 
: — 
dear ie 


2d time. rall. 
ee eS 
John e; For thou’lt ney - er me mair, 


rall. un poco. 


at Seagal = 4 


colla voce. 
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THE; WATCHER AT THE GATE, 


D. B. TOWNER. N.N.M.I. 
With expression. 


SSS Se 


oO 
1 I’m kneeling at the threshold, Weary,......... faint and gore, 
2 A weary path I’ve traveled "Mid darkness,...... storm and _ strife, 
3 Methinks I hear the voices Of the blessed. ...... as they stand, 
4 The friends that started with me Have entered.... long A eae gO 
5 With them the blessed angels That know no ..... Priel a Olek sin 


——— pees 2 Se 
—— ——————— 


Waiting for the dawning, For the opening. ..... of the door; 
Bearing many a burden, Struggling. .......- for my life ; 
Singing in the sunshine Im the faroff ........ sin - less land; 
One by one they left me Struggling ......... with the foe ; 
I see them by the portals Prepared to. ....... let me in; 
is tee 


ee eee 


Waiting till the Master shallbidme. ....... rise and come 


But now the morn is breaking, My time will . . . . soon be o'er ; 
Oh, would I were with them Amid their. . ... . shin - ing throng, 
Their pilgrimage was shorter, their triumph... . . sur - er WON ; 


O Lord, I wait Thy pleasure, Thy time and... . . way are best ; 


=a = eases = : aS 

=== = = Ba 

To the glory of His prosence, To the . > . . glad-ness of His home. 
I’m kneeling at the threshold, My. ..... “hand is on the door. 
Mingling in their worship, . ........ Join - ing in their song. 
How lovingly they’ll hail me When... .. all my toil is done. 
But I’m wasted, worn and weary;.... .. , wars”: 


SAR ES 
a = | 


; 
© Fa-ther, bid me rest! 
° we fal 
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THE TWO ROSES. 


F. R. W. ; WERNER. 
Andante. 


» 1 FIRST ae 


1, On a _ bank two ros - es Dade Wet earns morn - ing show - ers, 
2. Thou in white art all ar-ray’d, Not a speck to mar thee; 
3. Thou art like the blush-ing cheek Which ar love dis - os - €8; 


. » ™f SECOND TENOR. 
fi 3 


mf FIRST BASS. eres. — 


ooo eee ee ee aed 
a bank two ro - es fair, Wet with morn - ing show - ers, 
2. Thou in white art all ar-ray’d, Not a speck to mar thee; 
8. Thou art like the blush-ing cheek Which ier love dis - els. 3. o8 - €8; 
mf SECOND BASS. cres. 


SS SS 
SS Se Sai Saas 


Sweet to view in fragrance grew; I, then, pen-sive, full of care, Gather’d both the 
Thus I find the spot-less mind, Which adorns my love-ly maid; ; W ould she soon may 
aoe withher can I com-pare, But of charmsif I should speak, Ye’llbe jeal - ous 


p - 
== = ae ae fe 
Sweet to view in fragrance grew; I, then, pen~sive, full of care, Gather’d both the 


Thus I find the spot- -less mind, Which adorns my love-ly maid; ; Would she soon may 
Nought withher can I a But of charmsif I should speak, Ye’ll be jeal - ous 


] 


flow-ers. Tell me, ros-es, tru - ly tell, If my fair one loves me well. 
wear thee. Tell me,ros-es, tru - ly tell, If my fair one loves me well. 
TOS - ¢s. Tell me, ros-es, tru - ly tell, If my fair one loves me well. 
m 
= =i 
mf cres. of. : 
= = = 
/  flow-ers. ‘Tell me, ros-es, tru - ly tell, If my fair one loves me well. 
wear thee. Tell me, ros-es, tru - ly tell, If my fair one loves me well. 
ros - es. ‘Tell me, ros-es, tru - ly tell, If my fair one loves me well. 
cres. ~ Pp 
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THEN; YOU'LE“ REMEMBER ME: 


“BOHEMIAN GIRL.” BALFE. 


1. When oth-er lips and oth - er hearts, Theirtalesof love shall 
2. When coldness or de - ceit shall slight The beau-ty now they 


a tempo. 


tell, In language whose ex - cess im - parts The pow’r they feel so 
prize. And deem it but a fad - ed light Which beams within your 


well; There may per - haps’ in such a scene Some 
eyes; When hol - low hearts shall wear a mask ‘Twill 


rec-ol-lec - tion be, Of days that have as hap-py been, And 
break yourown to see, In such a moment I but © ask, That 


(e+--p—— =o ot Soma soe Ay 
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THEN YOU’LL REMEMBER ME. 951 


ess, ES “GS. 1 
fier ef 


DiS Ee SaaS 
Ph eg se 


you'll re-mem - ber me, And you’ll remember, you’ll remember me. 
you'll re-mem - ber me, That you’ll remember, you’ll remember me. 


(ane a as 
De ae P—H 
‘Sigeccasanseran! Sie earee oe = = 


STEAL AWAY. 
p : A 


Gane Sees ee ee ee ~ eee ee 
Aas SSE 
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ra Nae 


Steal a- way, steal a- way, steal a-way to Je - sus! 


Steal a-way, steal a-way home, I  hain’t got long to stay here. 


1. My Lord calls me, He calls me by thun- der; The 
2. Green trees are bend-ing, Poor sin - ners | stand trembling; The 
3. My Lord calls me, He calls me by the lightning; The 
4. Tombstones are burst-ing, Poor sin - ners are trembling; The 


trumpet sounds it 
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FLEE SAS oA BERD: 
DANA, 


wwe es nee: SS ee ee deme 


as abird to yonmoun - tain, Thou whoart wea-ry of 
2. He willprotect theefor-ev - - er, Wipe ey~ry fall-ing 
Moderato espressivo. 


lei aia oe oe 
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Go to the clear flowing foun - tain, Where you may wash and be clean. 
He willforsake thee,Oney - er, Sheltered so ten-der-ly there. 


Eig ese ge 
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Fly, for th’avenger is near thee; Call and the Saviour will hearthee; He on His bosom will 
Haste,then,the hours are flying ;Spend not the moments insighing, Cease from your sorrow and 


Un poco ritenuto. _ 


eee re HESS 


bear thee, Thouwhoartwea-ry of sin, O thouwhoart weary of sin. 
cry - ing, The Saviour will wipe ev’-ry tear, The Saviour will wipe ev’ry tear. 


EMIL, FISCHER.—To the numerous votaries of the Wagnerian opera in this 
1S country the name of Emil Fischer represents the ideal of such rdles as that of 
oe Wotan in ‘* Die Walkure’’ and Hans-Sachs in the ‘‘ Meistersinger.’’ Herr Fischer 
: was a favorite in Europe before he came to this country in 1888, and at New 
York was welcomed as the leading basso of a company that included Lilli Leh- 
mann and Max Alvary. He was again seen during the season of 1890-1801, at 
the New York Metropolitan Opera House, when nineteen of the principal German 
operas were produced in sixty-seven performances. Herr Fischer is a dramatic 
basso with a voice of excellent quality and a most artistic conception both of the 
musical and dramatic requirements of the Wagner operas, 


MISS ANNIE MYERS as she is billed, or Mrs. Myers, as she is in private life, 
was born in Baltimore, and married Mr, Harry Myers, while still in her teens. 


She appeared in private theatricals in ‘‘ The Mystic Light,’’ and later played. 


Germaine in ‘‘ The Chimes of Normandy,’’ and Hebe in ‘‘Pinafore.’’ Later 
Mr. and Mrs. Myers found business affairs unpropitious and both joined the 
chorus of an opera company organized by Charles Ford, and later were with 
the Wilbur Opera Company. Then they joined McCaull’s Opera Company, 
where Mrs. Myers made her mark, soon being recognized as one of the queens of 
comic opera, which she has since well sustained under the management of the 
Aronsons, in ‘‘ The Tyrolean”’ and other operas. 


GO, LET THE ANGELS IN. 


a a : aes Eason Weer 
Sierras 
1. Go, o- pen widethe door, Mother, And let the an-gels in; They 
2. I know that deathhascome,Mother, His hand is on my _ brow; You 


Sass 


are so brightand fair, Mother, So pure and free from aah 
can- not keep me here, Mother, For I mustleave you now. The 


G, )—- ——| 
hear them speak my name, Mother, They softly whis-per,‘ Come oR let the an-gels 
room is growing dark, Mother, Itho’t Iheardyou weep! ’Tisver - y sweet to 


= ee ciara 


in, Mother,They wait to take me home, Oh, let the a in, Mother, They 
die, Mother, Like sink-ing in- to sleep, Tis ver - y sweet to die,Mother,Like 


wait to take me home. t 


sink -ing in - to sleep. Go, let the an-gels in, Mother, Go, let the an- gels 


Yes, 


o- Pons wide the door,Mother, And let the an- gels in! 


pie SHELLS OF OCEAN. 


FOR TWO VOICES. 


CHERRY. 


& 


(SS 


1. Onesummereve with pensive thought, I wander’d on the sea-beat 
2.  Istood up-on the pebbly strand Tocullthetoys thatround me 
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1. One summer eve with pensive thought, I wander’d on the sea-beat 
2. Istoodupon the pebbly strand To cull the toys that round me 
p 
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Sr SS SiS ES 
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s=S SS = ==. 
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_—_  -— er ge 
—2 = = a E 
———— eta See oem temo ae al ee 
shore, Where oft in heed - less in-fantsport, I gather’d shells in days be - 
lay, But as I took them inmy hand, Ithrewthemone by one a- 
ee = —————= —_-———— — 
ea oeen a ate a oo 
ee eee Pas paces on fas ene Sa 6 oa ee nS 
shore, Where oft in heed - less infantsport I gather’d shells in days be - 
lay ; But as I took them in my hand I threw them one by one a- 


SHELLS OF OCEAN. ANT 


a ae 


fore, I gather’d shells in a days be-fore; The plashing waves like mu-sic 
way, Ithrewthemoneby one a- way; O thus I said, in ev~ry 
Ss “Ne 225g SEES oT SS 
a eg TS eS ee A= a = 

fore, I gathered shells i ae are be - fore; The plashing waves like mu-sic 

way, I threw them one by one a- way; O thus 1 said, in ev~-ry 


-@- 

=e == 2S SS 
Se Oa oes er oe aoe oes fe 

fell Responsive to my fan-cy wild, Adreamcameo’er me likea 


stage Bytoysour fan - cy is be - guiled, We gather shells from youth to 


a ees See ee eee 


fell Responsive to my fan-cy wild, A dreamcameo’er melike a 
stage By toys our fan - cy is be- guiled; We gath-er shells from youth to 
peek 


zs = == S| 


spell r thought I was - gain a child, an dream came 
age, And then we leave fliers like a_ child, We gath - er 
—s =e eee ee en 
—— as oes oe eee = 2 
Bares ee ee vo 
spell, I thought I was gain a child, A dream came 
age, And then we leave Hien like a child, We gath - er 
Seg as 
ee 
@o- 
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espress. ad libitum, 
Se ee aN a 


PEE ed STEERS a eS 
Oo Es 


o’er me like a spell, thoughtI was a- gain, a- gain a child. 
shells fromyouth to age, And then we leave them, leave them likea child, 
ad libitum. ™ 


SS 


o’er me like a spell, I thoughtI was a- gain a child. 
shells from youth to age, And then we leave them like a child. Boden 
= ee 
aes ag 
@- -e- -@ C4 — 
fz colla voce. @. 
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MARY AND JOHN; or, THE LOVER’S QUARRELS. 


STEINER. CUNNINGHAM, 


Bes I Se: i 
may ee a rare Re ee nae 
Se ere 
BS =e 7 a -e Ls fF — ———_— = 
Leva ery. and Solin nsncs met in a dis-tant old vil - - 
2. Ma - ry turn’d round........ and just went a step or two from 
3. Tears filled. her .eyes.....:.:.. as with her a-pronshe cov - - 


pe F 
Base ee es eee 
ASS SS 


aa Se ee =e = 
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lage, Fell deep In’ lOVexdcveseeeaass and were en - 
him, Then looked) (ati JOHN csrscccuece think-ing he’d 

- -erd Her pret: - ty) faceywktoccens heav-ing a 

ee 
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IF PAPA WERE ONLY READY. 


BLISS. By per. 


Thoughtfully. 


oe 

1. should like to die, said Willie, if my pa-pacoulddietoo; But he 
2. But shetoldme, I remember, once while sitting on her knee, That the 
3. There I know I shall be hap- PY, and will al-ways want to stay; I shall 
4, There will be none but the ho-ly—I shall know no more of sin; Tho’ ll 
5.  Nelliesays, that may beI shall ve -ry soon becall’da-way; If pa- 


=: === SSSSe a a 


says he is-n’t read-y,’causehe has so much to do; And my lit - tle sis-ter 
an- gels ney- cr wea-ry, watching o - ver her and me; And that if we’re good—( and 
love to hear the sing-ing, I shall love the end-less day; Ishall love to look at 
see mam-ma and Nel- lie, ae Iknow he’llletthemin, ButTll have to tell the 
pawere on-ly read-y, Ishouldliketo go to- 2 But if I should go be- 


meee =e se 


Nel-lie says that I must sure-ly die, And that she and mamma—then she stopp’d, be- 
mam-ma told me just the same before ,) They willlet us mm - to heav -en when they 
Je - sus, [shall love him more and more, And ’ll gath-er wa-ter - lil-ies for the 
an- gel, when I meet him at the door, "That he must ex-cuse my pa- pa, cause he 

fore him to that world of light and joy, Then I guess he’d want to come to heay’n to 


cause it made me cry; And that she and mamma—then she stopp’d, because it made me cry. 
see us at the door; They will let us in - to heaven when they see us at the door. 
an- gel at the door; And Vl gather wa- ter -lil- les for the an- gel at the door. 

could-n’t leave the store; That he must excuse my papa,’cause he couldn’t leave the store. 

see his lit -tle boys Then I guess he’d want to come to heavy’ n to see his lit-tle = 
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ITHE LAND 0 THE LHAL: 


NAIRNE, WEBSTER. By per, 


Seman peed 
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1. ?m wear - ing a- wa’, Jean, Likesnaw when its thaw, Jean, I’m 
2. Ye wereaye leal and true, Jean, Yourtask’send - ed noo’, Jean, Aud 
3.Then dry that fw  e’e, Jean, My soul would be free, Jean, And 


See eee 
wear - ing a - wa’, Jean, Tothe land o’ the leal; There’s 
Til wel - come you, Jean, To the land o’ the leal; Our , 
an - gels wait me, Jean, Tothe land o’ the leal; Now, 


“a 
nae sor - rowthere, Jean, There’snaecauld nor eare, Jean, The 
bon - nie — bairn’s there, Jean, She was baithgude an’ fair, Jean, We 
fare - weel, my ain Jean, This warld’scare is vain, Jean, We'll 


is aye fair, Jean, In the land 
grudg’d her right sair, Jean, To the land 
meet and be fain, Jean, In the land 


WHILE THE YEARS ARE ROLLING ON. 


MCKEEVER. SWENEY. By pes 
Recitante. 


: Ses —-—+ &. = 
see a 
1, In _ aworld so full of weeping, While the years are roll-ing on, Chris-tian 
2. There’sno time to waste in sigh-ing While the yearsare roll-ing on; Time is 


3. Let usstrengthen one an-oth-er, While the years are roll-ing on m5 Seeic to 
4. Friends we love are quick-ly flying, While the yearsare roll-ing No more 


pe 


souls the watch are keeping, While the yearsare rolling on; While our jour-ney we pur - 
fly - ing, souls are dy -ing, While the years are rolling on. Loyv-ing wordsa soul may 
raise a. fall-en broth- -er, Whilethe yearsarerollingon; This is workfor ev-ery 
part-ing, no more dy-ing, While the years are rolling on. In the world beyond Na 
-o -©- -@-: -@- 
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sue, With the ha-ven = in view, Abe is work for us to do, While the 
win From the wretched paths of sin; We may bring the wand’rers in, While the 
hand, Till, throughout cre - a - tion ’s land, Ar - mies for the Lord shall stand, While the 
tomb Sor = row nev - er more can come, When we meet in that blest home, While the 


iaaAAneamaaaaeee 
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years are roll-ing on. Are roll - ing on, roll - ing on, are roll - ing 
are roll-ing on. Are roll - ing on, are roll-ing on, are roll - ing 
are roll-ing on. Areroll - ing on, are roll-ing on, are roll- ing 
are roll-ing on, Are roll - ing on, are roll-ing on, are roll - ing 
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on,arerolling on, Oh, the joy that we may scatter, While the years are rolling on. 
on,arerolling on, Oh, the joy that we may scatter, While the years are rolling on. 
on, arerolling on, Oh, the joy that wemay scatter, While the years are r olling gon. 
on, arerolling on, Oh, the joy that we may scatter, While the ae are rollin gon. 
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MOTHER, WATCH THE LITTLE EEET: 


Andantino. 


1 Mother, watch the lit - tle feet, Climbing o’er the garden wall, Bounding thro’ the 


SS oS -SSSSSS SSSSs 


2 Mother, watch the lit - < ae pick-ing berries by the way, Mak-ing hous-es 


eee Se 


3 Mother, watch the lit - tle heart, Beating warm and soft for you ; Wholesome les-sons 


ee ee 


SS SSS Sse 


- sy street, Soe in the shed and hall. Nev-er count the mo-ments _ lost, 


= SSS 


3 > -o 
in = sand, Toss -ing up = Re, grant ie Nev-er dare the ques-tion ask: 


now im part—Keep, O keep that young heart true. Ex -tri- cat-ing ey’ - ry weed 


ake ea 
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fear ee eee eee ee 


Never mind the time it costs; Lit-tle feet will go a-stray,Guide them,mother, while you may, 


(a aS Se 


a pee 
“Why to me the weary task ?” For these little hands may prove Messengers of light and love. 
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Sowing good and precious seed; Harvest rich you then may see Ripen for E-ter-ni - ty. 


i 
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TURN BACK PHARAOH’S ARMY. 


Soto. Moderato. ( 


i GS, See, Ee, BS 


Re ae ae ee 


1. Gwine to write toMas- sa Je-sus, To send some val-iant sol - dicr, 
2. If you wantyoursoulscon-ver-ted, You'd bet- ter be a _ pray-ing, 
SOU Say youare a _ sol-dier, Fight-ing for your Sa- viour, 
4. When the chil-drenwere in bondage, They cried un - to. the Lord, 

5. When Mo -sessmotethe wa-ter, The chil-dren all passed o - ver, 
6. When Pharaohcrossedthe wa-ter, The wa-ters came to - geth- er, 


Faster. 


a 
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1. To turn back Pharaoh’s ar -my, Hal-le- lu! To turn back Pha-raoh’s 
2. To turn back Pharaoh’s ar -my, Hal-le- lu! To turn back Pha-raoh’s 
3. To turn back Pharaoh’s ar -my, Hal- le - lu! To turn back Pha-raoh’s 
4. Heturnedback Pharaoh’s ar -my, Hal-Jle - lu! He turned back Pha-raoh’s 
5. Andturned back Pharaoh’s ar -my, Hal- le - lu! Andturned back Pha-raoh’s 
6. And drowned ole Pharaoh’s ar - my, Hal- le - lu! Anddrowned ole Pha-raoh’s 


gr - amy,’ Hale- Je - Ju. - jah! To turn back Pha - raoh’s 


ar- my, Hal-le - lu! To turn back Pharaoh’s ar- my, Ha- le- 


lu - jah! To turn back Pha-raoh’s ar-my, Hal - le - lu! 


i 
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REMEMBER NOW THY CREATOR. 


DR. LESLIE, 
SOPRANO.;§; Verse 1st time. 


Re -mem-ber now thy Cre- a - tor in the days of thy youth, 
TENOR. ee = ee = Ce: Bata my LH gE ns at 


In the days of thy youth, Re-mem-ber now, re - mem-ber now 


thy Cre - a - tor in the days, the days of thy youth. 


While the ee - vil days come _ not. Nor the years.... draw 
X 
| ! pete, Sane Se aay. 


| = ——— a 
i? os — eo ts 
nigh when thou shalt say I have no pleas - ure, no 
| h 


REMEMBER NOW THY CREATOR. 265 
Re-mem-ber thy Cre - a- tor in the 
aa os ; 
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im mem-ber thy  Cre- 
plea - sure in them. Re - mem- ber = Cre - a- a in the 
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Re - mem-ber thy  Cre- 


days, 
J FULL CHORUS. 
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- tor in the 
days, om days of thy youth. Bh God, and 
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r the days, 
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du - ty of man. Re-mem- a on - E - tor. a 


Boe Ong 


: eS. 
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God and keep his com- mand - ments. 6 men. 
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VIVE L’(AMOUR. 


Allegro molto. ff CHORUS. 
ee se Se SES 
oe —h— ea 
eas o =o =o wm Ogeed ore remcen Ss 
1. Let ev -’ry good fellow now fill up his glass, Vi-ve. la com- pag - nie, 
2. Let ev - er-y mar-ried man drink to his wife, Vi-ve la com- pag - nie, 
3. Come fill up your glasses, I’1l give you a toast, Vi- ve la com- pag - nie, 
4. Since all with good humor I’ve toasted so free, Vi rn Les la eas a - nie, 


foe ae pair 4 
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ch drink to the health of our glorious Se Vi- ve la com-pag-nie. 
The joy of his bosomand plague of hislife, Vi-ve la com-pag-nie. ete. 
Here’sahealth to our friend,our kind, worthy host, Vi-ve la com-pag-nie. ete. 
Thopeit will please youto drink now withme, Vi-ve la com-pag-nie. ete. 
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ME, CE Te, ea Be paenseue 
et ae ome meres 
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ff Vi-ve la, vi- vela, vi- ve ’amour, Vi- es a ee os ed Vi- ve Vamour, 
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McCLINTOCK. GEIBEL. 
The author of this beautiful Poem is entirely blind, which makes the theme of these touching lines even more beautiful than if they 
had been written by one who knew the value of that sight which God has given. 
Andante con tenerezza. 


ad 
1. Fath-er, hold my hand; For dark-some is the way, And 
3. Fath-er, hold my hand; For rug-ged is the road, And 
3. Fath-er, hold my hand; My soul would faint and die, If 
4. Fath-er, hold my hand; And then what -e’er shall come, Safe - 
—x- 
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ar oe 
through the clouds that veil my path JI can-not see the day. 
sin and Sa- tan work-eth hard To keep my soul from God. 
in this des - ert-land of sin Thou, Fath-er, wert not nigh. 
ly Tll reach my jour - ney’s end, And gain sweet rest at home. 


0 
1,2&3.1 can - not walk a-lone by sight, But with thee Fath-er, all 
4. I would not walk a-lone by sight, For faith in thee makes dark-ness _ light. 
N 4 - 


THE MONKS OF OLD. 
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GLOVER 


TONES, 


Many havetold of the monks of old, What a 


saint - ly race they were, 


mer - ri - er crew Could scarce be found elsewhere, 


*tis more true, that a 


sung and langh’d, and the rich wine quaff’d,And liv’don the dain-ti - est cheer, 
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And then they would jest at the love confess’d By man -y an art - less Maid, And what 


Aiea oes oe 


sung and laugh’d, and the rich wine quaff’d, As they told of each love-sick jade, And they 


3. 4. 
And the abbot meek, with his form so sleek, | Then say what they will, we’ll drink to them 


Was the heartiest of them all, For a jovial band vhey were, [still, 
And would take his place with a smiling face, | And ’tis most true, that a merrier crew 
When refection bell would call, Could not be found elsewhere, 


When they sung and laugh’d,and the rich wine | For they sung aind langh’d, and the rich wine 
Till they shook the olden wall, [quafi’d,| And lived on the daintest cheer. [ quaff’d, 
And they laugh’d ha! ba! and they quaff’d| For they laugh’d ha! ha! and they quaff’d 
Till they shook the olden wall, [halha!| And lived on the daintiest cheer. [ha! haj 
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SAILING. 


GODFREY MARKS. 
Con spirito. 


SS 
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3. Lhe -etides.aae 4 ois 

a 
=s 
oe ee 
“o- 
: = r= 
—— SS ee ee eS 
lads, the wind blows free, A pleas - ant gale is 
life is bold . and free, His home on on the 
flow - ing with the gale, | Y’heave ho! lads, set 
on i. == 
— sZ “St e s i 


on our lee, And soon a - cross the o - cean 
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roll - ing sea, And nev - er heart more true or 


ev’ - ry sail, The har - bor _ bar we. soon shall 
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JEANNIE WINSTON —One of the popular favorites of light opera in this country 
is Jeannie Winston. Her real name is Jeannette Webster Bruce, and she was 
born in Liverpool, England, and brought up at Aberdeen, Scotland. From thence 
she went to Australia, and made her first professional appearance at Melbourne. 
Her first engagement in this country was with Tom Maguire of San Francisco, 
who introduced so many Australian artists to the American stage. Later she was 
with H. B. Maher, John A. McCaull, S. W. Fort, and others, and she has appeared 
at the head of several companies of her own in ‘‘ Boccaccio,”’ ‘‘ Fatinitza,’’ ‘‘ Donna 
Juanita,’’ ‘‘ Fra Diavolo,”’ etc., usually appearing in ‘‘ boy’’ parts, although she 
expresses a preference for feminine réles. She makes her winter home in 
Florence, Italy. 


DURWARD LELY is a native of Arbroath, Forfarshire, Scotland, his real name 
being Durward Lyall. After local success in concert, he studied in Italy under 
Lamperti and other Italian masters, and made his debit as an operatic tenor at 
Rimini, Italy, as Manrico, in ‘‘ Il Trovatore.”’? He afterward sung at Her Majesty’s 
Theatre, Drury Lane Theatre, and Covent Garden, in London, then was engaged 
by D’Oyle Carte, and was the original Nanki Poo, in ‘‘ The Mikado,’’ at the 
Savoy Theatre, London. In Italian operas his specially famous réles are Don 
José in ‘‘ Carmen,’’ Faust and Don Cesar di Bazan’ in ‘‘ Maritana.’’ He has 
also met great favor in concert, and supported Adelina Patti on her recent Ameri- 
can tour. The portrait shows him in the character of Don José. 
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clear, Our gal - lant barque shall brave - steer ; But 
brave, Than he who _ launch - - - on uh wave ; A- 
clear, Fare - well, once more home so. dear, For 
Wa 
——a Sate a ee 
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ere we part from Eng- land’s shores to - night, 
- far he speeds in dis- tantclimes to roam, With 
when the tem - pest ra- ges loud and long, That 
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i we'll sing for home andbeau - ty _ bright. 
- cund one he rides the spark-ling foam. 
Baste shall our guid - ing star a - mong. 
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| -on the wa- ters blue, Sail - ing, sail - ing, o - ver the bounding 
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- gain; Sail - ing, sail - ing o-ver the bounding main, 
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ma-ny a storm-y wind shall blow ’ere Jack comeshome a - gain. 
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PASS UNDER THE ROD. 


MRS. DANA. 


Moderato con espressione. 
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1 I sawthe young bride,in her beau-ty and pride, Bedecked in hersnowy ar- 
; 2 I sawtheyoungmoth-er in ten-der - ness bend O’er the couch of her slumber - ing 
2 3 I saw afa-ther and moth-er who leaned Onthearms of a dear gift - ed 


ee caer aa =e Oi OO 
- Tay, And the bright flush of joy mantled high onher cheek, And the 
boy, And she kiss’d the soft lips as they murmured her name, While the 
son, Andthe star in the fu- ture grew bright to their gaze As they 


y 


fu-ture look’d blooming and gay ; Andwith woman’s de-vo-tion she 
dream-er lay smil-ing in joy. O! sweet as the rose-bud en- 
saw the proud place he had won: And the fast-com -ing eve-ning of 
————— ——S—————— SSeS 222: 
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laid her fond heart At the shrine of i - dol - a-trous love, And she 
- cir-cled with dew,Whenits fra-granceis flung on the air, So 
life promised fair, And its path-way grew smooth totheir feet; And the 


3535 27 SSS ee 
a =o —e—— 9 a — bo ——-— 
anchored herhopes to this per-ish- ing earth, By the chain which her tender-ness 
fresh and so bright to that moth-er he seemed, As he lay in his in - nocence 


starlight of loveglimmer’d bright atthe end, And the whis- pers of fan - cy were 


wove. But I saw when those heart-strings were bleeding and torn, And the 
there. But I saw, when shegaz’don the samelove - ly form, Pale as 
sweet. And I saw them a-gainbend-ing low o’er the grave Where ther 
252) = ee ee ee SSS SS eee 
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chain had been sey-ered in two, She had chang’d her white robes for the 
mar- ble, and si-lent and cold; But pal-er and cold - er her 
hearts’ dear -est hope had been laid, And the star had gone down in the 
—— 
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fan Eghas fs 
sables of grief, And her bloom for the paleness of woe! But the Healer was there,pouring 
beau-ti- ful boy,And the tale of her sor-row was told! But the Healer was there who had 
darkness of night, And the joy from their bosom had fled. But the Healer was there,and his. 


— —>»——_h-—__ 
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balm on her heart, And wip-ing the tearsfrom her eyes; He 
strick -en her heart, And tak-en her treas-ure a - way; To al- 
arms were a-round, And _ he led them with tenderest care; And he 


whisper’d a voice—’twas the voice of her God—“I love thee,I love thee—pass under the rod !”” 
whisper’d a voice—'twas the voice of her God—“I love thee,I love thee—pass under the rod !” 
each heard a voice—’twas the voice of their God—“I love thee,I love thee—pass under the rod |” 
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IN THE GLOAMING. 


META ORRED. ANNIE FORTESCUE HARRISON. 
8: Andante. 


Se 


in the gloam - ing, oh, my dar - ling, 
2. In the gloam - ing, oh, my dar - ling, 
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when the lights are dim and low; And the qui - et 
think not bit - ter - ly of me! Though I pass’ a- 
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ows fall - ing, soft - ly come, and soft - ly go; 
- in si- lence, left you lone - ly, set you free, 
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Agitato. 
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When the winds are sob - bing faint - ly, with a gen - tle 
For my heart was crush’d with long - ing, what had been could 
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un - known wee, Wa you think of me, and love me, 
iar = er was best to leave you thus, dear, 
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ag you did once long a - 
best for you and best for foe *) me; It was 
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best to leaveyou thus;...... Best for you and best for me 
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A LITTLE TALK WITH JESUS. 


FISCHER. By per. 


1A lit - ile talk with Je - sus, how itsvothes the .ug- ged road! 
How it seems to help me on-ward, when I faint be-neath my load! 


4 


yheart iscrush’d with sor-row, and my eyes withtears are dim, 


There is nought can yield me com- fo 
Hy 2 


2. I tell him I am weary, and I fain would be at rest; 

That I am daily, hourly longing to repose upon his breast; 
And he answers me so sweetly, in the tenderest tones of love, 
“T am coming soon to take thee to my happy home above. 


8. The way is long and weary to yonder far-off clime, 
But a little talk with Jesus doth while away the time. 
The more I come to know him, and all his grace explore, 
It sets me ever longing to know him more and more. 


4. So I'll wait a little longer, ’till his appointed time, 
And along the upward pathway my pilgrim feet shall climb. 
There, in my Father’s dwelling, where many mansions be, 
I shall sweetly talk with Jesus, and he will talk with me. 


THE LORDS. PRAYER MARSHALL. By per. 


1. Our Father, who art in heaven, hallowed be thy name; 

2. Give us this day our dai - ly bread; 

3. And lead us not into temptation, but de- liver us from evil; 
1S Ss 


Thy kingdom come; thy will be done on earth, as it is in heaven. 
And forgive us our debts, as wefor-give our debtors. 
| For thine is the kingdom, and the power, and 
) the glory, for- 


t ever and ever, A - men. 


KATHLEEN AROON. 


CRAWFORD. ABT. 
Andante. 


S = p __ I y 
1. Whyshouldwe part - ed be, Kath-leen - roon! When thy fond 
2. Give me thy gen - tlehand,Kathleen A- roon! Come to _ the 


3. Whyshouldwe part _- ed be, Kathleen A- roon! When thy fond 


Molto legato. 
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heart’s with me? Kathleen A - roon! Come. to those gold - en skies 
hap - py land, Kathleen A - roon! Come o’er the waves with me, 
heart’s with me? Kathleen A - roon! Oh! leave these weep - ing skies 


4 
Bright days for us may rise, Oh! dry those tear - ful eyes, 
These hands _ shall toil for thee, This heart will faith - ful be, 
Where man a mar-tyr dies; Come dry those tear - ful eyes, 


Kath-leen A- roon! 


2. 


2 
ee ao Se iy Hy mii w 


“Nearer my God to Thee” may be used by repeating the last line, 
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OVER THE GARDEN WALL. 


HUNTER. ; FOX. By per. 
Vivace. 
1, Oh, my love stood un-der the wal - nut tree, - ver the gar -den wale. . She 


2. But her father stamp’d, and her fa - ther raved, 0. -ver the gar -den wall, . . And 


im Eee e éhiiids 
ass ee 
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whisper’d and said she’d be true to me, O-ver the gar-den wall.... She'd 
like an old mad - man he be-haved, O-ver the gar-den wall.... She 
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beau-ti-ful eyes, and beautiful hair, She was not ve-ry tall soshe stood on achair, And 
made a bouquet of ro - ses red, But im-me-di-ate- ly I popp’d up my head, He 


Fe 


Pye eo 


ma-ny a timehaveI kiss’d her there, O -ver the gar -den wall... 
gaveme a buck-et of wa-ter in-stead, O-verthe gar -den wall... 
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O-ver the gar-den wall, .. The sweet-est girl of all, ... There 
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nev-er were yet such eyes of jet, And you may bet Til nev-er for-get, The 


night our lips in kiss - es met, 
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O- ver the gar-den wall... 
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Over the garden wall, 
And she bravely promised to be my bride, 
Over the garden wall; 
But she scream’d in a fright, “Here’s father, 
quick, 
I have an impression he’s bringing astick;” 
But I brought the impression of half a brick 
Over the garden wall. 
Cuo.— 


3 One day I jumped down on the other side, 4 But where there’s a will, there’s always a 


- Over the garden wall, [way, 
There’s always a night as well as a day, 

Over the garden wall. 

We hadn’t much money, but weddings are 

cheap, 

So while the old fellow was snoring asleep, 

With a lad and a ladder she managed to 

~ Over the garden wall, [creep 
Cuo.— 
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HE KISSED ME, AND I KNEW ’TWAS WRONG. 


“REPENTANCE.” 
ANON. ALFRED G. ROBYN. 


Allegretto. 


Ge E = a7 | iz = =e ma = 
He kiss’d me, and I knew’twaswrong, For he was nei-ther kith nor 
kin! Need one do pen-ance ver-y long For such a ti- ny lit- tle 
fe 
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sin? He press’d my hand,Now that’s not right ! Why will men have such wicked 
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a tempo. 
SS 
ways? "Twas all in brief mo- ment’s flight, And 
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yet itseem’dlikedaysand days, And yet itseem’d like days and days! 


There’s mis- chief in the moon I know, For Imquitesure I saw her 
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wink When I re-quest-ed him to go— I meant it too, or so I 


think. But af-ter all Dm not to blame, He stole the kiss, he stole the 
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kiss! I do think menare quite de - void cna I won-der if he’ll come a- 
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A LAND WITHOUT A STORM. 


CAMERON. SOLOMON. 
SoLo. Ist VOICE, 


(a 


1. Trav’ler, whith - er art thou go - ing, Heedlesss of the clouds that form? 
2. Trav’ler, art thou here astran-ger, Not to fear the tempest’s pow’r? 
3. Trav’ ler, now a mo-ment lin - ger, Soon the dark - ness will be o’er; 

4. Tray’ ler. yon - der nar-row por - tal O-pens to re-ceive thy form; 


2d VOICE. 
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Noughtto me the wind’s rough blowing, Mine’sa land with-out a storm; 
I have not a tho’tof dan-ger, Tho’ the sky more darkly low’r, 
No! I see a beck’ning fin - ger, Guid-ing to a far - off shore; 
Yes! and I shall be im-mor-tal In that land with-out a storm; 
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AndI’m go - ing, yes, ’m go- ing, To that land that has no storm; 
Form go - ing, yes, ’m go- ing, To that land that has no storm; 
AndI’m go-ing, yes, ’m go- ing, To that land ‘that has no storm; 
AndI’m go- ing, yes, ’m go- ing, To that land that _has no storm; 
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ing, yes, ’m go-ing To that land that has no storm. 


ing, yes, ’m go-ing To that land that has no storm. 
ing, yes, ’m go-ing To that land that has no storm. 
ing, yes, Ym go- ing To that land that has no storm 
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Weare go - ing, yes, we’rego-ing, To the land with-out a storm. 
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HOLY NIGHT! PEACEFUL NIGHT! 


+t VoICcES IN UNISON. BARNBY. 
Sie == So ee ast 
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1. Ho - ly night! ise - iA night! All is dark 


2. Ho - ly night! Peace - ful night! On - ly for 
3. Ho - aie night! Peace - ful night! mele of Heav’n, 
PP ay 
Se Ee ete eee a eee 
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save the light, Yon - der where = - ils ues 
shep - herds’ sight; Came blest vis - ionsof an - gel _ throngs, 
O! how bright Thou didst smile oe a When Thou wast born; 
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O’er the Babewho in si - oe Beco, sf omnes in heav’n - ly, 
With their loud Hal-le- lu - jah songs Full of heav’n - ly, 
Blest in- wee hee nt ad - PY morn, Full of bios - ly, 
Pea 
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ore - ly peace, Rests in heav’n - ly, heav’n - ly peace. 
heav’n- ly joy, Full of heav’n - ly, heav’n - ly joy. 
heav’n- ly joy, Full of heav’n- ly, heav’n - ly joy. 
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EDWARD LLOYD.—With a pure tenor of the most excellent quality,and 
training, Edward Lloyd has gained international reputation as a singer in concert 
and oratorio. He was born in England, March 7th, 1845, his father being Richard 
Lloyd, chorister, and afterward assistant lay vicar, of Westminster Abbey, and 
assistant vicar choral of St. Paul’s Cathedral. Edward Lloyd received his early 
musical education in the choir of Westminster Abbey, was appointed tenor singer 
in the chapel of Trinity College, Cambridge, in 1866, and afterward in the 
Chapel Royal, London. His great success in Bach’s St. Matthew Passion music 


at the Gloucester Festival, in 1881, established his foremost reputation. His first 


_ American appearance was at the Cincinnati Festival, in 1888, and he has made 
several visits since, we 


M’LLE NIKITA.—One of the youngest and most promising of operatic prime 
donne is Miss Nicholson, known to the operatic world as ‘‘M’lle Nikita.’”’ She is 
an American, was born in 1872, and as a child attracted attention by her vocal 
gifts, making her first public appearance at Washington, D. C. Afterward she 
appeared in numerous concerts through New England, where she was billed as 
‘‘The Miniature Patti.’”? Then she went to Europe and studied under Maurice 
Strakosch, then made her debft at Her Majesty’s Theatre, in London, with later 
appearances in Paris, St. Petersburg, and various other cities in Europe and 
America. She has appeared with great success both in grand opera and as a 
concert soloist, and has become popular on both sides of the Atlantic. 


1. Take me back, take me back,where the sweet Magnolia trees W ave their white snowy 
2. Take me back to thebanksof a _ riv-er far a- way,Wherel played onmy 
3. Take me back, take me back, let me seemy mother’s face, Though the frost and the 
4. Take me back, take me back to my sun- ny southern home, To its fields and its 


SS = 


blossoms on the mer- ry laughingbreeze,To the once hap- py home whereI 
ban- jo and I sang the live-long-day, To my own na- tivehome by the 
wrinkles on her brow have left their trace, How her dear eyes would blink with the 
meadows wheremy mem’ry loves to roam,Though the dear ones are gone yet be - 


nev- er knew a care;Takeme back. Oh, I won-der, if the old folks are there. 
orange groveso fair,Takeme back. Oh, I won-der, if the oldfolksare there. 
smile they used to wearCould she know howI won-der, if the old folks are there. 
yond the reach of care, I will look nev-er doubtingthatthe old folks are there. 
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RESTING AT THE CROSS. 


L KIRKPATRICK. By per, 


1. To the cross of Christ,my Sa - viour, I hadbroughtmywea-ry soul, 
2. At the cross,whilemeekly bow - ing, Je - sus, smil-ing, bade me live; 
3. At the cross ’mcalm-ly trust- ing, Ev -’ry mo-mentnow is sweet; 


Bur - den’d, faint, and broken heart - ed, Pray-ing,“Je-sus make me whole” 
I havedied for yourtransgres - sions, And I free-ly all for - give.” 
I am tast-ing of his glo - ry, I am rest-ing at his feet, 


Glo - ry, glo- ry be to Je - sus, I am counting all but dross, 
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I'm resting, I’m resting. 


LARBOARD WATCH. 
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lon - ger gleam; The wea- ried ae - lor spent with toil. 


LARBOARD WATCH. 


to guile, 


hour 


dd 


the lengthen 


And. still 


firm-ly to the weathershrouds, 


still thelengthen’d hour to guile, 


as he views 


Sings 


clouds, 


he views 


as 


Sings 


LARBOARD WATCH. 995 


But who can speak the joy he feels, whileo’er the foam his ves - sel 


But who can speak the joy he feels, whileo’er the foam his ves - sel 


reels, And his tir’d eye lids slumb’ring fall he rou-ses at the welcome 


ACES CAT ASS BES Eh 
SSS Reso Sea 2 i ee ee 


ieee] 
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reels, And his tir’deye - lids slumb’ring fall he rou-ses at the weloome 


LARBOARD WATCH. 


board 


Lar - 


- hoy! 


A 


board Watch 


Lar 


of 


Lar - board . 


? 


Fine. 
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zp Vener. A little faster. 


With anx-ious care he eyes eachwave, That swell-ing threatens 

{) R & 
a Pa a a | = 
a 
With anx-ious care he eyes eachwave, That swell-ing threatens 


BET Bae OS Oe = 

tee wee 
to o’erwhelm, And hisstorm-beaten bark tosave, Di - rects with skill the 
to o’erwhelm, And his storm-beaten bark tosave, Di-rects with skill the 


With joy hedrinks the cheer - ing grog, 


o 
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LARBOARD WATCH. 


reel - ing log, 


With joy 


storms that bel - ]Jow loud and hoarse, 


Andantino, 


the 


way and 


lee 


the 


And marks 


heheavesthe reel - ing log, 


Joy 


course 


HAYS. By per, 


1. I’m getting old and fee-ble now, I can-not work no more, _ I’ve laid the rus -ty 
2, Darwas a hap-py time to me, *twasma-ny years a - go, Whende darkies used to 
8. De footpath now is covered o’er dat led usround de hill, And de fences ll are 


0S Se aes 
a 


ee = 


blad-ed hoe to rest; .... Ole mas-sa an ‘ole miss’sam dead, dey’re 
gath-er round de door;... . Whendeyused to dance an’ sing at night, I 
go-ing to de-cay, .... An’ decreek is all dried up where we 


2 eS Se ee 


sleeping side by side; Derr spir-its now are roaming wid de blest. 
playedde ole ban-jo, ‘But a- las, I can-notplay it a-nymore. De 
used to go to mill, De time has turned its course anodder way. But I 


= 

Cy 4 8 peer 

_—— Ss 
scene am changed a - bout de place; de dar-kies am _ all gone; Tl 


hing- es dey got rust-ed, an’ dedoor has tum-bled down, And de 
aint got long to stay here, an’ what lit - tle time I _ got, Pil 
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a PL 2 AST a. 
nebber hear demsinging in de cane; And _ I’se de on-ly one dat’sleft wid 
roofletsin de sunshinean’ de rain, An’ de on - ly friend I’ve got now is dis 
try and be content-ed to remain Till death shall callmy dog an’me to 
Co 
Fa et BIO eee SEE) ere Pe as 
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dis ole dog obmine, In de lit-tle old log cab-in in de lane. 
good ole dog obmine, In de lit-tle old log cab-in in de lane. 
find a bet-ter home Dan dat lit - tle old log cab-in in de lanc.- 


cy 5 f i Sie marr» SET 
o— sts a a — = ; =“+S=-9 > 4 
5 o_o 29 
De chim-ney’s fall -ing down, and de roof is cay-in’ in; I 
n TENOR 
Pe 2 a is 2 mare wes = 
(Ty reel GE PRs > see > ee a a L L b 
ASP. can SEE AE PERLE FEAT, 6 iF 
le 
De chim-ney’s fall -ing down, and de roof is cav-in’ in; I 
BASS. 


ee ee 


ACCOMP. 
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G22 tag Me 


aint got long round here to re-main, But de an-gels watches o - ver me when 
f) 
A as Aas staal Se aps 
ia ot" 22S eee 
MSS, r r. p = a mn io se o—e 
aint got long round here to re-main, But de an-gels watches o - ver me when 
3H ee ee Se (2___@__@ 
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I lays down tosleep, -In de lit-tle old log cab-in in de lane. 


I lays down tosleep, In de lit-tle old log cab-in in de lane. 
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COMIN’ ‘THRO: THE RYE: 


SCOTCH SONG. 


il Gin a bo-dy meet a_ bo-dy, 
2; Gin a bo-dy meet a bo-dy, 
3. A-mangthetrainthereis aswain,I 


aff 3 == sl 
See 


comin’ thro’ the rye, Gin a bo-dy kiss a bo-dy, needa bo - dy 
comin’ frae_ the town, Gin a bo-dy meet a bo-dy, needa bo-d 
dearly love my -sel, But what’s his name or where’s his hame I dinna choose to 


: 5 = = eS Se 
SS 
poe ee E= = 5 


cry? Tl - ka las - sie has _ her lad-die, nanethey say _ha’e 
frown? Il - ka las - sie has her lad-die, nanethey say _ha’e 
tell. Il - ka las - sie has her lad- se nane they say hae 


; the lads theysmile at me when comin’ thro’ 
I, Yet a’ thelads theysmile at me when comin’ thro’ the rye. 
I Yet a’ the lads theysmile at me when comin’ thro’ the rye. 


HOME, SWEET HOME. ee 


BISHOP. 


TREBLE. With expression. 


1. Mid pleasuresand pa-la-ces:thoughwemay roam, Beit ev-er so 
ALTO. 


hum-ble, there’sno placelike home! A charm from theskiesseemsto hal - low us 


low - ly thatch’d cottage a - gain; The birdssing-ing gai- ly,thatcame at my 


there, Which,seek through the world,Is ne’er met with elsewhere; Home! home! 
? g ? > 
aus unth expression.—_ 


call, Give me them with that peace of mind,dearer than all, Home! home! 
— with expression.—_ 


304 HOME, SWEET HOME, 


r SN = = B ——— 
sweet,sweet home! There’s no place like home! There’sno place like home! 
. cres. =— calando. ok 


~~ 
sweet,sweet home! There’s no place like home! There’sno place like home! 


ane eres. : = calando. eS 
ae ee ee 
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WAITING, ONLY WAITING. 


L. C. 
Solo. With feeling. 


A 
= ate 
¥, y, é Suelo! 
; : » 


1. Wait-ing,on - ly wait-ing, till theshadowslong-er grow; Wait-ing, on - ly 
2. Wait-ing, on - ly wait-ing, forour sor-rowsto be o’er; Wait-ing, on - ly 
3. Wait-ing, on - ly wait-ing, life is on-ly one long wait; Wait-ing, on - ly 


GPs pe fe 


PERKINS. By per. 
nN 


g 


i . @-° “~~ 
wait-ing, for the»sunshine to break thro’, Wait-ing, on - ly wait-ing, for God’s 
wait-ing, till we reach the golden shore. Wait-ing, on - ly wait-ing, for our 
wait-ing, for ourpleas-ureand our fate. Wait-ing, dear Lord, waiting, oh, how 


£ — 
mes-sage from on high; Wait-ing,on-ly wait-ing, to besummon’d to the sky. 
triumphs to be through; Waiting, dear Lord, waiting: it is all that wecan do. 
much some have to wait! Wait-ing,oh yes,wait-ing, till per-haps it is too late. 


sae ee ee 


# Chorus. tempo ad lib. pp —_—_———— 
esse z zl 

ise 5 

Wait - ing, wait - ing, to be summon’dto the sky— Wait - ing. 

Wait - ing, wait - ing: it is all that we can do— Wait-ing. 


Wait - ing, wait - ing, till per-haps it is too late— Wait -ing. 
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OLD FOLKS AT HOME.* 


FOSTER. FOS'/ER. By per. 


6th ;_—e—___e= -E} > 
i x 
Se 
1. Way downup- on de Swa-nee rib-ber, Far, far a- way, Dere’swhamy heart is 


2. Ali roundde lit-tle farm I wander’dWhen I was young, Den ma- ny hap-py 
3. One lit- tle hut among de bush-es,One dat I love, Still sad-ly to my 


Saati aie 
2S ca i a= <= 


meee Cie Sere eel See aes 


ne -ing S ber, Dere’s wha de oid folks stay. All up ee down de whole cre-a-tion, 
days I squander’ d,Ma-ny de songsI sung. When I was playing wid my brudder, 
mem’ry rush-es, No mat-ter where I rove. When willI see de bees a hum-ming 


aoe 4 gatas ae oe 


Sy gg" oe eee 
SSeii Sea are eee eres Se 


Sad-ly I roam, Still longing for the old plantation, And for de old folks at home. 
Hap-py was I, Oh!take me to my kind old mudder,Dere let me live and die. 
All round de comb ?When will I hear de banjo tumming, Down in my good old home ? 


i ae: = ae fit 


, 


All 


de world am sad  anddrea-ry, Eb - ry where I roam, 


*Play four first measures for introduction and interlude, 
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Oh! darkeys,how my heart grows weary, Far from de old folks at home. 


GOULD. By per. 
Fine 


SSS SS 


1, Je - sus, Sa-viour, pi- lot me O - ver life’s tem-pest-uous sea ; 
p.s. Chartand com-pass came from Thee: Je - sus, Sa- viour, pi- lot me. 
2. As a moth-er stills her child Thou canst hush the o -cean wild; 


D.s. Wondrous Sa-viour of the sea, Je - sus, Sa-viour, pi - lot me. 
38. Whenat last I near the shore And the ee - ful break-ers roar 
p.s.May I hear Theesay to me, “Fear not, will pi- lot thee.” 


So bee eee eee spt tetra 
aS 


Unknown waves be-fore me _ roll, Hid- ing rock and treacherous shoal ; 
Boisterous waves o - bey Thy will When Thou sayest to them “Be still.” 
*Twixtme and the peace-ful rest, Then, while lean-ing on Thy breast, 


Spee pe eee EID 
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RING ON, MY BELLS. 
VINCENZO CIRILLO, By per. 
. TENOR. f Con brio, 


——— ee en ell Ee 


1. Ring 
2. Ring 
2. TENOR, 


SE = ae 


= eS ee ee 


1. Ring 
2. Ring 
2. Bass. f 


ee 


Alggredo animate. 


= > = = ae ar dim. > 


out, my bells, in ac - cents clear,Ring soft,ring soft ae sweet, And 
out, my bells, a ~ CFOS the plain, Ring v wild sting wild and free, And 


SS a 
c die feet See ae —= 


out, mybells,in ac - cents clear,Ring soft,ring soft and sweet, And 
out, my bells, a - cross the plain, Ring wild,ring wild and free, And 


SS ee 
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808 RING ON, MY BELLS. 


take a mes-sage true andclear to hearts, to hearts that beat. Soothe the 
wake the ech -oes back a- gain, and wake to mel -o0 - dy, O’er “he 


a SS 
eeeae es aE ae ee eee 


take a mes-sage true andclear to hearts, to hearts that beat. Soothe the 
wake the ech -oes back a- gain, and wake to mel -o - dy. O’er the 


Se ae es ee 


— a 
Kes @ 
feb es 
Rises 
_ SS 
$i Se > cres. 
= = = o-a- a o- 
SSS SS 
soul with sor-row ach -ing, Cheerthelifewhenall’s for-sak-ing,Sing of 
mountains waft my dreaming, Where thesun -set glo -ry’sstreaming, Where the 
TaN > =n 
Se 
Soothe the soul, 
O’er the mountains, 
p -o Os >N x cres, 
SS Se 
soul with sor-row ach -ing, Cheer the life when all’s for- sak - ing, _ 
mountains waft my dreaming, Wherethesun -set glo -ry’sstreaming, 
pP— > > Se ! > 
—_—_—_. ae 
: === a 
Soothe the soul, 


O’er the mountains, 


RING ON, MY BELLS. 


>p cres. S 


Cx a 


gr -— eee 


| joy to hearts now breaking, 


Ring on, my bells, Ring on, my bells, Ring 
pur -ple vines are gleaming, Ring on, my bells, Ring on, my bells, Ring 
| Siig Laps ete Se 
e = — b =~; = 2 
————— Geb a er 
z PP + Sse SSAm >peres. > > 
Ste ge 28 og) ae Sle ees isa 
St ao 1 
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Sing, oh sing of joy, Ring on, my bells,Ring on, my _ bells,Ring 
Where the vines are gleam-ing, Ring on, my bells,Ring on, my _bells,Ring 


= 
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A JOLLY GOOD LAUGH. 


COOPER. THOMAS, 


oz 


Oh, I love, Oh, I love a_ good 


laugh, ha! ha! For a won-der-ful thing is a laugh; ha! ha! Why, its 


bet -ter than all the tears That a bo- dy could shed for years, And there’s 


noth-ing so good as a It’s a charm for the dark - est 


A JOLLY GOOD LAUGH. 811 


ha! ha! And it light-ens the doc - tor’s bills, ha! ha! Why, it’s 


food and it’s sun, and it’s air, ha! ha! And it drives to the wall old 


care, ha! ha! Oh, there’snothingso good by half, As a _  jol-ly good hear- ty 


fq ee i a 


SSS SS ea 


laugh; Ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, ha; As a 
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So A JOLLY GOOD LAUGH. 


Se eee ee 


ol- ly good hear - ty laugh! Ha, ha, “ha, ha, ha,scha,, ha,--ha; 


yt 3 == 


ha, ha, ha, ha! As a jol-ly good hear-ty laugh, 


ae Sa 


So I love, so I love, a good 


@ piacere. 


SSS SS Se 


laugh, ha! ha! For a won-der-ful cure is a laugh, ha! ha! Why, there’s 


A JOLLY GOOD LAUGH. 813 
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laughter in ev - ’ry thing, In the riv-ers, and birds that sing; And there’s 
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noth-ing so good as = iaugh: Don’t be mood-y, and grow so 
Ly : FEES 
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If youne’er tried a laugh, be - gin, ha! ha! So 
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laugh, and you’ll soon con- fess, ha! ha! That your shad-ow will not grow 
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less, ha! ha! Oh, there’snothingso good by half, As a  jol-ly good hear-ty 


ae) te ee ae cont 


laugh; Hay hays tha, wha, cha, ha,wba.sshassmha. ha, ha, ha! As a 


=a ee 


jol- ly good hear - ty laugh! fa, ha, ha hae gba sbasshaehas 


i pee pre == 


ha, ha,» ha; hal eAss va jol - ly good hear - ty laugh. 


on 
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THE LITTLE ONES AT HOME. 


LOCKWOOD. By per. 


SSS SS ee 
think-ing now of home a- mong my _ na- tive hills, And 


moon looks mild- ly down, the same as oft be-fore, And 
guar- dian an-gels still their vig-ils o’er thee keep; May 


Espressivo. 


SS Sea eee ee ee 


though a- far thro’ dis-tant lands I roam, The mem’ries of the past my 
bathes the earthin floods of mel-low light, Butits beamsare not sobright up- 
heay-en’s choicest blessings on thee rest, Till I am safe-ly borne a 


aS 
oe eS ee ee 


heart with long- ing fills, To see  thedar-ling  lit-tle ones at 
on this lone -ly shore Asthey seemedat home one year a- go to- 
cross the storm-y deep, And meet a-gain with those I love the 


Ge og ag 
a eS ee 
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home. Ah! now their forms I seem to see, 
Sad my heart still turns to thee, 
your fa - ces I shall see, 


eo ae 
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816 THE LITTLE ONES AT HOME. 


ae ee 


Far  o’er the roll-ing o-cean’s foam, And hear their voices ring-ing in 


Where- ey - er I may chance to roam, I hearyour voices ring-ing in 
Never, ney- er-more from theeto roam, Soon shall I hear yourvoi- ces in 


mer-ry, childish glee; Oh!I long to see the lit- tle ones at home. 
mer-ry, childish glee; Oh!I long tosee the lit- tle ones at home. 
mer-ry, childish glee, Pro- claim the joy-ous welcome,welcome home. 


The lit -tle ones at home, the lit- tle ones at home, I 


2 = ——— nee 


The lit - tle ones at ccc the lit- tle ones at home, 


THE LITTLE ONES AT HOME. B17 


ge 


| long tosee the lit- tle ones at home, And hear their voi-ces ring-ing 
| (Last time.) Soonshall I hear your voi-ces a 


Se 


to see the lit- tle ones at home, And hear their voi-ces ring-ing in 
(Last time. ) Soonshall I hear your voi-ces in 


eps SS 


long 


mer-ry, childish glee; .Oh!I long tosee the lit- tle ones at home. 


mer-ry, childish glee, Pro- claim the joy-ous welcome,welcome home. 
(1) + 
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ee ee 


mer-ry, childish glee; Oh!I long tosee the lit- tle ones at home. 
mer-ry, childish glee, Pro- claim the joy-ous welcome, welcome home. 
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COME. TO THE DEEP CLEA re LV: 


KIEFFER. 


WARING. 


1. Cometo the deep,clearriv- er, Come where the pastures call; Come to the great,cood 
2. He will not now re- fuse thee, Weak hand and vis-ion dim, ForsomethingHe will 
3. For onetransporting min-ute The beck’ning wordo - bey; Thereis a power with- 


Beg 
SSS ae 


Giv- er, The trust that is thy all. Fromwant e -ter- nal flee-ing, Come 

use thee, But first thou wantest Him. The  spir - it worn with straying, Will 

in it To bearthee on thy way. That voice A mer- ewes speaking Is 
2. 


oe 


. 


to an end-less store;Bring thy whole famished be- ing, For He wants nothing more. 
find His judgment best, Oh,hear what He is  say- ing, Andyield thyself to rest. 
God, the Saviour’s might, And all thy heartis seeek-ing,Lies safe- ly in His light. 


pe oes =p sae eee ex 


Sara tse Sere Sas 


Oh, Come to thedeep,clear riv - er, Come where the pastures call; Yes, 


Erber fete) Fp EP eS 
SEE SiS d 


the great,good Giv-er, The trust that is thy 


come to 


ee 
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KILLARNEY. BALFE. (Last song) 


sige eee re 


1. By Patieenc et s lakes and fells, Em’rald isles and 
2. In - nis-fal-len’s ruined shrine May suggest a 

3. No place else can charm the eye Withsuch bright and 
4, Mu-sic there for echo dwells,Makes each sound a 


winding bays, Mountain pathsai and woodland dells, Mem’ry ever fondly strays; 
passing sigh; But man’s faith can ne’er decline Such God’s wonders floating by; 
varied tints; Ev’ry rock that you pass by, Verdure broiders or besprints; 
har-mo-ny; Many-voiced the chorusswells, Till it faints in ecs-ta-sy; 


ele az eae ae 
Petes 


Se Paecesh 


Jeph | 
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Bounteous nature loves all land, Beauty wanders everywhere, Footprints leaves on 
Cas - tle Lough and Glena bay, Mountains Tore and EKagles’ nest,Still at Mucross 
Virgin there the green grass grows, Ev’ry morn springs na-tal day, Bright-hued berries 
With the charmful tints be-low, Seems the Heav’n above to vie; All rich col - ors 


= dim. pp a tempo. 


ee] 


ma-ny strands, But herhomeis sure - iy there; Angels fold their wings and rest 
you must pray,Tho’ the monks are now at rest. An- gels wonder not that man 
daff the snows, Smil-ing winter’s frown a- way. An - gels oft-en paus-ing there, 
Hubei we ey Tinge the cloud-wreaths in that sky. Wings of angels so might shine, 


fas 


colla parte. pp a tempo. 


ae: aes Soo eee eer 


320 KILLARNEY. 


: = sar 
In the E-den of — the west emits shome,Kil-lar - ney, Ey-er fair Kil-lar-ney. 
There would fain prolong life’s span, Beauty’s home, Killar - ney, Ev-er fair Kil-lar-ney. 
Doubt if E-den were more fair, Beauty’s home, Kil- lar - ney, Ev-er fair Kil-lar-ney. 
Glancing back soft light divine, Beauty’s home, Kil-lar_ - Hey: Ey-er fair Kil-lar-ney. 


ie. HAT feel ghee: ell 
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CONSECRATION. 

HAVERGAL. KIRKPATRICK, By per. 
ae : 3H see = S=2 === 
= . g . ee $F 

I. Take my life, and let it be Con -se - ee to Thee. 
2. Take my feet and let them be Swift and beau - ti-ful for Thee. 
3. Take my will and make it Thine; It shall be nolon-ger mine. 
4, Take my love—my LordI pour At Thy feet its treas-ure- store! 


uF ePeaP RE Eppa 
Sat 2 BS SSeS 


=f 
Take my hands and let them move At the im-pulse of Thy love. 
Take my voice, and let me sing Al - ways, on- ly for my King. 
Take my heart—it is Thine own; It shall be Thy roy-al throne. 
Take my - self, andI_ will bs Ev - er, on-ly, all for Thee! 
a + 2. Fi . @ eo: -O-. 
of $2 irg papi Pies. 
ee x a = 
gre bo 


| Wash me in the Saviour’s ae blood,the Prcaline blood, 


a Z =p — 
Te ee 
and all, to be Thine, hence-forth e - ter-nal - ly, 


life 
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JOHN ANDERSON, MY JO. 


Slow and with feeling. 


1 
BS ——— == Se = =a —_—+t 
Ray? & 
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1. John An-der-son, my | 
2. John An-der-son, my 
3. John An-der-son, my 
4, John An-der-son, my 
a are? = Spee a a 13 aos) 
ae a eee ee ee af =] 
INT? fons a —_ SE Sa) Thee @ a; 
eee — 
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Jo, John, when Nature first be - gan To try her can-ny hand, John, her 
Jo, John, ye were my first con - ceit ; I think naeshameto own, John,’ I 
Jo, John, when we were first ac-quaint, Yourlocks werelikethe ra - ven, your 
Jo, John, we clamb the hill thegither, And mony acan-ty day, John, we’ve 


a 
ad libitum. : 
mas-terworkwas man, And you amangthem a’ John, so trig fromtop to 


Key ———— aad —— —_—— 
2 SS Se 
Sosy = seo mee teem 
. Se 
lo’ed ye ear and late. They say ye’return-ing auld, John,and whattho’ it be 
bon -ny brow was brent; But now your brow is_ bald,John,your locksare like the 


had wi? ane a-nither; Now we mauntot-ter down,John,buthand inhand we'll 


ee 


toe, She proy’d to be nae journey-work,John Anderson,my Jo. 
so? Ye’reay thesame kind man tome,John Anderson, my Jo. 

snow, Yet blessings on your frosty pow,John Anderson,my Jo. 
go, Andsleepthegither atthefoot,John Anderson, my Jo. 


= ee ee ee ee Epakery 


YE SHEPHERDS, TELL “ME. 


MAZZINGHI. 


Larghetto grazioso con moto. 


Fist VOIcE. 
Ye shep - herds, tell me, tell me, have you 
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seen, have. . . you.seen My Flo - ra pass this 
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YE SHEPHERDS, TELL ME. 823 


First Voce. 
f Piu animato, 
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cheek so fair Shines the lil - y rare, With the rose u- nit-ing, Ey’-ry 
teasing elf, Thou wilt find thyself, There thou hast thy home Nevy-er 
fore’d to part From my own sweetheart, Then a soldier brave Will I 
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J. Stroke ofthe First Finger. : U._ Stroke of the Wrist. 


IfI. Stroke of the Wrist and Forearm combined. 
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IV. Position of the First Finger for Staccato Stroke. V. Position after the Stroke, 
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ELEMENTARY LESSONS AND RULES. 


The characters which indicate, or stand for tones, are called Notes, and are placed on or be - 
_tween 5 lines, which constitute what is called the Staff. 


: - STI RO, aad ed a 
The lines and el debate are numbered eS 


from the lowest upwards. ape OF 


Notes above or below the staff, necessitate the use of smal] lines, called Added, or Leger lines. 


: eo 

Tones are named by means of the seven letters, a.b,c,d,e,f-g, or commencing on C,they are ¢,d.e,f/g,a,b, 

(the Germans say. “def. g.ah.,) These, with an upper C, compose the Scale of C, and contain five large 
and two small intervals, (Major and Minor Seconds, or Whole and Half Steps. )* 


half step step step step half step. 


a. Third Fourth, Fifth, Sixth, Seventh, Octave. 


First, Second, 


A Sharp($)raises a note half a step (or, 
rather,substitutes for ita note half a 
step higher) A Flat(p) depresses half 
astep,and a Natural(}) restores any- 
thing previously raised or depressed 
to its former, or natural position. 


A Double Sharp (%) raises a note two 
half tones or half steps, and a Double 
Flat (pb) lowers a note two half tones 

or half steps. 


Comparative length 

of Notes. 

A whole note 
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equals 
2 half Notes 
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4% quarter Notes 
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8 eighth Notes 


Corr cre 


16 sixteenth Notes 
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32 thirty second Notes 


peer acc ey Le LL 97) e’ Bflat,Eflat,Afiat, D flat, 
Gflat, Cflat Fflat. 


F sharp, Fdouble sharp, F sharp, 


a flat, Edoubleflat, E flat. 


Major and Minor keys with the same 
signature are said to be relatives, 


Fourths and Fifths. 


C sharp, B flat, C natural, B nat. 
Major Third. Minor Third. 


Value of Rests. 


Whole. Half. Quarter. Eighth. Sixteenth.Thirty second. 2 measures. 3 4 6 8 10 20 
A Dot adds half to the length of anote or rest. ~\ Pause.~_ D.z 


-means recommence the tune, 
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~ There is a great confusion in the terms used to describe the constituents of the scale. Some name the 
musical sounds which we call c,d &c.simply sounds, and some prefer to name them tones: while the 


intervals from c tod, d toe, eto f &c¢, are variously named, tones and Semi-tones, Major & Minor 


‘Seconds, Steps and Half Steps,Dégrees and Semi-Degrees, &c. 


' There are 12 Major 
keys.designated by 12 
different signatures, 
as below, where the 
principal chord (key 
chord or chord of 
one of the scale) 
is also given. 


C Major. 
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G Major. 
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B flat Major. 
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Eflat Major. 


A flat Major. 
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D flat Major. 
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Long grace note; takes half the time of the succeeding note. 
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Violin or G Clef, Bass or F Clef, Sop. orC Clef, Alto Clef,Tenor Clef. 

There are 12 Minor 

| keys; Below will be 
" found the signature 
and principal chord 
(key chord,chord of 
one of the scale)of 


Cc 


each. 
; : : : A Minor. 
Chromatic Scale ascending. Chromatic Scale descending. _—___—_ 
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Varieties of Measure. Ree 

: sf B Minor. 
Even and uneven measures. In the first the upper figure, (,-#,——_s—_> 
A > BA ieee -aao sa 
2/4. S/g 4/4 12/g &c. is even. In uneven measures,the upper fe" ——_ Pt 
figure, 346 3g, By &c. is uneven. F sharp Minor. 
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Intervals, or distances between sounds. He 

ast) endo grd 4th) 5th) «66th «67th Octave. 4C sharp Minor. 
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Rebelde se © i = “48 “4 ,» #G sharp Minor. 

Italian words, indicating the general time,or the expression. [4 —» —__ff 

Adagio, slow, Andante, not so slow, Allegro,fast, Allegretto H@-—#—#———f 

not so fast, Presto, veryfast, P (piano)soft, Pp very soft, »D sharp Minor. 

J (forte)loud, ff very loud, Diminuendo, diminishing, Peg 

Crescendo, increasing, louder and louder, Decres,softer [{)—* gl 
and softer, Ritardando, slower and slower. D Minor 
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Slnrred notes. Twotied notes are considered as one note. 
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Ornaments. 
Short grace note. 
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Exercises 
for the Hand at rest. 
The fingering above the notes is intended 


Exercices 
de cing doigts, 


Le doigté supérieur s’applique & la main 


, welche | droite, le doigté inférieur 4 la main gauche, 


Die ersten Ubungen 
it stillstehender Hand. 


Die obern Ziffern gelten fir die rechte, 
die untern fair die linke Hand 
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than written. — Play each passage from 


for the right hand; that below for the left, 
which is to play the notes an octave lower 


qui doit jouer une octave plus bas, — 
Répéter 10 & 20 fois chaque reprise. 


— Jeder Theil ist 10 bis 20 Mal nach- 
einander zu spielen. 


eine Octave oder deren zwei tiefer spielt, 


10 to 20 times. 
and continue to practise the following 


Repeat these exercises with both. hands, 


Répéter ces exercices 4 deux mains, et 
les jouer fréquemment dans Vintervalle 


Nun sind diese Ubungen auch zweihandig 
zu spielen und wahrend der folgenden 


pieces, 


des ‘piéces qui suivent. 


Sticke zu wiederholen. 


Moderato. 


ato. 


of Stacc 


Study 


de Staccato. 


ces. 


Les exercices qui suivent doivent étre|In the following exercises the striking 


joués par Varticulation du pOignet,| finger is not to be changed the wrist is 


‘Exerc 


Obung. 


Bei den folgenden Ubungen ist der Anschleg- 


Staccato- 
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le doigt restant immobile. — 
Répéter 6 fois chaque reprise. 


Gelenke bleibt, wird die ganze Hand durch 
Jeder Theil 6 Mal. 


finger nicht zu bewegen: wahrend er fest im 
das Handgelenk auf und ab bewegt. — 


Repeat each passage 6 times. 


le Melody 
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Juve 


Mélodie Enfantine. 
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nder-L 
Andantino. 
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Moderato. 
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and continually play 


the pieces which follow. 


Finger Exercises. 
Each repeat 8 times 


Practise these exercises with the hands 


singly and together, 
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Exercices. 


Répéter 8 fois chaque repr 
et & deux mains, et répétés dans )’inter- 
valle des piéces qui suivent. 


Ces exercices doivent étre 
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Valse @’Enfants. 


¢etto mode 


Alleg: 


Ilha 
[Nhe 


Se ee en eae 


Kinder-Walzer. 


Each repeat 8 times. 


Kinger Exercises. 
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Exercices. 
éter 8 fois chaque reprise. 
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Finger-Ubung 


Jeder Theil 8 Mal. 


lil 
+H 
b || . 
aaa 
ll 
N 
Va 
: 
NEB : 

e e ° 
= S20 
ee e AGT 
S to =p 
2 = 
< 


— Obungen 
mit stillstehender Hand. 


Um allen Fingern beider Hande gleiche Kraft 
und Unabhangigkeit 2u verschaffen, missen 
diese Ubungen anfangs mit jeder Hand ein- 
zeln, dann mit beiden zusammen so lange 
geubt werden, bis sie ohne Zwang und mit 
gehoriger Rundung vorgetragen werden. Be- 
sonders erinnere man sich dabei der Regel, 
die Hande ganz ruhig zu halten, die Finger 
leicht fortzubewegen und sie nicht langer auf 
den Tasten liegen zu lassen, als es ndthig ist. 
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Exercices 
des cing doigts. 


Pour donner & tous les doigts des deux 
mains une méme force et de l’indépen- 
dance, il faut d’abord jouer ces exer- 
cices d’une seul main, puis des deux 
ensemble jusqu’a ce quwils soient faits 
sans raideur. Que l’on ait soin surtout 
de tenir les mains bien tranquilles, de 
lever les doigts légérement, et de ne pas 
les laisser sur les touches plus long- 
temps qu’il n’est nécessaire. 
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_ Exercises 
for the Hand at rest. 


To make all the fingers of both hands 
of equal strength and independence we 
must practise these exercises with each 
hand alone and then with’both together, 
continually; being careful that the touch 
is not constrdined in any way. Particu- 
larly care that the Hands are held well 
over the keys, that the fingers act prompt- 
ly, and are not longer retained on the 
keys than is necessary. 


In the Garden. 


Au Jardin. 


Moderato. 
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Repeat each passage 20 times. 


ICES. 
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Répéter 20 fois chaque reprise. 


Ubungen 
Jeder Theil 20 Mal. 
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Study 
for the Hand at rest. 


Exercice 
des cing doigts. 
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Air populaire, 


Le Couco 


Allegretto moderato. 
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Formation of the Hand 
by changing the finger. 
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Amusement 


Récréation. 


Allegretto. 


Reigen im Spiel. 
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. Soldiers foe 


Chant de Hussards 


Mareiale.. 


Husarentlied. 
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VALSE. 


WALZER. 
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'24 escalas 
en tonos mayores y menores 


dispuestas segun la semejanza del dedeo 
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Ausser den vorhergehenden Mollton- | Besides the. above Minor scales there | Adémas de estas escalas menores,) 
leitern sind noch folgende 2 Arten| are also the following two kinds. | hay tambien ~los otras maneras de 
derselben im Gebrauche. used. _hacerlas. 


Sa Oe a ee 


Reihenfolge aller Tonarten All. the major and minor Keys in Seguimiento de todos los modos 
und ihrer Verwandtschaften. ~ their relative position. y de sus relaciones. 
C dur. A moll. G dur. E moll. D dur. Hmoll. 
C major. A minor. G major. E minor.. D major. B minor. 
Ut mayor. La menor. ‘Sol mayor. Mi menor. Re mayor. Si menor. 


A dur. Fis moll. E dur. Cis moll. H dur. Gis moll. 
A major. F # minor. E major. ‘C$ minor. B major. G $ minor. 
‘La mayor. Fa menor. Mi mayor. Ut# menor. Si mayor. Sol # menor, 


Fis dur. Dis moll. Cis dur. Ais moll. F dur. D moll. 
F# major. D¥ minor. C¥# major.  A¥# minor. F major. D minor. 
Fa mayor. Re # menor. Ut# mayor. La menor. Fa mayor. Re menor. 


B dur. G moll. Es dur. C moll. As dur. F moll. 
Bb major. G minor. Eb major. —_C minor. Ab major. F minor. 
Sib mayor. Sol menor. Mib mayor. Ut menor. Lab mayor. Fa menor. 


Des dur. B moll. Ges dur. Es moll. Ces dur. As moll 
Db major. Bb minor. Gb major. Eb minor. Cb major. Abminor. 
Reb mayor. Sib menor., Solb mayor Mib menor. Utb mayor. Labmenor. 
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Priére du Soir de l’Enfant. 
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Andantino. 


The little Soldier. 


Der kleine Soldat. Le petit Soldat. 
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Right Hand, 


Rechts. Main droite. 
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Chorus 


from the Magic Flute. 


Choeur des Clochettes 


Glockenspiel 


de la Flite enchantée, 
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‘aus der Zauberflite. 
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SPECIAL LIST. 


of extraordinary bargains in first-class popular sheet music 


which we furnish at the very low price of 


&&& lic. per copy. #¥ 


to those holding membership in the 
World’s Musical Association. 


The pieces contained in it are the regular editions of full sized 
Nothing about it to indi- 


cate its remarkable cheapness, but is identical with that for which 


sheet music, printed on good music paper. 


you are asked to pay many times our price. 


2511 Ave Maria (God the Father). Bb-d.e..Brounoff 40 
VOC A L é 2498 Ave Maria. (O Heavenly Father). Ab-b.f. Owen 40 
6 Ave Maria, sac. G-d.a... Gounod 35 
ExpLanation.—A, Bb, C, &c., denotesthe key. A. d., Ce 3660 Ave Maria. (ir, Intermezzo avalleria Rusti- 
C., b. ¢., etc., denote the compass. The first letter being CANA”). ceerreeeeeerer see ce srereeeees-Mascagni 40 
the lowest note, and the second the highest. The com- 
pass is not given in duets, trios or quartets. The follow- 4126 Bs. is going to sleep........-..+: .Stahl 60 
ing abbreviations are used: So. forsolo, du. for duet; 2231 Baby’s Lock of Golden 3 
qt; for quartet; cho. for chorus; com. for comic; eth. for aiclalevatels 40 
negro or minstrel songs; sac. for sacred; ser. for seren- | 2417 Babylon. Eb-c.0..... a hael Watson 50 
ade, etc. 2280 Back to the Old Love. C=Oenaie cle boosSe Tosti 40 
632 Ballad of the Weaver. F-c, 40 
$850 bide With Me. (Sac.) F-c.d........Molloy 40 | 3407 Banjo Serenade, The. Waltz Sg. Ab-c.f. Schlei. 40 
2323 Across the Bridge. Bb-f.e..........-- 3367 -Bank that Broke the Man at Monte Carlo, The 40 
Rieneeaces » .eseeeee.Bower & LeBrun 60 3026 Beauty’s Byes. Eb-C.eb ...-..-..--20eereeee ‘osti 40 
8362 A Day in June, Ab-©.0  ..+s-sceeerseeeee -Petrie 40 2247 Beautiful Dreams of the Past, C-d.g.....Skelly 40 
4040 A Dream of Paradise. G-d.f.... ...H. Gray 100 11 Bedouin Love Song, D-a.d......... «.--Pinsuti 60 
3494 After our Quarrel is Ended. Bb.d.i....... 40 1089 Before Thy Throne. Key O-Qt.............. 
857 Afterwards. C-d.e........--- cane GO ea Deeciectniatisiviaivretieneissisioieeieinvae Wingate & Petrie 50 
$160 Ah, I Haye Sigh’d to Rest Me, F-f.f.. 40 | 3221 Beggar AmI, A. (Chair Song). C-a.e....Petrie 60 
Ah, Yes, I Love Thee, Ab-b. 50 633 Behold the Star cho, Eb-d.a........ -Labadier 36 
629 Alice, Where Art Thou? Bb 35 | 2383 Bells of Seville, The. B.Minor.F.g. W.H.Jude 60 
9390 Allina Garden Fair. F-c.f 40 | 2379 Be Mine, Dear Heart, Be Mine. D.c-e....Skelly 40 
3415 All the World to Me. Db-c. 40 967 Ben Bolt. D-d.c.......0+eeeeseeeeeres ae 40 
9516 Alona, Yet Not Alone. C-c.. 50 12 Best of All. A-e.e...... AAC acenon st ee 40 
$234 Although so Far Away. F-e.a. 30 | 2352 Better Days Will Come Again. Bb-e.e...Baker 40 
9855 Always on Hand. (Newsboy’ 40 | 3898 Better Land,The. A-b.e, ...Cowen 50 
3676 A Man’s Best Friend is His Loving Wife 40 780 Bid Me Good-Bye. G-e.f.......... -.Tosti 40 
America, Original National Hymn..... 15 1019 Bird in Hand:3 Maids of Lee. C-c.e....Roeckel 30 
1146 American Beauty. F-c. to f.H. Geo. S 60 , 3312 Bird Raptures, A-C.e........+c2eseeree ees Cowen 40 
1145 American Girl, The. F-e.f..wds by Schuette, 1021 Birdsin the Night. Lullaby. Eb-b.f...Sullivan 30 
music by.....---- Basle Ed. Holst 40 4299 Birth of Christ. (Sacred.) Bb-d-g.a. (ad. lib.) 
3389 Among the Shadows. ...-Grier 40 Maer oseetics ses amelipiceass ccmaen cians Northrup 40 
8440 An Evening pong: F-c.d. (Med. ..-Noyes 40 10 
9269 Anchored. O-c.d........ asbtetaieres ..M. Watson 50 t 40 
2538 Angel Forms are o’er me Bending. D-d.f.... 40 30 
3132 Angel Land (M.8. or Bar). F-c.d....... Pinsuti 75 50 
3133 Angel of Death, The (sop. or ten.) G-e.f.Cowen 40 40 
3 Angels Ever Brightand Fair. F-df....Handel 35 .-..D.Reyem 40 
9416 Angels’ Lullaby, The. Eb-d.f.........--+++ Barri 50 ale eseinen White 35 
3161 Angel’s Serenade (viol. oblo.). G-e.g.....Braga 60 60 
8619 Angelus Bell, The. C-c.e ........--.-- Northrup 40 40 
2386 Angelus of Old, The. Bb-d.f..... -Paul Rodney 50 30 
1002 Annie Dear, I’m Called Away. Bb-f.f....Guest 35 635 Bonnie Laddie. 30 
4 Annie Laurie, C-C.€.....-....+0+6+ Patareyaice Dunn 30 1215 Boy Wanted. C-0.0.......-.+++ Baeterciee Maywood 40 
1008 Annie o’ the Banks 0’ Dee. G-d.e....... Glover 30 | 1096 Brave Jennie Creek aoe S. Clayton 50 
2006 An Old Faded Picture. Bb-d.e.Tidball & Bradt 40 | 3134 Brave Sentinel, The. UBDead\jecicess's vices’ Rodney 60 
2282 An Old Garden. Bb-a.g.......- ...Hope Temple 50 | 3899 Bridge Between, The. C-c.c........... Wellinegs 50 
3897 An Old Refrain. Eb-d.eb........---. +--- Gould 30 16 Bridge, The. A-g.d........ ...Lady Carew 50 
1214 Another Day. O-c.g...... eaphinats ...-. Brigham 40 17 Bridge, The. E-b.f.......... ....Miss Lindsay 36 
2404 Are You Dreaming Love of Me? F-d.f...Skelly 40 | 1274 Bright-eyed Little Sue. Bb- .eb....Southwick 50 
1004 Arrow and the Song. D-a.e.......-.---+- Pinsuti 40 18 Broken Pitcher. B-b.f...........- ..-Pontet 50 
8162 Asra, The. Gminor-d.ab.........-. Rubinstein 30 910 Broken Ring (Ger. and Eng.). F-c.f..Bollman 30 
1084 At Night with a Policeman on His Beat. 19 Brook, The. D-d.f..........+ Dolores 35 
Eb-eb to f..........- Besiaciesiasiee tess W.Beeabee 40 20 Brother’s Lullaby. A-e.a. Emmet 30 
5 Auld Lang Syne. F-c.f.........sseeee cence Burns 30 | 2237 Brother and Sister. C-e.d. ardman 40 
3226 A’tamn Longing (Herbstgeftihl)C-bb.e.Deinzer 50 1341 \Bugler, The.... .. ..scscce- .-Pinsuti 60 
3227 Autumn Longing (Herbstge: )......Hb-db.g 50 1082 But the Lordis Mindful. G-d.d. ndelssohn 30 
2514 Autumn Song. Bb-d.f...........- ‘..Brounoft 40 | 2647 But You Can’t Fool Dad. Db-e.f...Will Medcalf 30 
1257 Ave Maria, SINIIN1L. Weiss 50 | 3334 By Normandy’s Blue Hills, Bo-f.g...... Trotere 46 


By the Fountain. F-e.g.......... ee wate .. Adams 
21 By the Old Willow Tree inthe Glen..Cramer 


22 By the Sad Sea Waves. F-c.f.....,.... Benedict 
972 aller Herrin. F-c.f..... sdaactageer Scotch 
1085 Call Her Back and Kiss Her. G-d.e Menasi 
3151 Call Me Back (sop.). C-d.g...... Biecmnianmia Denza 
27 Call Me Thine Own. O-b.g.............. Halevy 
924 Calvary. O-0.0\ 200 cnnedcecstecessucsteess Rodney 
23 Carry Me Back to Old Virginny.Eb-e.e. Chris 
28 Castlesin the Air. F-c.f................68 Scote 
2454 Cavalleria Rusticana, Siciliana...... -Mascagni 
2455 Cavalleria Rusticana, Santuzza’s Romanza.... 
2456 Cavalleria Rusticana. Lola’s Song....Mascagni 
2457 Cavalleria Rusticana. Drinking Song. G-g.a... 
1332 Celestial Dreams, Ab-eb.db........... Waldorf 
2375 Changeless, C-c.e....... Aasco H, Trotere 
24 Cherry Ripe. Eb-d.f........... «Horn 
1030 Chicago Marching Club. G-d.e...... ...... 
Seat Seoaadcan eeeerecseeeseeesM. B. Do Marion 
1044 Children’s Prayers, Ebd-d.e.. 
3907 Children’s Home. Eb-ebd.g.... 
2452 Child’s Missionary Song. Bb-d.e as 1 
1045 oreter, CS eke Ba ae at Sullivan 
orus 0: arity Girls. .d. 
1046 fan on Account of Eliza. A-e.g. i -- Solomon 
862 Christmas Bells (Eng. and Ger.). F-f.f...Gade 
38 Christmas Chimes. Eb-b.g............ Richards 
1288 Christmas Waif. Bb-eb.g............. Cameron 
2698 Clang of the Hammer, The, F-a.c.Th.Bonheur 
1048 Clang of the Wooden Shoon. Cm-g.g...Molloy 
3255 Clarabel (Romanza), F-e.a........... Anderson 
1049 Claudine. C ee 
Columbia Over All. D-a.e..............Purcell 
Come Back, Jamie Dear... .G-d.g (ad lib) Duval 
Come Back to Erin. C-b.g.............. laribel 
Come Back to the Heart That is Thine. O’Flyng 
Come to Me, Bb=C.£- |. sos seincececeles osce enza 
Coenen 


-Meahl 


2406 Come with Your Heart to Me Again...Werlein 

1054 Come, Ye Disconsolate, sac, D-d.f... Dutton 
35 Coming Thro’ the Rye. B-f.g.. 

2307 Comrades. Bb-d.e......... 


87 Consider the Lilies, sac. 5 
1062 Consolation (Sacred Quartette). 
Minnie A. Batley 
= ....Dick 
1058 Convent Slept. .? F-b.d.......Audran 
637 Coons.are on Parade. Eth, B-b.e....Dan Lewis 
1010 Coquette Annie. Bb-d.f. (Waltz ballad).... 
Sinis athis(einals x. Sis feis ee taajalaraeh nie mistsafsion . Northrup 
Cottage I Call Home, The. Eb-eb.eb. ...Cornell 
Cottage on the Hill, The, Bb-d.gb.Schleiffarth 
Oould E27 Db=dte Reescca eae F. P. Tosti 
Cousins (Had You Ever a Cousin, Tom?)Grier 
idorienaraciasice ‘Mendelssohn 
sseeeeee-»-Molloy 
2418 Crown of Glory, A. Ab-d.f.......... ...B. Tours 
4051 Cry No More, Sweetheart. Eb-eb.g...Waldorf 
1085 Cupid’s In Love with Me. O-f.f.............. 
Waa slalateltn ans atea cee aaeinee Felix McGlennon 
1100 Cycling Maid, or the Bicycle Is the Thing 
for Two. A-e. toe...... decobes «.. Southwick 
2091 Cyrene. F-c.f........ matewaveheetboaes Schaffer 
= 
1065 Addy. Ab=Ofscscccteevcsineadttue cans Behrend 
1922 Daily Question (Eng. and Ger.). Helmund 
1066 Dance on Forever (waltz song). G-d.e....Aide 
42 Danube River. G-d.d.......... Shopng Aide 
44 Das Glueck Im Traum (Eng.& Ger.).F-c.a.Bona 
12291 Dawuing of Love. G-b.g..........000- Chenery 
1926 Dear Heart. C-c.e...........26 sisiace T. Mattei 
1297 Dear Heart, Marie. F-c.g..... . Lanyon 
45 Dear Little Shamrock. Ab-e.f........... Cherry 
639 Dear Love, a Sweet Good Night. Ab-e.a. Jenks 
$256 Dear Native Land. (Irish Patr. song)...Purcell 
1073 Dearest Spot on Karth. Bb-d.f....... .Wrighton 
640 Death Has Called at the Old Plantation. Horn 
3399 Death in the Flames, or, The Terrible World’s 
Fair Calamity. (A minor) D-g........ Mueller 
8294 Death or Mercy. F-c.d............0000- Lanyon 
46 De Goiden Chariot. Eth. cho. G-c.d..Brigham 
1140 DeBugleondeHill. F-d.f........ 0... Robson 
47 De Gospel Bells Am Sounding.Eth.C-a.e Majors 
892 Dermot Astore. AD.C-f.....5...-.eeeeeee Crouch 
54 Devoted Apple. Eb-e.g................ .Roeckel 
48 Dey Stole My Chile Away.Eth.D-a.b.Kavanaugh 
3406 Dick and Ned andI, D-d.d........5....... Petrie 
49 Die Wacht am Rhein,Eng.& Ger, C-f.f. Wilhelm 
9185 © Diver, The.: BO-A.d..-csctvectecdssecceccec Loder 
8159 Dolly’s Revenge. F-f.f......... cin ...-Pontet 
1087 Don’t Cry,I Love You,Dear. G-d.g. 
sislaisiibintsieie sielatehy stoiate alvisisitateir eieicinnhy Fred L. Morey 
8 Don’t Leave Your Mother, Tom. F-f.f..Symons 
3262 Don’t you Believe al’ you Hear (topical). Skelly 
1258 Dos’t Love Me True, A-0.8.........000++e Lind 


Dream Lullaby. Ab-d.eb..........0ceeeu0s Castle 


Dream Memories. F-c.e. 


3282 Dream of Love, A. Gb-@.......ece.000- Lanyon 
975 Dream of Peace (A), D-d, Ciro Pinsuti 
8468 Drifting. Ab-C.f .........ccccecccecce ....O’Flyng 

66 Drifting (contralto), D-d.e. .»... Langdon 
2381 Drifting (Bass song). D.f-c............-Rockwell 
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Drifting Down the River. Eb-a.e...0. R. White 
Dublin Bay. Bb-c.€........0ceeeeseee00+. Barker 
Dutch Dolls, F-d.g....... veeeeeees. O8tlere 
Dying Sister, The. F.c-d. med..........-Plautz 


aster Eve, Eb-e.g................C. Gounod 
Ehren on the Rhine, C-e.e..... Hutchison 
ileen (Bass song) A-f.8................Stogdill 
Ella. (Waltz a L’-cf-2, Mez, or Ten. V’nDeck 
legant French Markee, The. F-d.e....Haines 


mO.O.cceee. 


‘airest of the Fair (songand dance). Bb-d.f. 
J. W. Murray 


‘ar Away. F-c.f.. ....Mrs. Bliss 
Farewell. Ab-e.g . BR. Priene 
Farewell. G-b.g............ asionhioteteceieiee Horn 


Farewell, Look in My Face, Dear, F-d.d, Cewen 
Far from My Heavenly Home. A-e.e. 

tices scerscccsaces eveecee- ees. berthold Tours 
Far o’er the Stars is rest (Eng. & Ger.).¥r. Abt 
Father of Mercies. sac. A 


Flag of Ireland Free. F-c.d. Cho...... 
Flee as a Bird. sac. D-a.d 
Fleeting Days. Eb-d.g. 
Flitting Days. F-a.b. H 
Floating Slowly Down .d.f. Jewell 
Floating with the Tide. F-c.e..... W.C. Robey 
Flossie of My Life a Part. G-d.g........ Lamb 
Flowers That Bloom in the Spring (Mikado). 
Fly Forth, Oh Gentle Dove. Bo-d.g....Pinsuti 
Forever and Forever, Eb-d.e ++.».Losti 
Forever with the Lord. C-c.e. 
Forget and Forgive. Bb-d.e. 
Forget the Past. Bb-f.f.......... 
For Home is Where the Heart is : 
Forsake Me Not. sac. C-c.c..............Glover 


For You. F-b.e. Bar..... folsie © .-Sydney Smith 
For You, My Love, for You. C-c.f........Skelly 
Friar of Orders Gray. C-b.d........... Shield 
Fritz and Paula. Bb-d.f............ .H. E. Bradt 
Fun with the Boys. cho. com. Ab-e.e...Lampard 

arden of Sleep. Ab-c.e......... ....DeLara 


Garden of Prayer. sac. Ab-d.g. 
Gates of the West, The. D-d. 
Gavotte Song, Mother Dear. Eb-b.f. 
Gentle Faces. O-9,d....... siei@ieieieia 
Gently Draw Near. Eb-b.f. 
Gipsy. The, F-c.f....... es 
Glory to Thee, My God, Th 
God’s Sun of Love. Ep-d.g. 
Going to Market, Eb-d.a... 
Goin’ to Glory. Ethiopian 
Golden Days. D-a.f...... 
Golden Love. Bb-f. 


Lamb & Lanyon 
Diehl 


Wellings 


Golden Path, The. Sacred. A y. Parker 
Golden Robe, The (Eth.) G-d.e.......Bornstein 
Golden Gate Brigade, The. Bb-d.eb..Northrup 
GoOod=Byer F-Ciite caste a ecneeee cases wees se DL OSth 


Good-Bye, Good-Bye, ye Roses Fair.. ... Holmes 
Good-Bye, Sweetheart. O-c.f ... Hatton 
Good Night, Sweetheart. Ab-c.f....Northrup 
Good Night (a lullaby) Qt. in D...Emil Hauser 
Good Night (Cradle Song). O-c.e.....Clendon 
Good Night, Farewell. Eb-a.e.......... Kucken 
Good-Night (Italian & Ger.). Eb-e.g...L. Denza 
Good-Night, My Child. (Eng. Ger. Fr. & Swede) 

Eb-eb.ab...... Sein cmeee eee Sean Abt 
Grandma’s Darling, Ab-eb.ab... llison 


Grasshopper and the Butterfly, The. Eb-b..f. 
Gwendoline. G-d.0.........02.0c8 woes -Rockwell 


ail, Thou Day of Days. Bb-bb.g. (National 
Song of Independence)...... Smith & W, 
Happy Swallow (Waltz song). Eb-e.f.Ed. Holst 
Hark tothe Singer. F-c.f. ..Lamb & DeMarion 
Harp That Once Thro’ Tara’s Halls..Moore 
Heart Bowed Down. G-b.e......... Sunet oA Balfe 
Heart of My Heart. Bb-f.g. Hutchinson 
Heartsease. Bb-f.b . Sawyer 
Heart’s Sunshine, The. -G.Schuette 


He Didn’t do a Thing to Him. Bb-d.E .Beebe 
He Gets There Just the Same. F-c.d....Langey 
He Giveth His Beloved Sleep. D-d.d.... F.Abt 
Help Me Across. Dmin.c-d......... Malmene 
He isan Englishman, com. D-a.b...... Sullivan 
He Laid Down His Life for Old Glory. 
Bord 7, once sisuantecnesetienteeeneese one S. Clayton 


Her Bright Smile Haunts Me Still... Wrighton 
Her Eyes are Heaven’s Jewels. F-c.f...Thiele 
Her Footstep at the Door. F-c.g..... Ed Holst 
Her Life has been a Failure.......... Ramaker 
He’s Going to Marry Yum Yum. D-a.f.. Mikado 
He’s Got Them on the List. F-c.f....... Mikado 
He Thinks I do not Love Him, O-c.g.....Dolby 


His Sweetheart Nell. G-d.e.......... Michaels 
Home Again to Nellie (Sg & cho)C-d.e. ..Skelly 
Home of the Free (national hymn).De Kenson 
Home, Sweet Home. F-f.f.............. Bishop 
Honest Man is King, The. Bb-d.f. T. M. Towne 
Honey, Come Along, or Going to the Fair.. Ruff 
Honeymoon, '\O-0.djimenisssssleeeenneeine Molloy 
Ho! Cake! (Eth.) Eb-b.d..... -Brigham 
How Can I Leave Thee? O-f.f........... Cramer 
How Can I Leave Thee?(Ger. and Eng.) Bb-e.e. 


How Fair Art Thou! G-e.a...... nacaennas Weidt 
How’s Your Sister Mary? com. F-gig. Robinson 
Hurrah for Company B, cho. Bb-e.f... Brigham 
Hush-a-bye Baby. G-d.e. .Rankin-Schleiffarth 
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Built a Bridge of Fancies. D-d.e...Fricker 
TCannot one the Old Songs. G-d.f.Claribel 
Dreamt I Dweltin Marble Halls. Eb-e.g.Balfe 
I Fear No Foe, 0-£.0.....0.s-seerees .+..Pinsuti 


Bef, 60 A, ecco cc ccccccccnvsecccseevescesceseece 

I Dave No Mother Now. Ab-c.e..... Ferguson 

I Have Troubles of My Own, Don’t Tell Me 
Yours. G-d.f..........- Gehisca tiras's -Malmene 


Tl be all Smiles To-night. D-d.e......... owis 
ILoved Her Too. G-d.f....+-+.++++ «Northrup 
I Love My Love. Bb-d.f.......---: amas Pinsuti 
I Love Theos. F. c-f........- faa Hope Temple 
I Love the Merry Sunshine. O-c.g......Glover 
I Love to Hear My Saviour’s Voice .....Glover 
I’ma Merry Zingara. Ab-e.f....+-.-.++++ -Balfe 
I’m a Great Swell. (Sg. & Dee.) F-c.d...Burtch 
DVmaSport. A-c.d....-.sseeceees «+. Northrup 
I’m Dreaming of My Darling’s Face. Schoeller 
Y’m Goin’ to Tell My Mama, D-d.e...... Somlyo 
I’m Not Oross. Bb-d.eb.....-. shivesee She Clair 
I’m the Deacon’s Only Daughter. A-o.d. 

Ca iite, ue etanm bese crcaseesee On A CULTiON: 
In Absence. Db-e.f......... L. Thompson 
Indian Lullaby. A min, C-a.....--.- ..-Brounoff 


I Never Would Have Thought (Gr.&En.) M’!’ne 
In My Dreams You’re Ever Near Me......Skell 
In My Heart of Hearts Abiding.F-f.f..Westho: 
In Old Madrid. Ab-c.d.........e00----+-Lrotere 
In Sweet September. Eb-eb.f....... Temple 
In the Cherry Tree Swing. Eb-c.d..G. T. Meech 
In the Garden of the Gods. F-f.f 


In the Gloaming. F-c.f..........M. 
In the Morning by the Sunlight. Eb-e.d.. Lewis 
In the Silent Hours of Night (descrip) Holliday 
In Thy Dreams, Love. D-b.f. A :) 

I Often Think his Eyesdo. F-. 
Tone, F-C.g ...cceceeseeseseres 

’se Gwine to Get Home Bimeby. ch 
Italian Love Song. Hoe. 

Italian’s Grudge, The. Co 


1289 Italian Troubadour’sSong. C-d.f....Malmene 


It Came Upon the Midnight Clear. sac..Sullivan 


4 J ThinkI Ought to Know C-e.g..... Simmons 
125 It Seemed That the Pale Moon Sadly pbene 


Eng. and Ger.) E-g.e........---+ Saleacolatete/9, Hahn 
t’s a Difficult Thing to Do. F-c.f...... Holliday 
It’s Better to Laugh Than be Sighing.. Donizetti 
It’s Proper, Quite Proper. F-c.c......Brigham 
It Was a Dream. Eb-b.e.........-+ «+++. Cowen 
It was not Thus to be (fr. Trumpeter of Sack- 
ingen.) Ab-0.g.....-+-«+ Gunessiee --...Nessler 
T’ve Not Sold a Paper To-day. (So., Cho. & Qt.) 
Tr-d.f..... Lark steels Mig anata .....Carlton 


_J[anet’s Choice. D-a.f............---+.Claribel 
Jerusalem Road. Eth. Bb-d.g...Dan Lewis 
erusalem in G.......... 55 os sos Parker 
Jessie’s Dream. Bb-d.f........ w+..-+++ Blockley 
Jessie, the Flower of Dumblane, G-b.d. Smith 
Jesus, Lover of My Soul. Eb-d.e. H.T.Statham 
John Maloney’s Sweetheart, F-b.e..Liberman 
Johnny, Come Backto Lou. Bob-d.f....Glover 
Josephine (catchy). F-d.f......, 
Jovial Peasant, The. D-c.e.. 
Jolly Girls. (Sz. & Dance).. 
Juanita (Spanish egret D-a.d.. 
Just a Coquette. (Sg.& C 
Just for Sociability. F-c.f.......... 
Just one Year (Eng andGer.). Eb: 


athleen ATOON. G-d.0....cc-.eseeer esse ADE 
Kathleen Mavourneen. Eb-b.f...Crouch 
Katie’s Letter. G-b.g...........---.-.--Dufferin 
.... Thiele 


Katie, Surrender Arms. D-c.d.... 
Katy Darling. Bb-f.e. (Med.)...... 
Keep My Darling One (Lullaby). Ab 
Kerry Dance. F-c.g 
Killarney. G-d.g.... 


King of the Forest Am I 
King’s Highway, The. D-c.e.. 
Kissing ’Neath the Stars. D-a.d.. 
Kiss Me Mother, Kiss Me Gently .. 
Kitty, My Colleen (Irish Ballad) G. 


tan O-Dilige chectaiserasest-csieec Ins bh 
Pi 


Land of Rest. sac. C-c.@....... 
a Paloma. C-g.e. “The Dove” 
Last Dear, Words She Said. F-c.f 
Last Good Night, The. D.. 
Last Night (Sehnsucht). F-c. 
Last Rose of Summer. F-f.f 
La Zingara. F-c.f..,..... 
Leaf from the Spray, F-c. 
Leaving Yet Loving. Eb-c.e 
Leonie. Def 
Leonore. F-g.a. 
Let Me Dream A: . .. Sullivan 
Life is a Dream, Waltz Song. F. Schleiffarth 
Life is Passing Likea Dream, Eb-d.f..Ferner 
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658 Light 


990 Little Darling, Sleep Again. D-c.d 


1210 Little Fisher Maiden. Eb-b.e.... 
122 LittleGirlinGray. G-d.e 
3129 Little Golden Curl (song & 
2156 Little Katie Dooley isMy Wife Now c 
148 Little Maggie May. G-d.d........---- Blamphin 
3272 Little Newsboy’s Death, The. (des.). Brigham 
4296 Little Quaker Maiden. O-d.e..... ....-. Polluk 
149 Little Sweetheart,Say Good-bye.Eb-d.e.Sawyer 
659 Little Tin Soldier, Bb-6.d........-+-+++ Molloy 
1263 Living Pictures. Bb-e.eb... ..Uarson 
151 Long, Long Ago. F-c.d........ +... Bayley 
152 Long, Long, Weary Day. F-c.d. -Schleiffarth 
1218 Looking Back. D-a.d........2-+e.-00++- Sullivan 
3465 Look in Mine Eyes. (Rom), Bob-d.g...... Caryll 
1235 Lord,in Thy Pity (Sacred duet for tenor erd 
contral., arr. from Verdi.) E min. 3...Bradiey 
3984 Loreley, WAG OL aero one Northrup 
2353 Lost and Loved Again We'll Meet, The. Ab-e.e. 
1219 Lost Chord. God Gaver ssaresnsssgea eee gt 
991 Love Abides, G-d 6..... PWemactnensnes sie Roeckel 
2156 Love & Duty, He Stands Bet. Eb-d.e....Dryden 
3410 Love and Pride. (Des. Bal’d).F-c £.Schleiffarth 
3631 Love is Calling. Eb.Bb-Eb..... ocencbene Hagan 
3441 Love is Likea Flower. Bb-d.f. . Grimaldi 
9924 Loveis Sweet and Merry. F-c.f J.C.Beckel 
153. Love, I Will Love You Ever. O.f.c. .-Bucalossi 
4131 Toveland. F-C.d....c0.ccscccceecsssesee- os Ajax 
2281 Lovelight. Ab.g-8....-..-+.ss0+++ ..-Hutchinson 
154 Lovely Lake Geneva. G-c.f.......-.+++ .-Holmes 
3340 Lover’s Dream, The. Bb-d.f, Sharp 3..... Liné 
9740 Love’s Dream......seesesseeees --.».V- Holliday 
2191 Love’s Golden Dream, Eb-b.e...... . L. Lenox 
8817 Love’s Lullaby. Ab-c.e........ aiicrone ....Borscy 
1225 Love’s Old Sweet Song. Eb-b.c........++ Molloy 
3153 Love’s Proving. Eb-f.g........0006 ....Lohr 
3632 Love’s Reply. Eb. Bb-C..........s0+-:025 Hagan 
156 Love’s Request (Liebesbitte). Eb-d.g.Riechardt 
157 Love’s Sunshine (waltz song). Eb-e.b....Braun 
761 Love’s Serenade. ....- -ssseseeeeeceee . L. Keck 
1295 Love Will Bring Him Back Again. G-d.f.Glover 
1350 Low Back’d Car. .......- .... Lover 
3395 Lucy my Queen, F. f-f.. . Anderson 
1227 Lullaby ong (from Erm: Jacobowski 
1228 Luna. Bb-f.f......+..----++ ....Gabriel 
161 a Cushla Chree. Ab-c.g......Grace Earle 
159 Maggie’s Secret. F-c.g..........Claribel 
3408 Magnetic Waltz.Bb-Bb.Bb (high) .........Arditi 
162 Maid of Athens, G-e.f......---+++-e++++.-- Allon 
171 Maid of the Mill. G-f.g.........-.++++-.-Adams 
2823 Maiden and the Butterfly, The. Ab-e.f..d’Albert 
3297 Man-that Broke the Bank at Monte Carlo, 
The, G-d.€.... -eeeseeteeevenes eeeeeeesGilbert 
662 Margaretha. F-f.f..... BaSPinchosones seeees JeDKS 
4234 Margarita, Thine my Dreams Are.... Helmund 
993 Margaretta, D-d.e...... wasiewevenensuisrle . Balfe 
2274 Marguerite. Eb-d.a..........+++ eceeee sds. DONZA 
3339 Marguerite, None so Fair. Eb-e.e .--Duval 
1217 Marguerite’s Question. D-e.g.... Northrup 
1236 Marseilles Hymn. G-d.0.........+--++++: French 
1995 Mary and John or The Lovers’ Quarrel. Wenger 
{103 Mary Ann Reilly of Texas, O-c.d..Southwick 
165 Mary of Argyle. G-e.f..... inom soeeeee. NEISON 
1265 Mask She Wore, The. Bb-eb.f....Havermeyer 
4059 Massa’sinde Cold Ground. D-d.d.........Foster 
3685 May and December, Db-db.ab..........- Levey 
2558 Meet me to-night in the Lane. Kb d-f..Persley 
169 Meet Me Where the Pansies Lift Their Heads. 
2908 Memories of Home. G.c-f.......+-+++++ Stogdill 
2684 Merry Cricket, ane fe aves) D-g.d.Audran 
2945 Merry Mill-wheel, The, Eb-d.f........ Ed. Holst 
3278 Message from Home (A). G-d.a..........Petrie 


3662 Mother, Dear Mother, Where’s Father To-Nig’t 


Life on the Ocean Wave. G-g.e......... Russell . 
Life’s Shadows and Sunlight. G-b.d....Stogdil 
Lighthouse Girl, The: or, Saved by Love (de- 
(estas Bass song. Abd.f-e.... Lamb 
ouse Light. G-b.e...... 
Lillian, I Wait for Thee, F-d.d...... 
Listen to the Buzzing of the Bee 


Hutchison 
Brigham 


.. Thielé 


ase ..A. Hawthorne 


Cho.).M. Nolan 
Little Bride in White. raul 
Little Brown Eyes Look in Min 


Minnie Moore. a veete 
Missing. D-d.f. Son: 

Mistress Mary. Bob-d.f... 
Modern Pastoral. (A) C-c 
Mollie Brown, G-d.e dawsance DaylOr 
Mona, E-e.g......+.+ ephen Adams 
Mona Darling, My O Angel....Skelly 
Moon of the Summer Night. F-d.a...Northrup 
MOthOr  acceesveescosmare asercscwesion Lanyon 


Roeckel 


Mother, Take the Wheel Away. G-b.f..Claribel 
ener 's Vigil. (Slumber Song) F. Sop.or Ten, 


ew'sinsivainele ee eee gsi ce LAY ON) 
uf You Laughing at 

Me? Bb-o.f........- Se aeiceasiscetae ce Northrup 
My Best Girl. D-d.e........ +... Robey 
My Dearest Heart. Ab-c. Suilivan 
My Dear Old Home, F-c.e.. Petrie 
My Dear Old Parents’ Home...........- Cornell 

My Gentle Harp! Once Mcre I Waken. Eb- 
Oe ia Seas os oS aiciate wean pawns) Scotch Air 
My Josephine with a Crinoline, F-c.f..Schleiff. 
My Lady’s Bower. G-c.f,....--.-. ope Temple 


(Mein Liebchen wohnt am Donaustrand) 
Love is Like a Red, Red Rose.0-c.g. Burns 
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$668 My Mother is my Sweetheart. Bb-d.f.Ha'meyer 
4182 cae Old Kentucky Home, Good Night. Bb- 
CIS RR Sse es ske pas -+..-Foster 
102 My Pretty Jane ye). Bishop 
183 My Queen, D-d.g...... aapoo ++++++-Blumenthal 
1251 My Sister. G-d, Sas «...-Hawley 
2632 Myson, my son, my only so LeBrunn 
261 My Song (Mein Lied). Ger. & Eng. 
2288 My Sweetheart, Ab-c.f....... --Brigham 
$380 My Troubles, (Hum, Waltz Song) Fa. Tes Stahl 
184 ancy Lee. Eb-b.e.............. 
2366 Ni Near It. com, F-f.f.... 
1262 Nana, F-d.f.....05 2... c0cceces 
186 Nearer My Godto Thee. sac. Bb-b. 
8411 ’Neath the Flag of the Red, White end Blue. 
12993 Neath the Old Maple Tree. F-c.f.. Cooper 
8370 Nellie’s Eyes. C-e.f.............. .. Schoeller 
1264 Never Again, Bb. 8. Bod .... Borders 
2189 New Kingdom, The. Bosbidges ss B. Tours 
$623 Newsboys’ Christmas Dinner, The. ..Northrup 
890 Nightingale’s Song. Eb-b.e...........: Prescott 
879 Night Winds from the Sea. Eb-b.e....Prescott 
2380 Nobody Lefton the Old Farm. Eb-e.f.....Skelly 
9519 No Lightin ne Harbor To-Night.Eb-d. ie Skelly 
1267 None Ver (Tis not True). F-f.g.... -Mattei 
$391 No picture Like This, Bb-d.f....... 6 
189 No Place Like Home. cho. com. G-c.d.... 
168 eae the Pride of Kildare. C-e.g...... ‘Parry 
191 0, Sir! Sequel to Yes, Sir! O-c.g... Wakefield 
192 Not a Sparrow Falleth. sac. F-c.f........... Abt 
2695 O Adam Ring Dem Golden Bells....B. Craig 
2674 O, Come to the South Where the Roses 
are Blooming. F-c.f.,...C. T. DeCenial 
4052 O rerarerite to Me, Darling (irish ballad). F-c.g 
$136 O’erthe Hilis of Normandie. F-£.£,....De Faye 
$435 Of a’ the Airts the Win Can Blaw. O-c.f.. Vance 
2635 Off to Philadelphia.. ++++ee+eB. Haynes 
1270 Oft’ in the Stilly Night. ‘Cz. f.. .Stevenson 
2643 O, Happy Day. Schoene Zeit, 0, Selige Zeit. 
ESV =CisLe vcsuie siowiaececiace nt eeaaceetie Carl Goetze 
M2 Oh!CouldI Tell Thee All. Ab-c.d.. Abt 
2042 Oh, Den My Little Soul’s Gwine to Shine, etc. 
195 Ohe! Mamma, Eb-g.g..........+ . Tosti 
193 Oh, Fair Dove, Oh’: Fond Dove. Gatty 
194 Oh? Fred, Tell Them to Stop. roe Meen 
Oo Heavenly Father ON Maria). A Owen 
196 Oh! How Delightful. Eb-b.g.... olloy 
635 Oh, Hush Thee, My Baby, E-e, Scotch 
199 Oh'Leave Mo Not, Dear Heart, 0-c.e..-.Mattel 
1983 Oh! What ware neh tae) in the Morning, or At 
INIQBGLO-G.0 Jncas sade racccecees Felix McGlennon 
667 Ont What Delight (waltz song). F-c.g. .Strauss 
1275 Oh! Ye Tears, Sac. C-b.d........cecceesesees Abt 
1276 Oh! You Little Darling. com. Bb-e.e..... Davies 
213 Old Arm Chair, Eb-e.e........ seeseeeee Russell 
8154 Old Brigade, The. G-b.d .... Barri 
8638 Old Cuckoo Quartet, The, G-d.f.........Burtch 
8405 Old Folks at Home. D-d.e ...Foster 
1272 Old, Old Hymn. F-c.f...... seceeeeee Bradley 
201 Old’Ireland Shall be Free, Eb-d.f........Pierce 
204 Old Oaken Bucket. cho. Bb-e.d.... Wordsworth 
2565 Old Printer, The. Bass or Cont. Eb-c.b. Towne 
2566 Old Settler’s Song,(Eng. or Ger.) C-e.g.C.Bach 
205 Old Sexton (bass S010). Eb- CH ane ae Russel 
4181 Old Songs. Bb-d.f ...-Hillingsworth 
1284 Old Uncle Ned. Eth, F-e.d........... 0... Foster 
2743 Olden Story, The:...........000005 H. W. Petrie 
2686 One Day Margot; or, Three to One...E. Audran 
207 One Kiss and Good Night. cho. Bb-f.f...Gear: 
8137 One Morn the Maiden Sought the Mill. Bo-d.t. 
2672 One Stolen Glance. Bb-d.g....... Chas. E. Pratt 
4209 One Sweetiy Solemn Thought. 


b-d.e 
3020 Only To. night; or, Our Last Walz Bsdian Molloy 


ea ee sop.) 
S. Ambrose 


672 Only a Dream of Days Gone By. oa fo Rees 
8394 Only a Broken Heart. F-c.g..........4. uval 
$833 Only a Four-leaved Clover. Bb-f.eb.. Clark 
1027 Only Love Me. Eb-d.f...Wds by H. “Clyde, 

INUSIC! Dyck smcnice'e seidaweineeeee pee Pe Marion 
8913 Only Mine. A-e.a........ Mattei 

203 Only the Sound of a Voice. . Watson 
2009 Only to See Thee, Darling. Eb-e. one ‘Campana 
2367 On Venice Waters, A-d.g.......s00+ .O. Roeder 
3466 O, Sing mea Song of che Olden Time .O’Flyng 
3240 Ora mn) BN Sips Oh OS ee eae ++++e-Denton 
2533 Orphan Newsboy, The. D-d. Cheer Hamill 

215 Our Jack’s Come Home To-day. Bb-a.d.Devere 
102. Our Little Boy Blue. Bb-db to g.—words by 

« _Engene Field, music by. Mrs. J. Ford 
2568 Out of the Depths (emeieel Song). -Streeter 
2648 Our Fourth Centennial. F-a.f....Geo. H. Hicks 
1310 Our Mother’s Way. Bb-d.f Kittie Nolan 
2631 Out on the Deep............ F, W. Loehr 

216 Over the Garden Wall. cho. com e....Fox 
2410 Over the Harbor Bar. Eb-b.e.. G. Marks 
2010 Over the Summer Sea. G-d.f...... Verdi 
3273 Over here (with Duet and Quart. ad. lib). 

MEC.Cos citsaiereiccivs ee ccceercccccrcosssseHTancis 
2011 Owl (the). Opel oseke eceee ++e+++eeAdams 
1303 pr Branches, sac. eee fc cseusvceneeKAUure 
3633 Parted, Eb.Bb-Eb.. .--Hagan 
1318)" (Panted) (\Gedigi me sac tae ease eis Grie-er 
8617 Path of Virtue. The. F-d.f... +++». Northrup 
3914 Peace, Troubled Heart. C-c.e........... Pinsuti 
Peek-a-boo behind the barn, Eb-eb.eb..N’ibr p 
81982 Perhaps. OAc Sinan ccs isu cnace vexcuanusted Lane 
2284 Pierrot (Mezzo sop. ~contralto in @)icasocen 
a aaipieinsiejeisiehs slaiusinisemantiv ei eaitoiidanis .-- Hutchinson 
1071 Pity the Newsboy. ee d. 
2337 Playmates, Bb-d.e. . 

AD | POUY. WO-B.2.\c. secacrcanesadurs ates seth Molloy 

218 Polly and I (Bunch of Gowslips). fed "Wakefield 
1204 Pocr Little Thing. D-d.d.. ....... McGlennon 
$79 Pocr Married Man, (Com.) F-d.f..........Earl 
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Postillion, The. A-a.e. 


seeeeeecseess Molloy 
-Barrie 


674. Powder Monkey Joe, D-a.d...... eee 

3155 Powder Monkey, The, F-c.d............. Watson 
1207 Prettiest Girlof’ All, C-e.g...... ..-..Simmons 
1308 Pretty Alpine Maiden. Bb-c.eb........Kauffer 
2518 Pretty Girl, Rather (com.). Bb-d.e.McGlennon 
1259 Pretty Roses, Don’t You Tell. Bb-f.g.....Nees 
1209 Prince of Peace, D-e-f.g (ad. lib.).. -Campiglio 


a pzivatel Tommy eotne -d.e 


DN Meee ee Parker 
.-Danks 


-Pinsuti 
-Cellier 


on of the Earth, D-e.a... 
Queen of My Heart, G-d, 


ainy Day (The). F-d.g.... 
Reason Why, The. G-d.e. 
est in the Lord. sac. C-c.d....... 

Remember You Have but one Mother....Holst 
Ride with Santa Claus.(Xmas Sg.) F-c.f. ‘Lanyon 
Ring Dem Chimin’ Bells. Eth, G-d.e....Sawyer 
Robin Adair, .C-g.93 i102 ac bandanes tine 5a freee 
Robin Red-Breast. HD =O. 2 sielsc\niesmwreicies « 
Rocked in the Cradle “OE the Deep. iuight 
Rocking the Baby to Sleep. F-c.f..... am 
Rock of Ages. Eb-c.0..........6 =,Orearde Barri 
Rock of Ages, Hymn. C.. . Sacre 
Rock of Ages. Sacred (quartette) . SOF. by Hill 


nie of Aldivalloch, D-d. ‘B- iaiatels Scotch 


ral Bells are Ringing. D-d.f.,.Lanyon 


Sadly I think of 


ays That are Gone 


Sailing. Bb-b.c..... ates 

Sailing on the Bay. G-d: eas 

Sail On, White Ship, Sail On. Bb.d-g. g. Anderson 
Sail to the Girl of My Heart. F-c.f.......Skelly 


Sail with a Sailor Boy, A. Eb-c.f sharp. Coase 
Sally in Our Alley, Bb-C.g...........0 cee 

Saved by Love (or Li’th’ose Girl). Ab-f. eb. Lamb 
Saviour, Breathe an Evening Blessing. G-d.c. 


997 eaode, reatie an Evening Blessing. (Solo 


and qt.) Bb-3.........:... radley 
Say, What Shall My Song t?. Knight 
Scenes that are Brightest. Eb-b.c .. Wallace 
Scorcher, The. Bb-d.g...... .. Kramer 


Serenade, The, (La Serenata) 
See How it Sparkles. Ab-e.b. 


Serenata (The Serenade). F-e. ola 

Shamrock from Kathleen. S. andcho....Skelly 
She is Most Dear, Eb-d.Eb........... . Schifflett 
She is my Daughter Still. F-db.f......Robson 
She is Such a Sweet Little Thing. O. -Northrup 
She is the Belle of the Avenue, ibd. f..Reyem 
Shells of Ocean. E-d.e......... ..Cherry 


She’s All the World to Me. D-e.a...... -.-Philip 
She’s My Girl. Ab-0.f........... Edith A. Wells 
She Touched Me Gently on the Arm.bb-d.f 
Havermeyer.........ssseceeeeesseeeenseenceees 
Ship is Anchored Near,The. G-6.f..3.P. Skelly 
Sidewalks of Chicago. Bb-f.f... “Schieiffarth 


3309 Sigh, Happy Lovers. (From Edelweiss) 


3683 Something a Giri oan Do. F-d 


928 Silver Moon. 


-Bradley 
1S senna --Turner 
Simon the Cellarer. Eb-b.f -Hatton 
Since Mother Passed Away. Bb.g. e..Bohannon 
Sing on, O Heart. F-c.f .La 
Sing, Sweet Bird. C-c.a..... 
Skipper. bass so, C-g.e... 
Skippers of St. Ives. C-b.e...- 
Sketch from Life. F-a.e. “Gow voice). 


. Northrup 
Sleep, Baby, Sleep. IAG Oh eee 
Sleep, Darling, Sleep, Lullaby, “Avot 
Sleep, Little Pigeon. Eb-bb tof.. 
Sleep Well, Sleep Well (Ger. and Eng. FF. Abt 
Slumber Song (Eng. and Ger.). F-£.f...Kucken 


D-e. 


see eeeeweee 


North rup 


Smiles May End in Tears. F-c.e........ -Pinsuti 
Snug }iarbor, or It’s Luh aare For ee Eb- 

DOA Seaiacah wie bnisie wicsaslivereocvecss<araner 
Some Dey, EED-d.€... 0.2.2 eeee 


Soldier’s Dream, The. F-d.e 
Soldier’s Life, A. Bass So. 
Some Day You'll BROW C-c. 
Sometime. D-g.g..........- 
Sometimes think of Me. F-c, 
Song and a Rose (A) D-b.f... 
Song and the Rose, The, F-e 
Song for Me, F-c.f.......... 
Song of a Life, A. Ib-c.e.. 

Song of the Regirrent, A-e.f.. ; 
Song that Mother (3ang. Ab-d. reese “Compton 


Song of the Nightingale.(Tyrolienne)....Zeller 
So the Folks Say, F-c.c........ .Otis R. White 
Sorry Her Lot Who Loves too Well. .-Sullivan 
Spanish Gipsy, The. C-c.e....... <M. Watson 
Spanish Serenade, Bb-c.e.. ....Brounoft 
Speak to Me, A-C.d........eesees Sees x Compan 
Spring Blossoms and Love. F-d.f.. ., Westman 
Star of Bethlehem, F-«.f.........-...-- Adams 
Star of Hope, The, Eb-d.eb..............Beckel 
Star of Love, "The, Eb-d.eb....... St. ‘Quentin 


Staunch and True. B-d......... Theo. Bonheur 
Still So Gently o’er me Stealing. G-d.e. .Bellini 
Still that Little Flower I Keep..Eb-eb.eb.Skelly 
Stilling the Tempest. C-c.e....Michael Watson 
Stop dat Knockin’ at de Door.D-d.e. Winnemore 
Storm at Sea. C-c.e..... waceceasineuaun'ienn Hullah 
Storm Fiend, The, Cet: : 

Strangers yet. F-c.e.... Claribel 
Strap That Mother Used to Fan My Pants 
(The). F-C.f....scccceeceeeseeees, se SChleiffarth 
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2157 Strolling with Norah. Bb-f.e.. H. Dacre 
9237 Summer Night Serenade, A. White 
, 249 Summer Showers. Eb-d.f.... arzials 
250 Surely. Ab-e.f...... Wi eicodstGeospeses, DORTORG 
$487 Sure, You’re off Your Base Again, Pat McCann 


Oh lala esi ieeaaies Acre eta stain era aioie‘ele o Northrup 
2534 Surge of the Sea, The. Eb-b.g.....- .Benjamin 
2634 Sweet Brown Eyes. Song & Dance... Ph. Meahl 

817 Sweet be eg dreams, Love. C-d.g......Skelly 
2024 Sweeter t 


1359 Sweethearts and Wives, Eb.d.e.......- ons 
3258 Sweetheart, Good-bye. Ab.c-f........- Bratton 
1015 Sweetheart, Tis Allfor You. Eb-d.f. 

WOR REED Rea pesins gerd calaae> miaie's .. Northrup 


2230 Sweet Hour of Prayer, Anthem.Bb.G.E. Woolley 
9315 Sweet Katie Connor. G-g.g.......Harry Dacre 

252 Swéet Kittie Cover. F-e.f Be sobeo Kean 
2246 Sweet Little Heart of Gold. F-c.f. ; 

803 Sweet Mignonette. G-d.g.........++ 
1223 Sweet Molly Malone. F-c.e.. 
3684 Sweet Nettie Moore. G-d.e. 
3368 Sweet Norine. C-c.d-2.... 
2351 Sweet Rock-a-bye. Ab-C.f.......see2-++e 
2152 Sweet Saturday Night. Ed.....,....Massingham 


Tapping at the Garden Gate.A-c.e.Farney 

3260 Take Up thy Crossand Follow Me (Sac. So. and 
Chor.) D-b.f......--+++5 TABCE DOMeICOOEN TO Petrie 

3673 Tardy Bell, The B.b-c.f..... rd 

1365 Tar’s Farewell. D-d ©....... 

1099 Tantum Ergo (duet for soprano or tenor). 
Ab-3..... Secies Ae oe E. F 

2155 Ta-ra-ra-Boom-de-ay. F-f.f... Angelo A. Asher 


254 TT Back the Heart. F-c.f..........Claribel 


F-d.e.....Earl 

Then You’ll Remember Me. Bb-f.f.....-. -Balfe 
9324 Then You'll Wink the Other Eye. .W.T.Lytton 
mes The Outcast. 


$445 There is Nothing New Under the Sun. Waterh’e 
257 There’s a Green Hill Far away. G-d.e. .Gounod 
256 There’s a Light behind the Clouds.. -Schneider 


1113 The Tryst. D minor and F major. C-c.a. 
RP me ICONOD ...W. D. Chenery 


263 This is My Dream, F-c.f..............Wellings 
1314 Those Dear Vid Songs Which Mother Sang, 
ite 


265 Three Fishers Went Sailing. C-a.f......Hul ah 
1019 Three Maids of Lee. C-c.e.....-.-- Roeckel 
967 Thy Face. C-d.f........-- -Marriot 
2258 Time and Tide. Ab-e.a... Rodney 


$349 Ting-a-ling. BO-f£.£.....0.ceeeeeeeeetes "7. Petrie 
269 Tired. sac. Db-c.f.......+-++ os ..-Lindsay 
'Tis All That I can Say. F-c.f......+.... Temple 


260 
1063 "Tis All That I Can Do. Ab-c.g....M.A Bailey 
210 Tis But a Little Faded Flower. G-d.e.. Thomas 


227 ’Tis I Alone Can Tell. C-c.f .. Reigg 
1267 ’Tis Not True (Non E Ver.). F-£.g....-+- Mattei 
9855 Tis all I ask of You. Eb-e. Percy Denton 
979 Tit for Tat. C-b.e........+--++ Pontet 
280 Tit Willow Song (Mikado), Bb-d.e....Sullivan 
1286 To-Day. F-0.g.....-.--eeeee ener eres Campiglio 
3270 To-dayand To-morrow. Bb-f Stab 
3978 Tommy, or Tommy’s a Swell, Don’t You 


Sop SMB DCO cenCsie wen ooiwete sce 
1329 To-Night. Bb-bb.eb..... ; 
273 Too Late, Too Late, Eb-b.f.. 
2683 Too Late. (fr. La Cigale).. 
$156 Tom Bowling. A-a.f...... prea Seatela bee 

2687 Trifle Not with Love (fr La Cigale)...I. Caryll 
4305 Truant Tress. D-g.d.........-.-.+++------Allon 
1255 True Love, A-d.e.......-. 
2261 True Love is Sweet. O-c.d.......... Hutchinson 
9296 True Till Death. A-c.e .Alf Scott Gatty 
1389 True to the Last. A-8.0.........ereeeeeee Adams 


978 Twas Only a Dream. Eb-b.f......-....+- Fisher 
1872 Twickenham Ferry. F-c.f. ...Marzials 
2029 Twickenham Ferry. Eb-b.e ...Marzials 


.. Northrup 
'yroler und Sein 
die eawilicv ects secesadasev OlksiOd: 
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1438 
308 
309 

3671 

2368 

3398 

3475 

1442 

2316 
312 

1313 


4130 


What Do You Thiok of T 


nder the Balcony. D-d.f.......-. Christabot 
Under the Lilies and Roses.  Ab-e.f 

ere Sanictye caaee can pains ceeleis ee J.P. Skelly 
Undying Love. Ab-e.f. 5 Ancor 35 Liné 


++....Caracciolo 


agabond, The. Bb-d.g,..........--..- Molloy 
Valley of Chamouni, A-c.f.. ..Glover 
Village Blacksmith. C-c.e...... Seas eapeass WOlgs 
Violet, The (Eng. and Ger.), Eb-d.e.....Mozart 
Violets, Deep Blue Violets. Eb-e.g...De Cenial 
Vision of My Dream (waltzsong)..C-c.e.Meech 


aiting. Hb-c.e........--..------Blumenthal 
W wWaitfor the Turn of the Tide....Clifton 
Waiting for Thee. (Serenade) F-f.a.. .Barnard 
Waiting Lov’d Ones to Come. D-d.e.... Holmes 
Waiting Wife (Husband gone to Town)..Wright 
Waken, Voice of the Land’s Devotion...Beckel 
Wandering Boy’s Return, The. Hb-e.f.. .Skelly. 
Wanderer, The. H-g.e..........+- Sects Schubert 
Warrior Bold, C-c.f...........220005 ..... Adams 
Watching for Her Absent Boy.G-e.e.J. P.Skelly 
Watchman, Tell Us of the Night.Eb-e.f.Gounod 
Way Down Upon the Swanee River ..... Foster 
Weary. Sac. Eb-€.2.... ss eeeeeeeeees ..-.. Gabriel 
Weaving. Eb-e.e.. ... Wellings 
We’d Beiter Bide . ..Claribel 
We Have Loved. Db-db.f. 22 
Welcome, Pretty Primrose. G-d. ae 
We Never Speak as We Pass By. A-c.e. Harmon 


Were I the River. Eb-d.g.....-....++++ T. Mattei 


Wes ward Ho! or the Spanish Main. Eb-d.e.. 
We Shall Meet and love in Heav’n. C-C.0.....- 
We've Drunk fromitherame Canteen, D-d.f. 
aint raraiean inte arlene ea ae ai .Clark 
What a Little Bird Said. Ab-e.f... 
‘hat? agai. ‘ 
Baca staat arate eelsic eae siete Jap suseedes soe SChloiffiarth 


What Must it be to be There, Ab-eb.ab. 


Siaiu tele oiadalatcl stats RA ee ose een eee ace Ee LOCCON, 


What should makethee sad, my Darling, Db-f.e. 


When Cold in the Earth. F-c.f.....Scotch Air 


ueen Victoria. Eb.c-g.......+ Urcleyate oracatal Stahl 
White Squall. A-c.f......... .. Barker 
Whoa! Emma. cho. com. B-g.f......-+-++++ Read 
Why Do Summer Hoses Fade? Eb-b.e. .Barker 


Widow, Widow Jinks, The. Eb-c.eb.....Everett 
Wild Flowers. F-e.e......Mrs. Maud L. Wilcox 
Will You be My Beau, Sir? I’-d.f.. goblets 

ite 


. Wish of My Heart, The. G-b.e@.....---+» 


Within a Mile of Edinboro’. G-b.g. 
Woman, Lovely Woman (cori¢) ... 


Won’t You Tell Me Why, fobin? Hb-b.e.Claribel 
Wounded Robin. Bb-d.f...-: Be tcinrr ys St. Clair 
anke»y Poddler (Com.So.Trio. and Cho.)..G 
Yearning cor Home. G-d.e......+..-- Stahl 
Yankea Ducdle. Quar-o. aisles 
Yauked Tourist. G-d.e.... -Ling 
Yes. I’ll Be Dar. cho. Eth. mi .. Sawyer 
Yes, Sir, answer to No, Sir. C-¢.g. Vakefield 
You and I. Bb-£.2....-+.0+eeeseeer eens Claribel 
You Bet There Are No Flies Upon the Major. 
DeCcOn viacsene hasae sme cineesip ss Sola sishe McGinnis 
You Can’t Always Tell, C-c.c...--.++. Rosenfeld 
You'll Sometimes Think of Me. Eb, C. Coote, Jr. 
You Must Do Others or They’l1Do You. F-c.f. 
Puaiiatdenia stants ralaconier-fale'niatcteraleiavele ttetefate a's Hylands 
You Never Miss the Water Till the Well Runs 
DIY... seveccceccecsscrsecrereesensnes Howard 
You Never Can Be False to Me. Bb-e to ficscee 
You're Off Your Trolly. Ab-eb.d.........- ells 


Ab-eb.d 
You Took Care of Me in Childhood. wer 


wecccce ce cccccveseseesccoceceseceseseesene ax 


SONGS FOR CHILDREN WITH 


QUARTETTES AND CHORUSES. 


EASY COMPASS. 


Autumn Fires. F-c.c.....--++ seeeeeee NOrthcup 
Cow, The, O-C.C.-+e+ +2 sees eee 2 .. Northrup 
Fancy, Duet for equal voices.Eb-2... Northrup 
Fast Asleop is Little Will. Bb-c.e... -Nortbrup 
Land ot Story Books, The. F-ctoc. -Northrup 
Nest Eggs. C-c.b.....++ eisetevicas ees NOFUITOD 
Offer, The, G-d.d. Scaneeer scene NOLLULUD 
Peach, The. F-c.f....+-++-ssereeesees -Northrup 
Shadow March, Ohorus, G-2......-++ .-Northrup 
Sparrow and Hen, The (Duet). Bb-2..Northrup 
Vacation, 0-0.0..s0ceseeecnestoreres ... Northrup 


631 “Appear, Love, at Thy Window, G.....-.- Jenks 
s Beneath the Placid Midnight Sky.Sydenham ii 
arnby 


3250 
2652 
634 


3350 
2653 


Bethlehem....-.-...seeer sees cnet malay 
Blessed is He who Cometh in the Name of the 


Lord, Easter Anthem, Bbd........ .0.,Gounod 
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35 


Bold Fisherman. Com, C. Male Qtecase. Jenks 35 


Chimes, The.(medley) male voices C-3 W’stm’n 
Christ is Risen. D. Easter Anthem. J.Crament 


Ww 
10 


Christ our Passover. Easter Anthem.. Chapple 
Christ our Passover. D, Easter Anthem:. Hall 
Dance of the Nixies, male qt. G......... 

Dreaming, Love, of thee, Ab d-e....... Walker 


2658 End of the Sabbath, The.............A. Oarnell 


2556 Last Good Night, The. D.. 


6 Fairies of Dreamland. D 


Flag, 
Good morning, F.......... ns 
Greeting Glee. Mixed voices, 
{ Hail, Saviour Long ees 


+» -Abt 


C.. 


nyon 


Memories. G-d.f. ..5..scevccceccee Beirne: Snow 
Music. Ab. oi... 2.6. wes ..D. H. Magill 
Noah’s Ark, etc. D... College Song 
Nunc Dimittis in Eb... ..-.. Bradley 


O’er all the Hill Tops, F.........++......+Puitti 
Oh, Hush Thee, My Baby (male qt. )O-3. Nevin 
Qt. Eb.......... T. M. Towne 


Oh 


Why Art Thou Not Near Me. Ab. Male Qt. 
Old King Gole. Qt. or Dble. Qt. for men. Bb... 
O, Praise the Lord, Sac, Ab..... «sseeeee. Morey 
Praise the Lord of Heaven, Sac. ©...... orey 
Remember, O Lord, Sac. Eb....+........ orey 
Rig-a-jig, etc. -+--College Song 

+ «-+--Rockwell 
Sees Field 
.-Kinkel 


aeaeniee a Woodbury 


The Virgin is Hushing her Baby t 
OSU. cave ener sistas { Barnby 
What Child is This ?. -) 
Three Crows, etc. Bb... lege Song 
Torpedo and the Whale ..... --Audran 


4.B. 0. G. 
All’s Well. G. 
Angel, The. s . 
Angel Footsteps. Du. Ab. 
Bashful Suitor, The. F (fr 
Beautiful Moonlight. C-e.g 
Boggar Girl chs os, ctessesacneee 
Come When Soft Twilight Falls. 
Curfew Bells. Eb................ 
Doubt Not. G. (fr. La Cigale) 
Fair Janet. F-c.g........... dad 


SAG ‘erring 
& Eng. Eb Franz Abt 


A. Rubinstein 
D. C, Addison 


Fly Away, Birdling. Ger. 
Forest Ramble. 


t 
-Marzials 


Go, Pretty Rose. F-d.0....... 

ypsy Countess. A.......ccceeee .--Glover 
Harp of the Winds. F-a.f......c..cscsscccas -Abt 
Hear me, Norma. D....... -arr Nelson 
Home to our Mountains........ eeeseesn ca Verdi 


I Live and Love Thee. Ital.&Eng.F, arr fea 
arth 

Glover 

I knowa bank whereon me wild thyme blows. D 


List to the Convent Bells. F 


P. King 
-...Gloyer 


Wanderer’s Night Song. D, Ger.... Rubinstein 
What are the wild waves saying? Eb Glover 
Whene’er I see Those Smiling Eyes. 
When Night Comes o’er the Plain, G. 
When this Earthly Life is O’er.....Lo 


gfellow 
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ghagk 


The Grand Army, Bb..........++0....FOX 30 
sesee-Rublee 35 


568 5 S588 


When Ye Gang Awa, Jamie. Eb........Demar 35 


eo 


ERO“. 


INSTRUMENTAL. 


EXPLANATION.—A B, O, &c., denotes the key; 
the grade. 1, very éasy; 


2, easy; 3, medium; 


difficult; 5, difficu.t; 6, very difficult. 
2183 


ms 


dele Waltzes (Adelen). O-3.... Joh. Strauss 
Adoration Waltz. Eb-3 

Adore and Be Still Schottische. F-3..Alvarado 
Adventurer’s Waltz. C-3................0zibulka 
+eee-.Riviere 
+e+..-..Brigham 
(Contra las Olas)......G. L. 

G-5........... Chaminade 
Air de Ballet, No. ee 


Rev. and 


Alice. Romance “ Trai 

“CAM Who Love the Littie Ring: @3 
o Love the Little Ring..G-2. 

{Tithe Violet, How so Silent?.@2, ¢ Brunner 

Alpenklange (Sounds from the Alps). Ed-3-4. 

soseseeeee -DOINZEr 

C-3....E.S 


Alpen Rose Poika-Mazurka. 
Alpine Bells. C-4. 


Reis eiseistelehs Ghys 
niainionteye -Michaelis 
Amelia Waltzes, A-5.............duvenito Rosas 
American Girl, Waltzes. Bb.............. Holst 
Amo (I Love) Waltzes. Db-4........ 
Amoretten. F-4, = 
Andante et Rondo. Eb-4.. oe 
Angel of Love Waltz. O-3. ... Waldteufel 
Angelo Waltzes. A-4..........0...0000+-.Zybulka 
Angelus Bells, F-4............c0e000 «Dorn 
Angel’s Dream. Eb-4...........005 seeeees Lange 

Ss. 


rags) ED=Bacincecsientee onan: Sydney Smith 
Anitra’s Dance (fr Peer Gynt Suite) A minor 4 


Annen or Nanon Waltz. D-4....... 


Apollo March, Eb-3............ 
Appendicitis Two-Step. C-3. 
Approach of Spring Waltes. F- 
Ariel Waltz, The. G-2.. 

Arioso (Pictures of You 
Artist’s Life Waltzes, 0-3. 
Attack of the Cuirassiers G: 

At Home Again. Nocturne. @-4 
AtPlay, F-. 
At the Spring. G4 
Au Revoir. F-3.... 
Auld Lang Syne, easy vari 


eiataial Wa oN Zikofft 
G. H. Blacknell 
--Lichner 
.. Strauss 
. Eilenberg 
Chr. Bach 


Au Matin Cad Morn). Eb-4 and Godard 
Aurora Polka. F-3........... Kamsel 
Austria Waltz, D4........ -Ozibulka 
Autumn in “D022 ++..,...Ohaminade 
Autumn. (fr. “The Seasons’), G-4......Beckel 
Ave Maria. (Schubert) Trans. Bb-5.......Lange 
Awakening (The). F4............. ...<Gobbaerts 


Awakening ofthe Rose. Polka Mazurka.A-3.... 
Awakening of the Lion(Reveil).Db-6.DeKontski1, 
Azalia Waltz. Ab-3.............+.+....Beethoven 


abillage (Chit-Chat). G-4.............. Gillet 
Bachelors’(Miadenou)March.Eb-3.Ryder 
Bagatelle Polka. Eb-4 Eroe 
Ballbouquet Polka, F-4......... ...F. von Suppe 
Ballet Music, Valse Lente from Ballet Coppelia, 
Ballot. Music, “-S..cn dss etecceesene Lanyon 
Ballet Music, Valse De la poupee. ...Leo Delibes 
Banjo King Quickstep. Bb-4.......Schleiffarth 
Barber of Seville. 0.3-4..........(Op. 36). Beyer 
2, No. 2. D-4. Bachmann, 


G-2.3.. 
-5 


Barcarolle. Op. 
Rev. & fing. by 
Barn Dance. 


Beatrice, Gavotte de Salon. O-4...... 
Beautiful Blue Danube Waltz. D-3...... 
Beautiful Eyes Polka. op. 39. C-+4.......... 
Beautiful May Waltzes. O-3............. Strauss 
Beautiful Night. op. 6. Eb-8.............. Jewell 


Beautiful Rose. Polka Mazurka. O-3,.E.Strauss 
Beauty and the Beast. Overture....Schleiffarth 
Bell, The. (Galop Briliant) F-3.4. pig ei 


Beulah’s Polka, C-2... Rootssohn 
Beggar Student’s March, Eb-3.. ..Millocker 
Beggar Student (The) Polka. F-3....Millocker 
Bella Bocca Polka. F-4..............Waldteufel 
Bella Mazurka, A-4..... ..Waldteufel 
Bella Waltz. Ebd-3.........csscceesnes ...Lamothe 


Bells of the Convent, Caprice, Ev4..; . Ludovic 
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SSSESERSTERSSRSESSSERS SSSESESSST & 


1, 2,3, &e. 
‘ rather 


15 


.:+++++Fabian Rose 1.00 


30 


ss 


Berlin. G.3. 


The. acta 
Waltz. F-3.....-. eee 


2583 Blue Bell Polka. G-3......-..-+++ G. 


Blue Bird Echo Polka, Eb-3..... Mrs. Morrison 


Blue Violets, Maz. caprice. D-...... Hilenberg 
BoatSong. Op. 194, No.1. C-2.3.......- Lange 
Bohemian Girl. Die Ziegounerin (Op.36) . Beyer 
Bob-o-link Mazurka. Eb-3.......++-+++++ Sawyer 


. Suppe 


Bohemian Girl. Trans, d-5.... ....Ketterer 
Bonne Bouche Polka, F-3........--. Waldteufel 
Boston Dip Waltz. Quadrilles. O-3..The Original 
Boulanger March. eeccuseee KDOSOW1IE 
Bout en train Galop... sesceeesse Ketiner 
Braye Soldier, The. C-3........ ... Gurlitt 
Breeze of the Night Waltz. F-4. .Lamothe 
Bric-a-Brac Polka. F-3....... .Coote 
Bridemaiden’s Dance, D-3 ....+-.++2+++-+++ Lin 

British Army Galop. F-1. V. Holliday 
British Patrol. F-3...... So eteraenwseclesste es sch 


peor Hearts. (Gebrochenes Herz). wale : 
Brook’s Oradle Song, The 4-5 
Brunette Polka. O-3........ 
Bull Fighters’ Polka. Bb-3.. 
Burroughs’ March (The). © 
Butterfly’s Ball. Polka, C-3 
Butterfly Waltz. Eb-3... 
But one Vienne. March.......... 
By the Spring, Slumber Song, &c. 
By Steam. Polka-Schnell. Bb-3 
By the Brooklet. Polka rondo, Bb-4 


GO catch Scales and Chords... 


Cadet Polka. Donna Juani 


Cagliostro Waltz. G-3...... Strauss1. 

Caledonian Quadrilles. A-3 

Calesthenic Rondo. G-3..... 

Call Me Back Schottische. F-2.. 

i Campbells are Coming. Larry O’Gaff.. i with 
Flow’rs of Edinb’g.Liverp’ol Hornpipe § calls 

Camp of Gypsies. O-4..... eta healonte tan ....- Behr 

Canzonetta. G-3..... ...-Hollaender 


Sextus Nehl 


Caprice. Op. 14. No. 3.. . .Paderewski 
Caprice Brilliante, Db-6......-+.+--+s+s .. Hause 
Oaprice Brilliant (Mendelssohn) Ab-5. Leybach 
Oaprice Espanole. in veees +s. BEBTIMON 

Capriccio Waltz. Sentimental. Eb-4....Beckel 
Oarlotta Waltzes. Gasparone. O-4....Millocker 
Carmencita Qstp. Eb. 2and3........+-+.+: Viets 
Carmen Valse. Bb-4......... .J. Rosas 
Carnation, O-3.......... Baron Lichner 
Carnival Boheme. D-6. «s....D@ Kontski 
Oarnival of Venice, D-4..... sesccscsese-esten 
Cascade of Pearls Schottische. Eb-3...--- Ortiz 
Caswell Berlin. Eb-4......... aiaioieieinswrarece (pixie Ryder 
Cavalier Polka, etc. O-2.........+-- ---.-De Vere 


Cavalleria Rusticana (airs. 


Cavalry Ride (Husarenritt). Db-5.... .Spindler 
Celestial Dreams Waltz. C: soeee ss MOCK 
Chacone, O-3...... eaane ae ...Durand 
Challenge Waltz. O-2...... ...-Brooks 


Chant des Oiseaux. Ab-4.5...... Sydney Smith 
Chant du Nord. Song of the North. O-3..Lange 
Charge of the Uhlans. Eb-3....... Carl Bohm 
Charming (Tres Jolie) Waltz. D-3... Waldteufel 
Chase of the Witches. Gd. Gal. Bril. Eb-3.Holst 
Cheerfulness. G-3........+s00-+ oeseeeeLsichner 
Cheerfulness (Rondo). F-3.........++-+ Deinzer 
Chicago Chronicle Two-Step. Ebs..Campiglio 
Chic. Polka. Schnell (Mit Chic).D-3..E. Strauss 
Chicago World’s Exposition March.C-4.V.Vogel 
Chicago Hussars, The. (Qstp.)Bb-5..Rintelman 


Chicago Oxford. G-4......... 0002 eee ee ees Ryder 
Child in Luck, The, (Sonntagskind) Waltz..... 
@iild Lovebesiisscaiicsee tose eee coos Lanyon 


Children’s Patrol. Ab-3.4. 
Children’s Carnival Polka. 0 
Chilperic, Fantasia Brilliant. Db4 
Chimes at Twilight Waltz. Eb-3. 
Chimes of Normandy Potpourri. 
Chimes of Normandy Waltz. F-2.... 
Chop Sticks Waltz. C-2..... 

Chopin’s Funeral March. D 
Christkindel. Polka. D-4.... 
Christopher Columbus March. 
{ Cincinnati Hornpipe, Sicilian Circl 

Portland Fancy Dance........- 

Citizen’s Galop. O-3.........--. 

Cleveland’s Grand March. Eb-3. 
Clinton Waltz. Bb-3.........-. 
College Hornpipe. D-3., etc.. 


Soe Gillet 


Columbine Minuet. A+ ..... Os ep Oemors Delahy 
Columbus Fair Grand March, 1892. Hb-4........ . 
Come Back to Erin. Fantasie. F-6........ Kuhe 
Comrade’s Schottische. Eb-3.......J. E. Hartel 
OGG AMO. BBs. sc ssuncdeccssne .. Beaumont 
Confidence Mazurka. A O-4........ ...G@. Codina 


Consolation “Romanza,”....... Th. Leschetizky 


.Cramer 1, 
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Convent Bells. Op. 116. C-+4......... ..-Spindler. 60 
Corazon de Fuego Schottische. .-DeLiano 
Corn Flower Waltzes. F-4.... Sentero Coote 
Corn Palace March. D-3.. .++..Pederson 
Cowboy Schottische. C+. Aone cCGnoS Bable 
Cradle Song. D-5....... ....- Rubenstein 


Cricket and the Grasshop . (Caprice)..Dise 
Gricket Gavotte. (fr. LaFille de Fanchon) F4 
Crinoline Dance, The. A-3. Schleiffarth 


Orinoline Schottische. F-3.........60++25+ Noyes 
Crispino e la Comare. F-4. Ketterer 
bed a Palace March, etc. Rosewig 
Cubana March, La. G-4... . sawyer 
Cujus Animam, operatic. <A urgmuller 
Culto alo Bello Valse. C-3.4.... »...Codina 
D° Capo Waltz, F-3.........+++ aigaistelsters Helbin 

Daisy March. F-2 ..Rosewig 
Daffodil March. O-1..... 


Dance Africaine, D-3..........+-..+++ 3 
Dance Music(Tanzweise). C-5.Meyer-Helmund 
Dance of the Priestesses. C-5...... Saint-Saens 


Dance of the Butterfly..............- Northru 
Dance Napolfiaine. Db-4........-. PS ROSAP Smit! 
Dance of Clowns. B-4............- Mendelssohn 
Dancing Waves. Bb-5.........-eeeeeeeeseees Krug 
Dancing Waves. (Barcarolle)......... ¥F. Marcus 
Danse du Ballett (Dance of the Gleaners) 
PRES ataate sinc tes olaisiniaivaiinie’s'e\s'cisicnis'saisielni~ Northrup 
Danse Macabre. Bb-4.. aac Saint-Saens 
Dans les Sierras. G-4........ ce ....Lacasette 
Danube Waves Waltzes. C-4.......... Ivanovici 
Dawn of Prosperity March. O-3..C. E. Pratt 
Dear Heart (Intermezzo). F-4......... Holliday 


Defile Marche. Trans. Militaire. Ab... 
Dein Eigen (Thine Own). Ab-4.........+- 
Desiderio, Il Nocturne, A+... 
Devil’s (Teufel’s) March, Bb-3........... 
{ Devyil’s Dream. Mrs. McLeod Reel 
Hull’s Victory, Camptown Favori 
Della Fox Waltzes. F-3 ; 
Diavolina, Ab-5..........- 
Does He Love Me? Waltz. f 
Doll’s Cradle Song. Bb-2. etic 
Dolores Valse. G-3.4....-... 
Dolphin Schottische. Bb-3. 
Don Giovanni Gems, A-4....... 
Donna Juanita, Selections. Eb-3..... +....9uppe 
Dona Rosa. Spanish Schott.F-3.Fred R. Wenger 


Don Juan, A-3.4........6 cece eens (Op. 36).Beyer 
Do, re, mi, fa, F-2. «+s. 5treabbog 
Dorothys: Gaba seeew ee haces ccenceed esse aes Smith 
Doughboy’s March, Bod-3.4........- .... Allison 
Dream of a Bride (Wenzel). Rev. &fin ’. by 

ete dat Ran ae etee code senate tia OLDS, 


Dream Waltzes, Black Hussar. Bb-3. .Millocker 
Dreamer Waltzes, The. (La Sonadora)Alvarado 
Dreaming (Traumerei). Db-6....... Cappionels 


BESS SSSSSSSSSSSSS S RSSSSSSSSS SSRSSSTARRA SESSSSESSSERSE 


Dream City Mazurka, The. 40 
Dreamland Schottische. F-3 40 
Dreamland Waltz. Bb-3...... 60 
Dreamland Waltz. F-2...... Paani V. Holliday 36 
Dreams of Paradise Waltzes, O-3.4...Brigham 60 
Dude Waltzes. F4........ sie cevaie car Schleiffarth 40 
Dude’s March, The, O-3..........- J.F. Wagner 40 
Dutch Picnic, The. Gd March. Bb-3. Rintelman 40 
a Blossoms, Op.194, No.3, F-2.3.....Lange 40 
Easter Night in the Harz Mts, (Descript) 

E minor 4..... - ...Keck 15 
Echoes of tho Ball. Bb-3.. 40 
Edelweiss, F-4......--s+seesee5: 36 
Elfentanz, Polka de Salon. G-3. 40 
Elfin Waltzes, C-3.......e.seseees 40 
Elsa’s Dream (Lohengrin). Ab-4 35 
Emperor and Empress Waltzes. D-4.Eilenberg 1.00 
Empress Henrietta Waltz. O-3......+-...+ Hertz 30 
En Avant. Forward March. G-3.......Erckens 30 
Enticement Waltzes. Op. 155, Eb-4. ...Lange 60 
Entr’ Acte Gavotte, D4 ..E, Gillet 40 
Eolienne Harp, Eb-5 -... -+++++++se0+* Smith 7 
Erminie Waltzes. A-3....-.--++++55+ Jacobowski 35 
Ernani, 0-3.4.......- ..(Op.36).Beyer 40 
Esmeralda, Bb-3....+-.seeseeeerserenenes Sawyer 40 
Esmeralda March, O-4..... a A, Somlyo 30 
Esmeralda Schottische, C-4......--+2++-- Austri 40 
Espana or Spanish Waltzes. F-3....Waldteufel 60 


f-3.. .Schieiffarth 


Espanola. (Spanish Waltz). 
: at , A-3.. Waldteufel 


Esperance (Fantine) Waltzes. 


Estoy Waltzes. G-2....--.eeeeee eee eres Carson 
Estudiantina. D-3.........-- ..Waldteufel 
Eternal Love’s Schottische.... .-..Navarro 
Etude de Style. (Op. 14 No.1) C4.....-. Ravina 
Etude in Ab.(Op.22.No.1) Fingered. Wollenhaupt 
Eulalia Galop. Hb-3.......--02 seen eeeres .Carson 
Eva Valse from Op. “Ritter Pasman.”. .Strauss 
Fevoning, AB. .iccscccenesesenvsnsuae Paderewski 


be alerts Impromptu Brilliant. F-5. C. Bohm 
Fair Sex Schottische, O-2..... peas Roch 
Fairyland Waltz. D-1 -V, Holliday 
Fair and “Turkish March, The”. Gurilitt 
Fairy Glen Gavotte, The. Bb-3.4..... Hamilton 
Fairy Voices Waltz, with words, F-4.....Crowe 1 
Fairy Revels. Ab-A4........-0eeeeeeee «»..-Bohm 
Fairy Footsteps (Schottische) O-3..... .Statham 
“Falke” (Gems from). Eb-3....F. Chassaigne 


BESSSSSSS SSSSSSSRSSSSSESSSSSE 


882 Fannio Belle, Polka. Hb-3................Linton 
383 Fantastic (Little Slippers) Waltzes, C-3. Zycofft 
2402 Fantastic Polka. F-4..... eeseeteceee- Be B. Casto 


4037 Granadita Gavotte. F-4.................Perner 60 
2600 Grand Centennial Triumphal March,The. Db-4 75 
408 Grand Concert Merch. Dd-4............ 60 


35 
50 
2 . 0 30 ..Pierce 
872 Farewell,My Darl’g,it pains to part.G-2Brunner 30 2706 Grandfather’s Birthday& Valse Noble” Gurlitt 30 
4095 Farewell to the Alm (Idylle)..... 50 790 Grand Galop de Concert. Ab-5........ Ketterer 1,00 
1193 Farewell tothe Piano, F-3. 35 2429 Grand Processional March........Schleiffarth 40 
$306 Fascination Waltzes. Eb-3.. 50 | 4090 Grand Valse Brillante............-.. ..Chopin 175 
2066 Fatinitza, March, E-4,. 40 784 ,Grand Valse de Concert. Ab-5..... -Mattei 1.00 
1348 Faust. Hb-5......... eanake 75 | 2:02 Grand Valse de Concert. Db-4... «...-Hause 60 
8674 Favorita Mazurka. A minor. 40 409 Grant’s Funeral March. 0-3... -Schleiffarth 35 
385 Fedora Waltzes. O-3..... . calossil.00 | 1279 Grasshopper Polka, F-2...........V Holliday 36 
, 386 Festival Quadrilles. 0-3 Ree 3s 40 4122 Gratetul Remembrance Waltz (Mexican). Mas- 
706 Fifres dela Garde, Eb-4 5 eis 40 CALTON cn cca ee cisialeisin aslo sists eidealoatesaweuk ite aenee 60 
392 Fifth Nocturne. Ab-4.......... eanceeeee Leybach 60 | 4055 Gratitud Valse. ©-3.4. -.- Moreno 7 
2499 5th Valse (Valse Chromatique). G-4....Godard 80 2601 Greeting (La Salute). D-3. -N. Pattison 36 
3305 Fin de Siecle Waltz. Eb-3... .. aieisiave cieteretele the Gove 50 | 3287 Grenadier March. F-3,.... -. Deinzer 40 
1546 Fire and Flame Galop. A-3.........---... Faust 35 1793 Grillen. Op. 12. No. 4. Db-5...... Schumann 40 
2679 Fire and Flame Galop. G-3.......L. Gobbaerts 35 | 1581 Guard Mount, German Patrol, D-3..Bilenberg 40 
1547 Firefly Fantasie. Db-4............0....00.5- Kuhe 50 2528- Guitar Impromptu. A-4......... F, Hiller 40 
2354 Fireside Waltz, F-2......... -..C.S. Francis 35 3429 Gwendoline. (Intermezzo) O-8......2.. Neuville 50 
3892 Firm and True March. A-3 +... Schroeder 20 1323 Gypsies’ Life on the Praizies, A Min-4, -Keck 60 
1913 First Heart Throbs. A-4.. --Hilenberg 50 1068 Gypsy Patrol. F-2........ -+....Carrie Stodgill 40 
387 First Kiss Waltz. O-3........ + Lamothe 35 
“Perkins 40) | 91909 ail Columbia, etc. C-3.........44. ede tonto OD 
Bornstein 40 | 9994 Happy Sparrows (Polka Rondo) ..Holst 50 
Gooch 30 | 9242 Happy Hearts, March, O-3,............. Morey 40 
- Holst 7% | “411 Happy Meeting, op. 243. O-8.............Langs 80 
alta... .....- 0 -P. A. Steck 50 | 9068 Happy Peasant(HappyFarmer)Bb-3.Schumann 40 
+088 Flor Adonis Schottische ............+.. Lightle 40 3879 Happy Thoughis, Op.194, No.4, D-2. Lange 40 
1001 Florence Gavotte. G-3.... a Dormer, 740 ie nstens: A ae aaa Shae er eeweRiok .. Hamilton 40 
TS. Wlorie Waltz. WBoo) ye shisasvs Seentsee dees -Rosewig 40 2144 Happy Wanderer. Ab-4......... we.e--A. Jensen 35 
30 Harem Watch Guard, The, F-3..........:. Keck 40 
30 | 4088 Harry Earl’s Populat Medley, D-4...." Earl 46 
50 | 1585 Harmony Divine. Ab-4............... Gobbaerts 40 
60 2602 Harpist’s Dream. Reverie, Ab-5..V. B. Aubert 60 
a 771 Harrison’s Grend March, F-3....... a oon 40 
1552 Fly Away Galop. O-2........ P sasea teeta Wallace 30 oe Hone Ge GENO ES ehh S  Beiaser 2 
390 Hiying Cloud. Bb-2 & Rochester Schott, D-2.... 30 | 9339 Heath, The BOS... 00 AGEs tadene sLange 40 
3926 Forest Park Quadrilles. O-3..........Malmene 50 864 Heart Throbs. OSes eeerees Se3 Oesten 30 
8927 Forest Park Schottische. | F-3 40 414 Heart’s Longing Gavotte. G-3........ Jungman 35 
9928 Forest Park Galop. G-2.3..... 40 | 2069 Hoart’s Vision. Db-5......0.0--...c cscs Behr 40 
3929 Forest Park Polka. C-2.3... 40 he li “DL 50 
4098 Heather Bells....... -.-Lange 
3930 Forest Park Waltzes. O-3..... -Malmene 50 #2 7; \ 
A 1589 Heather Rose. F-2...... Mecete -Lange 40 
2599 Follow the Drum uickstep, C-4....C0. Matzek 40 416 Heel and Toe Polka (Op. EKO ES We ..Faust 30 
1654 Fond Hearts Must 35 415 Heimweh. Home Longing. F-4.....Jungman 30 
866 Forget Mo Not, etc, F-2 : 30 | 2108 Hektograph Polka, etc. F-3........ .....DeVere 40 
2222 For Love of Her,Polka Francaise.D-4.E.Strauss 40 417 Heliotrope. F-2 i 30 a 
393 Fra Diavola Fantaisie. Op. 67. Eb-4.......Smith 70 30 
961 “Yagrant Violet. Eb-4.........ccceceec. Spindler 40 40 
2700 Free Fancies, “Sunday,” &c.. -. Gurlitt 50 Lichner 40 
24ie Freiherr von Bauer March.F-4 30 Gaide 20 
40 ffman 35 
Leybach es 35 
% = 
35 | 492 Home, Sweet Home (varia), Ab-4.... .... 60 
3 35 
35 25 
40 30 
Diminor-S ai, sess cases Sieldjeis si(efetaiein aint Lanyon 40 a 
1561 Funeral March of a Marionette. Dm-3.Gounod 50 2 
395 Fun with the Boys March, G-3........Lampard 40 Messick 60 
1194 Fir Eliso, O-4...............6. ++++..Beethoven 35 e Kontski 50 ¥ 
2468 @*aicty March. Bo Wood 40 ata 
2345 Gaiety Skirt Dance, The. E.R. Yaughead 40 | {3% flungarian Dance, No.1. Bb-t Pua 
1132 Gardenias Silvestres. D-3......... Jos. Austri 50 829 Hungarian Dance, No.6. Db4 Brahms 60 
396 Garfield’s Funeral March. A-3........... Hewitt 35 830 Hungarian Dance, No.7. F-5 Brahms 30 
4134 Garfield Turner March. G-3. -O. Gerasch 40 831 Hungarian Dance, No. 8. 0-5 Brahms 60 
397 Garland of Roses. Galop. F-2........Streabbog 30 832 Hungarian Dance, No.9. G-4.. Brahms 40 
398 Garland of Roses Polka. G-2. --.Streabbog 30 833 Hungarian Dance, No. 10, E-£ ..Brahms 40 
399 Garland of Roses Polka Maz. D-2....Streabbog 30 2241 Hungarian Galop. Eb-5 ooo Messick 1.00 
rie eed of poses quenrille.. oe tbe vc ~ 2362 Hungarian March, C-3. m.Abesser 60 
arland of Roses Schottische. C-2...Streabbog 5 F tai 
402 a arlan a of B GaosuWalizaG@a eke ‘Streabbog 80 2072 Husarenrift (Fantasie). Db-5....... -..Spindler 40 
avotte, C-3...........0.. «eee Gurlitt ; 
2529 Gavotte. G4... 2... eee eee z ..E. Silas 30 876 i Dreamed Last Night. C-2, etc......Brunner 30 
2527 Gavotte (2d Viol Sonata). D-4, J.S. Bach 40 2815 TGyl ic. cee ncecee elev ioiele\siowerawate <inisie Theo. Lack 40 
4127 Gavotte de opera Mignon ... .Gerash 40 424 Idylle (Op, 62), Ab-4....... 2. cece eee eens Lysberg 30 F 
2145 Gavotte et Musette. G-3..... wee Beaumont 75 425 Il Bacio (The Kiss), Waltz. D-3........... Arditi 35 af 
3425 Gavotte in Bb minor. 3-4....... ....Kaiser 30 ,-| 2603 Ilma Schottische. G-3......... Ii. N. Hempsted 40 
2147 Gavotte Mignonne. O-3............W. Goldner 40 | 3464 I Love Thee Forever. (Te ama para siempre.) 
3355 Gavotte Militaire. F-3.............0..0.. Lanyon 40 Mazurka, 0-3... . cv seve» seceviestus Velasco 60 
407 Gavotte Narcisse. F-3........... Kaa tens Martin 35 | 1599 I Love Thee. Waltz. Eb-3 ++++..Waldteufel 60 
3880 Gentle Breezes. Op. 194, No.5. F-2.3.. -Lange 40 432 Tl Trovatore. HO-4isc ss suses Anasasenuestee Dorn 60 
2347 General Miles’ Victory March.F-3,Bernh.Bloss 40 | 3328 impassioned Dream Waltz, C-3........ :--Rosas_ 75 
2348 General Sherman’s Funeral March...Maywood 40 | 2502 Imperial Waltzes. D-4.(Kaiser & K.) Hilenberg1,00 
709 Georgian Newport. O-2.......... Rae ee Richards 36 426 Impromptu. Ab-3...... sense eseeeeees «Schubert 40 
1250 Geranium Schottische. F-1.......... Rosewig 25 | 3393 Impromptu. Alla Gayotta. F-4. --Lawson 40 
2372 German Polka Characteristic.....J.G@. Vilaume 40 | 3417 Impromptu Mazurka, F-4.5.............Lanyon 40 
2581 German Patrol (Guard Mount) D-3..Bilenberg 40 | 3343 Impromptu, E-5............ -Von Grabill 60 
50 | 4119 Impromptu. Op. 29....... : 1 
50 | 3383 In Camp. Grand March. F-3. sta sietararernete 60 
30 3959 Incognito Waltzes. O-2.3, ..-.......66- 60 
25 | 2346 Indian Warrior’s March. Bb-3. a 40 
40 | 3479 Inez Gavotte. D-4............... 40 
80 428 Ingersolia Grand March, Bb-3. 35 
15 427 In Mischief Waltz Lancers... 60 
40 8295 Innocence Gavotte. F-4. 40 
60 2626 In Old Madrid Waltz ... 15 
60 | 3403 In Old Vienna. (Polka Fra 40 
35 430 In Rank and File (Op. 294)...... 35 
403 Go as You Please Waltz. A-3............. -Bohm 30 2073 In Shady Paths (Caprice). © 40 “ 
1127 Golden Dream Waltzes. G-3-4,..... S.L. Viets 40 | 1349 Inthe Cloister, Bo-+...... .. 50 
404 Golden Rain. Nocturne, Eb-4..........+... Cloy 40 431 In the Merry Month of Ma. 60 
405 Golden Rain Waltzes. F-3 .»Waldteufel 40 2328 In the Mill. G-3....... ais 60 
eemncmer Cohen 40 3289 In the Mountains (Ty: re ea 1 40 
Golden Rod (Twortep). Op. 49. ieee 4) 4104 In the Play-ground (Pictures of Youth). Lich- om 
Vacs meneiccetins Baker 40 DOP os vececvnas Saeeneteerase 
Naliinjgntieiticeets -Roeder 175 1604 In the Sunshine, oa «Lange 35 
(Danza) D-4 Rohas 40 3300 Inthe Sunshine, D-2.................. -Lanyon 30 
Basler 35 4105 In the Tilt Yard (Pictures of Youth).. -Lichner 40 
oeschorn 80 2956 In the Twilight. (Nocturne).Dbd-5. Schleiffarth 60 
Jos. Strauss 80 2493 In the Twilight Hour (Melodie). Eb+.0. Hause 40 
3935 Governor’s Guards, The, (Mar Mil.) Bov-3. 40 712 In the Twilight Schottische. @-2...... Littleton 30 
3428 Graceful Dance (ay BaBe ccc ceecccsees oes Marks 140 2327 In the Valley. Polka Francaise, F-3... J. Pehel 35 


Invitation to the Dance. Db-4.......Von Weber 
I Puritani. G-3.4..................(Op, %).Beyer 
Irene, Mazurka. Bb-3............+.+++ Richards 
Irish Washwoman. The Tempest...... ete 
Rickett’s Hornpipe. The Cuckoo...... 5 calls 
Isabella Waltz, B-2..:.....---.--+s00e+ -...- Keck 
I see Thee Again (Te volvia ver) Valse.Estrada 
Italian Patrol, The. F4...........+...- Fabiani 
Italian Waltzes. F+4.............. . Strauss 
Italian Waltz (La Serenata) Bb-4....... Jaxone 
It is Not True. se se e’ver Mattei) Eb-4. .Lange 
Ivanhoe. Grand March. C-3.........-... Wenger 
IWhistle and Wait for Kati Waltz. Maywood 
I, X. L (Marche Militaire), @-3 .......... Collin 
@ 
eannette Waltzes. Eb-3.. -....Bohm 
Jersey Lily Waltze leiffarth 
essamine, F-2... Sains .. Lichner 
Jolly Brothers Galop. Bauik 
Jolly Fellow’s Waltz. . olistedt 
Josefina Valse... .....-ee cece ener ..J. Rosas 


Joy and Happiness (Pictures of Youth) Lichner 
Joyous Farmer (Happy Peasant),.....Schuman 
Jubilant March, F+4........... Sas ...Lanvon 
Jubilee Quadrilles, G-3......-:seseeeeee ees Ross 
Just Jolly Polka. G-3.......... Reesreene Strauss 
Just we Two Schottische. Bb-4...... F. Messick 


aiser Wilhelm’s Grand Funeral March..... 
Kangaroo Polka. Bb-3..... G. W. Lovejoy 
Kermesse Quadrille, F-4........ .....@. Jacobi 
King’s (the) March, A-4..............06: Zabel 
Kiss by Moonlight, A. (Danza) G4....Rohas 


Kiss Waltz (Op. 400). G-3 . Strauss 
Knickerbocker Waltz. F-3 -Phillips 


Knight of the Cross, Grand Processional March 
Kuckuck, Kuckuck, it Sounds ant Brunner 
the Woods. G-2—Stage Coach Ride. 


a Avrora Caprice Elegante....... J. Ituarte 

L’ Argentine. SilveryThistle. Maz. Ketterer 

a Belle Canadienne. C-3..............5 -Bailey 
La Belle de la Ville Waltzes. Bb-4...... Wallace 


La Bizzaro Polonaise. Kb-4.... Schneiderwirth 
La Bonita (Valse Espagnole). A-4..Northrup 
La Cantinera Polka........ .J. Rosas 
La Chatelaine. Fantasi 
La Chulita, Waltz (The Litt 
G-3 
La Cigale. Potpo 
La Cigale. Waltz. C-4 
La Cigale. Polka. Bb-4. 
La Cigale. Lancers, F-5...........+.--5+ Audran 
La Cinquantaine (G. Marie). C-3. Rev. & fing. 


Meenas dialeiaeite siete «éeeeesesse- By Hans Line 
La Creole Waltz. Bb-4.........--. eee e eee B. Fare 
La Czarine (Maz Russe). Eb-4...... ...Ganne 
Lady Betty. G-3...... was asa Weviels ata atalesa)s S. Smith 
La Fille du Regiment.....-.....5. (Op. 36). Beyer 
La Fontaine (Morceau do Salon). Op./21. Bohm 
LaGazelle. Eb-5...........00 sees Wollenhaupt 
La Gitana Waltzes. Complete. C-4....Bucalossi 1, 
La Golondrina. (The Swallow) Vars. Kb-5. 

Be ach piaaielahisiaistd efecto sine. . Serradell-Lanyon 
Ta Grace. B-4. 2.2... cece ssccecsesccsases «Bohm 


“Ta Jota.” Spanish Dance.. 
La Neige, Suite of Valses. C-4. 
La Paloma (The Dove). D-3.... 
La Premiere Flour Valse, C-2...- 
La Ravissante (Gavotte). F-3. 
La Regata Veneziana, O-5 


Largo. G-4............ aalesieta 

La Senorita (Bolero) Waltz. Ab-3.Schleiffarth 
La Serenata. (Ital. waltz). Bb-4...... ..daxone 
La Serena Waltzes. Bb-3..Felix Mendelssohn 
La Sultana (Turkish Mch), F-3......... Linden 
La Sylphide. Db-6......... sitlalnisisieievaeie Alf, Jaell 


...Carlos Curti 


La Tipica Polka, G-4. 
(Op. 36). Beyer 


La Traviata, G-34....... 


La Traviata. Verdi. Bb-5..... Cramer 
“La Traviata’? Gems. Db-4............... Verdi 
La Tzigane (Tae Gypsy) Mez. Hongroise. 

Bb-4......+.- pewicinpelelsine bis nae eeidowanitas . Ganne 
Laughing Waters. G-3..........++. .. Evans 


La Zingana (Mazurka Hongroise). G-4...Bobm 
Lancers Quadrilles. G-3, the original. Schubert 
Langtry Waltzes, The. Ab-3 ... Foster 
Language of the Eye, Polka, A-4.......Strauss 
Last Greeting from Old Vienna March, Gerasch 
Last Hope. B-5. ....... BACOSREC COU .. Gottschalk 1. 
Last Idea of Von Weber. Ab-5.. 
Last New Waltz, The. D-4......... oe 

Last Rose of Summer. Varia. Hb+4........ «Herz 
Last Waltzof a Madman. EKbd-3..... 
Laughing Eyes Polka, Bb-3.... 
Laura Polka Mazurka, G-3...... 
Laura Waltzes, Bb-3............+++ 
Laurel and the Rose. Trans, Db-4 
Lawn Tennis Gavotte. F-2 
Lawn Tennis Polka, O-3 
L’ Elegance. (Morceau Brilliant) 
Legends of the Harp, The. Eb-6.. 
Leichtes Blut Polka. Op. 319, C 
Le Lucciole *‘Scherzo.”’ D-5, 


Leschetizky 


Lenora Schottische, Eb+. C. Hause 
Lenore Polka, Ab-4...... Merz 
Le Petit Bal Galop. G-2.... Behr 


Le Petit Bal Polka Mazurka.G-2. .f'. Behr 
Le Petit Bal Mazurka. F-2..... 

Le Petit Bal Polka, C-2 
Le Petit Bal Quadrille. 
Le Petit Bal Waltz 
Les Fleurs (The lowers). Waltz 0-3. ..Ludovic 
Les Petits Tambours Mch, Mil. F-2.Streabbog 
Les Rameaux Fantasie (The Palms). Db-5. 
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Les Sylphes, Valse Impromptu. 
Life is a Dream Waltzes. O-3........ 
Life on the Susquehanna. Waltzes. are 
Light. Brilliant March. Eb-4.......... 
Lilac Galop, F-l............. Sars 
Lily of the Valley. Mazurka. Eb-4 
L'Ingenue Gavotte, G-4.....+.-peeeeeeeee 
Little Annie Rooney Waltz. F-3...... 

Little Bells, The. Las Campanitas Polka, del Bio 
Little Brown Eyes Schottische, C-4..H. Alberti 
Little Bullfinch in a Tree, etc. C-2....Reinecke 
Little Chatterbox. D-4........ soeeeee-Hilenberg 
Little Duke March. D-2.. ..-Freeman 


Little Ella Polka, F-3... seeeeeeC. Matzek 
Little Fairy Galop. O-2...........- ... Streabbog 
Little Fairy March. G-2.............- Streabbog 
Little Fairy Mazurka. G-2........... Streabbog 
Little Fairy Polka, C-2..............- Streabbog 
Little Fairy Schottische. G-2........ Streabbog 
Little Fairy Waltz. G-2............06. Streabbog 
Little Fisher Maiden Walt,, F-3...... Waldman 


2363 Little Flower Fairy, The, C-3..... Otto Fischer 


4043 May Bells, Eb-3.4 


Little Folks’ Polka, O-3.... 
Little Folks’ Waltz. C-3.... 
Little Huntsmen Waltz..C-4. 


.G, W. Lovejoy 
.G. W. Lovejoy 


Little Red Rose, Idylle, F-4.. .....-.... Oester 
Little Rogue Polka, The. F-3.. Gaenschals 
Little Sid’s Dream. Gd.valse de C’t.Db-5.L’th'l 
Little Sid’s Dream Waltz.Simaplified.D-3,L’hill 
Little Tots Waltz. B-2..........sesesecees Morey 
Little Volunteers’ March, F-3. Lanyon 
Little Wag Schottische. Bd-3............- Blum 
Little Wanderer, The............-...0..- Guriitt 
Loch Lomond Reverie. G-5.... Michael Watson 


Lohengrin. Operatic, Hb-4............. Leybach 
Lohengrin. Selections, Bo-4. . Spindler 
Loin de la Patrie. Am-4...,..........-.55 Smith 1, 
Longing or Sighing for Home, Db-3. .Jungman 
Longing (Pictares of Youth)........... Lichner 
Long, Long Ago. Trans, G-3.. .Burgmuller 


... Silcher 
Dellinger 


Loreley, etc, F-2..... mele siete 
Lorraine Y/altzes. D-3 
Loss and “‘Scherzo’’. 
Louise March. Op, 160. 
Louise Mazurka, G, 3-4........ 
Love and Duty Schot’sche. ar 
Love in Arms Waltz. Ab... 
Love Leiter. (Liebesbrief) 
Love’s Dream After the Ball.A-4. 
Love’s Dreamland Waitzes, F-3. 
Love’s Fareweil, Pt. I. Ab-4 ... 
Love’s Farewell. Pt. If. Ab-5 .. 


Loye’s Star Waltz. G-4.. 
Loving Memories, C-3........ ...dungman 
Lovington Grand March. A-3.......... Sharpes 
Lucretia Borgia. Brindici. C-3.....Burgmuller 
Lulu Polka, G-3 G. W. Lovejoy 
PEA alOZir eee ceipiorecoirisnieoiais eco steiels L. Wiesler 
Lurline (Loreley) Concert Study. Eb-5. Seeling 


Lustspiel Overture...............+ ..Kelar Belal, 


Lustspiel Overture. Eb-3, 4hands,.Kelar Bela 
Lydia (Polka-mazurka). F-2......... -Deinzer 


abel Waltzes. D-3.... 


..Godfrey 
Madame Favart. D-4.........Offenbach1, 

Ma Belle (My Beautiful) Polka, F-3......Blum 
Maiden’s Dream. Nocturne. Ab-4........ Lange 
Maiden’s Kiss (Maz. de Salon). Bb-3. Vondieck 
Maiden’s Prayer. Eb-4............ Badarzewska 
Maid from the Highlands. Idylle. G-4...Lange 
Majas y Foreros, F-3..... Anant Jos, Austri 
Mamie’s Waltz. C-2........... «....1'. Rootssohn 
Mamma’s Waltz, O-1, Flower Song. F-1 Rosewig 
Mandolinata, E-5..............-000ee Saint-Saens 
Mandolinata (Roma). C-6........- -Leschetizky 
Madrillena Waltzes, D-4... -W. E. Helbin 
Magnolia Waltz. Bb-3............csseeecees Keck 
Manitou Lake Galop. F-3... ... Nagel 
Man of Destiny March, The, Bb-3 ... A. Owen 
Manola Waltzes, G-3...... Shader «.... Waldteufel 
March Along. Kb-3 -T. J, Godron 
March and “Morning Prayer’’........... Gurlitt 
March Aux Flambeaux, O-3............-.- Clark 
March de la Norma, G-3.....+....+- Burgmuller 


March des Pompiers (Fireman’s March) Solo, 
WatsOnscaeiiccscsve wane HAoesS eaectoror cdc ae 
March Des Troubadours,. Bb-3. 


March Du Sacre, Eb-4........-..+++ Meyerbeer 
March of the Municipal Guards. F-4. Courtois 
March of the Zouaves. Eb-3...........- Marcus 
March Funebre, Db-5......... ...Chopin 


Cleveland 
.- Hassler 
.L, Serly 
.- Brigham 


March Imperial, C-4... 
March Militaire. Bb-3......... 
Marcsa Mariska. Csardas. A-5. 
March Vigilant. Hb-4... ......- 


March Winds Galop, G-2... ...Horn 
March of the Moors. Eb-t....... ...Messick 
March des Chasseurs. A-3 ... ...... Reckling 
March of the Bohemians. A minor-3.4,...Raff 
March of the Dwarfs. D minor-4 .Grieg 
Marche des Snorts, G-3-4. ........------- Viets 
Marche Hongroise. Op. 11, Db-4-5..Northrup 
Maria Polka. A-2.3........,..+eseeseeee- Codero 


Maritana Waltzes. Don Cxsar. Eb-3..Dellinger 
Martha Fantasie. Eb-4 
Martha Overture, C-4 abe 
Martha (from the Opera), G-3. 
Mascot Selections. Eb-3 

Masquerade Ball, Ab-3-4.. 
Massa’s in the Cold, Cold Groui 
May Bells Peal. Bb-4 


May Pole Dance Fantasi 


...-O. Roeder 1.( 
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Mazurka de Concert (Op. 60, Peosard). Eb-4. 

Roy... 6 fing, Dy sd. wcecsescspacdesstteacssokine 
Mazurka, O min-3. Op 1al................ Mayer 
McKinley Grand March. G-3.....H. Williams 
Meditation. (Nocturne)...........Clara Meyer 


Mello Waltz. F-4...... seeeeeececees+» Waldteufel 
Melodie, B-4....... aeseuce teas Paderewski 
Melody a la Mazurka Th. Leschetizky 
Melody in F, F-4..... eb ore Seba «+. +Rubenstein 
Memories of the Ball Waltz. O-3..... Streabbog 
Menuet Op. 14 G-5........ Sep ei Paderewski 
Menuet Celebre. A-4...........2... L. Boccherini 
Mephisto Grd. Galop Brilliante... ... Ed. Holst 
Merry Heart Mazurka, Ab-2........... Brigham 


Merry War March. G-3.... . Strauss 


Merry War Waltz. G-3. ./ Strauss 
Merry War Waltz.!0-3, J0cc..csceccceees Strauss 


Mexico Adois! Schottische. . . . Tejada 
Mia Bella Waltz. Bb-4........ -O. Roedor 


Miau! Miau! (The Cats). G-3..... Jos. Austri 
Midnight Musings (Nocturne F minor) Ab. 
DO=ds Ee comes cncuet le soe Lanyon 
1687 Midnight Patrol March. Eb-3.. -Jungman 
3985 Midnizht Patrol, The. Eb-3.............2. Viets 
1688 Midsummer Night’s Dream. B-5. 
3454 Midwinter Exposition Polka, F-3 
3483 aicwanver International Expo: 
W=Diivewinisnwewsecceuns calmer 

1689 Mignon. Fantasie. Bb-4 
471 Mignonette. Bb- 
1690 Mignonette. G-3 
461 Mikado Galop. D. 
462 Mikado March. 0-3 
463 Mikado Polka. F-3...... 
464 Mikado Potpourri. Bb-4 
465 Mikado Waltz, 0-3 


Arr. Joseph 
Arr, Joseph 
rr. Fremont 


730 Mikado Waltz C-1. Nanon Wa: Rosewig 
1008 Military March (The Sentinel’s Dream). O©-2 
Reininfe.wipvie © .bleiwiniale visielsenbnt owes aeietentane -Hamilton 
2320 Military Schottische, A-3...........eeeeees Bloss 
4113 Millin the Black Forest (Solo) -Eilenberg 
2148: “Mill; The, G-4:. 5 face coeswcer .A, Jensen 
2839 Mill, The. (Die Muehle) C-3.... peeks 
1692 Millwheel. Transcription. G-4.. Smith 


2955 Minnen fran Norden (Memories of Sweden 


Fantasie, Eb-4.......... penises Schleiffart 
470 Minuet de Mozart. Eb-4...... ..» -Schullhoff 
4107 Minuet (Pictures of Youth) ............ Lichner 
~ 4220 Minuetto, Chaminade. Rey. and fing. by Hans 


SLANG sasenoosssees Rinsiseeetoce Se oie eele’n siemicnbrels 


3886 Moltke Jubilee March. O-3.............. Meyer 
3170 Moment de Valse. Op. 77. D-4...... Theo. Lack 
3422 Moment Musical. D.4-5......... 3 
3866 Moment do Valse. Ab-4 


7 aaah 
Rustic Reel. Chorus Jig....... vay. $ Calls 


3443 Monte Carlo Waltzes. D-3 .. ... Viets 

3209 Moonlight Dance. Eb-4.......... ..Frederick 

2403 mecoane ne Walt: its ‘ .....B. B. Casto 
oorish Dance. C-3.... ‘ 

476 { Five Minute Polka. O-3........ ‘ Burgmuller 
8854 Moonlight Serenade. (Danza) Bb-4......Rohas 
4085 Morning Gloams, O0-3.4...........0-cee00s Bohm 
1248 Morning Glory Waltz. O-1. . Rosewig 
8214. Morning Glory Waltz. O-3.............5 Linden 

958 Morning Prayer. F-3................. Streabbog 


4101 Morning Prayer (Pictures of Youth)...Lichner 
3171 Morning Promenade. Op. 118. Bb-4....Bendel 
2591 Mosquito Waltz. F-3...........6. G. W. Lovejoy 
478 Mother Hubbard Polka, D-4.. ....-Lowthian 
959 Mountain Echoes, F-3......... -Streabbog 
479 Mountain Stream, The. Db-5. . Smith 
481 Mugwump Quadrilles. Bb-3. 
2000 Muriel Gavotte. Eb-4...... 
732 Murmuring Brook. O-4.. 
480 Music Box, The, Ab-4... 
2503 Music Box, The (Humorous Imi 
2606 Musical Echo March. O-3.. 
482 My Darling Waltzes. G-3.. 
483 My Dearest Walizos, b -3. 


473 My Jewel (Mon Bijou). F- ...Egghard 
2786 My Last Dream. Mazurka. Hernandez 

484 My Love Waltzes, O-3..........c.cs00: Bucalossi 
4189 My Old Kentucky Home, Etc. @-2. Trans 


DF ncigntix nonin se opitays ee ncaeeie see meee ...Liné 
769 Myosotis Waltzes. G-3. : 


3837 es 
3847 “ 
3836 << 
8842 “ 
3840 “ 
3846 ee 
3838 ms 
it 
ce ie 
e458 
“ 
a ae 
487 ancy Lee March. G-2 ............ Chandler 
1232 Nanette Schottische Militaire. G-3. 
Ac wipise' Sines > (giineievanw seeereeeseeeseeses Hompsted 
494 Nanon Waltzes, D-4........ccccccccscceses Genee 
488 Napoleon’s March. Bb-3....... ale viata siete Parlow 


SSSSRRSSS SSSSS5 SALSSSES 


Bucalossi 1, 
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rat 
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National Democratic March...........Wiessler 40 
National G-2and Diamond A-2Schottisches.... 30 
National Two-Step, The. O-3...... Schleiffarth 40 
Nation’s Choice Quickstep, The, Bb-3. Hamilton 40 
Neapolitan Dance, F-3..................Lawson 60 
Nearer My God to Thee. Varia, C-2.. Chandler 40 
Negro Oddities,Plantation Medley.Schleiffarth 60 
Nellie Waltz from Rikiki, D4...:.Helmsberger 80 
Never Forgotten Waltz. O-4........... H. Styles 60 
Never Tire Waltz, C-3..... Ooars G. W. Lovejoy 25 
New Parisian Bell Dance, The. D.3-4..Northrup 40 
Newport, The,Waltz No 1. A-3...........Carr 30 
Newport, The. Waltz No. 3(Lamode).D-3.Carr 30 
Newport, The.Waltz No, 3, G-3 -. Carr 39 
New Vienna Waltzes, Bb-4 ae ...Strauss 80 
New Year’s Greeting Polk: -3.....Kisenborn 85 
Newsboy’s March. G-3...........0ccececeee Riley 35 
Night at Lisbon,A(Barcarolle),Eb-4Saint-Saens 50 
Night in Venice Waltzes, D-4....Johann Strauss 50 
Nil Desperandum (Never Despair) Gavotte 
Neem rant -..G.B. Brigham 40 
Nocturne, G-4 bia jaele Steet eee Whistler 60 
Nocturne. C-4.. +ee+ses+eH. Von Wickede 50 
C4... 40 
pee Acreicee 40 
by Hans §, Liné............. Sats doer hia CONCSET, 65 
(Op. 36).Beyer 40 
W. Crosby 60 
-Soderman 35 
nase -Oberthur 30 
Norwegian Bridal Procession. E-4.6..... Grieg 560 
beron. Transcription, Bb-4...... wees orn 90 
O’er Field and Stream Galop. D-3..Horn 30 
O’er Hill and Dale Galop. F-3............. Horn 40 
O’er Michigan’s Waves. Waltz. Ab-4....Messick 70 
O’er the Rocks (very easy). F-1..0.V. Pilcher 40 
Old Folks at Home. Vars, F-3.4....... Lanyon 50 
Old Folks’ Dance. An. G@minor-3....Bachman 40 
Old Hundred. Varia. G-3...........Schleiffarth 30 
Old Oaken Bucket. Varia, G-4.... .... .-Barrett 40 
Old Uncle Ned. Varia........... +seeeese.Koster 60 
Old Vienna (Alt Wien) Polka, G-3. -».-Keck 40 
Olive Branch Waltzes, Db-3............ ..Foster 30 
On a Wager Galop(Um die Wette)D-3.E.Strauss 40 
Once More Polka, F-3.. .......:........Moore 30 
One Heart One Soul (York Dance).0.3..Strauss 40 
One Little Flower. F-3........ base: ...Vose 35 
On the Beautiful Rhine (Waltz). D-3...K. Bela 40 
On the Meadow. Mes der Wiese) G.3-4. Lichner 40 
On the Wings of Love. (Waltz Serenade) Part 
Ei GaBirnepiswiniciee oa cametentaeaen Bide pices Brounoff 50 
On the Wings of Love, (Waltz Serenade) Part 
II, G-3. Aminor3 --Brounoff 15 
Opera Quadrille. 0-3 5 40 
Orange Blossom Waltzes, F- 50 
Organ Queen March. D-3 35 
Organ Voluntary. F-3 30 
Oriental Dance. D-4 50 
Oriental March. D-3.......... «++++.Rosewig 40 
Oriental Song Without Words. D-6....Brounoff 50 
Orvetta Waltz. Ab-2............ 05 +++e.-Spencer 40 
Oscar Wilde Galop. Eb-8..........00cce005 Snow 35 
Our Governor’s March, Eb-3. seas Stahl 40 
Our Little Pet’s Waltz. Eb-2......... + Lanyon 40 
Our Lovely Girls Schottische. F-4,... ... Blum 40 
Our Motto Waltzes (Denkspruche)..E. Strauss 75 


Out of Sight. Quickstep. Eb-4......Schleiffarth 
Over Field and Meadow Polka.D-4. E. Strauss 
Over the Garden Wall Waltz.0-3.......Harmon 
Over the Waves. Sobre Las Olas. G-3..J. Rosas 


alermo Quadrilles, G-3...... eases D’ Albert 
Palm Branches (Fantasia de Concert). 
Ossicnicint cdawmnine ce talite seccseeees. HAUTE 


Pansy Blossom Waltz, Eb-3........ Barnard 
Papa’s Waltz. G-1, etc. Very Easy.....Rosewi, 
Parnell’s Funeral March. A minor-4. ‘Brounott 


Patria March Militaire. F-3......... -Gobbaerts 
Paulus’ Celebrated March, La Marche des Di- 

VORCOBss0«,.\s seis siunine esivie nant sites Arr. J. E. Hartel 
Pavilion Polka. C-2.......... Seissvele aia fe Morey 


Peace of Night.Bb-2—To thé Even- * 
{ ing Star.G-2—Bird of Passage. G-2 i Reinecke 
Pearls and Laces Waltzes. F-3.......... Ludovic 
Pearly Dew Drop Polka Maz, F-3 i 
Peer’s March. Lolanthe. Eb-3.... 
Pensee Fugitive Eb-4.... 
Percy's Gavotte. F-2... 
Perfumes of Italy. Eb-4 
Peri Waltzes. F-2...... 


S8RERSESES SSS SESRSS ASS 


Ps pray Mobile M - Von Blon 
Phyllis Waltzes. O-3.... ---Bucalossi 1, 

Pickett’s Charge (Battl burg) Beckel 60 

Pierotte. Eb-5. Chaminade. Rev. & fing. by 
e H. S Liné 

... Wagner 
Lichner 35 
«Rosewig 25 
Pirate, The (abeautiful w dance)..O-3.Ryder 35 
Pizzicati ei) Divertisement. Eb-4..Delibes 30 
Pizzicati Polka. C4...Johann & Joseph Strauss 30 
Plain Every Day Schottische. D-4 Horn 35 
Playfulness, O-S unc sce ssner cada ..Lange 30 
Playful Rondo. G-S. 0. cas cvssewcecrecests Greene 35 
Play of the Waves.............. Th. Leschetizky 50 
Poet and Peasant Overture, D-4....... Brunner 1.00 
Poet and Peasant. Waltzes. Bb-3. «Schubert 40 


Polacca Brilliante. Eb-4... ++ «eens Weber 1,00 
Polish Dance. Gb-4.... -Scharwenka 40 
Polka Caprice. G-4..........eeeceee +....Gilbert 40 
Polka de la Plaisance. Bb. 2 and 3.. oma 40 
Polka Seren, Merry War. F-4....... % 35 
Polonaise (Op. 17, No. 1 i1.00 
Polonaise (Picturesof Youth)....... 40 
Pomona Gavotte, F-3..........0. seseeEverett 40 


f 


519 Pomone Waltzes. Eb-3......... Waldteufel 40 
2439 Ponce de Leon Waltz. F-4.......06.e0eeess Eisele 60 

620 Pond Lily Waltz. G-3....... segeseeeeeee Winchell 35 
8829 Pontiac March. G-3........... «--.e-McMurray 35 
2843 Poor Girl Didn’t Know (Waltz) arr.by Ph’pso’n 40 

Pop Goes the Weasel. Jordan isa) yity 

621 j Hard Road. Lamplighter’s Horn- Calis 30 

Prayerand Answer. “Priere et Reponse.” Bb-4 40 

‘ de Kontski 60 

.. Saint-Saens 50 

Presto Polka, Bb-4..... Bop noonne .Schleiffarth 60 

8945 Pride of the West Quickstep. Bb-3...Hamilton 40 
8884 Prince Bismarck March. G-3...... Jendrowski 20 
3887 Prince Henry Mar h. G-3..... aie Tremplar 20 

622 Prince Imperial Galop. O-3....-....+++. ++ Coote 35 
2819 Primula veris (Intermezzo)...Th. Leschetizky 50 
2450 Priscilla Waltzes. Eb-4... sereeeeesCrosby 75 
4047 Prize, The. Bb-3 Lichner 35 

523 Pure as Snow. Idylle. Op. 31. Eb-4....... Lange 40 
2590 Puss in the Corner Polka. G-3...G. W. Lovejoy 25 
1764 ueen of the Fairies Galop. Ab-4...... Smith 40 
3657 Queen of My Heart. Intz. Gay. G-3. 

Rie nOneenO seaehe as bce LOllidgy 40: 

524 Quéen’s Lace Handkerchief Waltz.Ab-3.Strauss 30 
2476 Quick as Lightning Galop C-3..... CO. Millocker 30 

789 Qui Vive Galop. Ab-5........ setesierstiniaclarciste Ganz1.00 

852 akocsy March. C-3.......++ Semeur Berlioz 30 

805 Razzle Dazzle Quickstep. Eb-4, Brigham 35 
1184 Ray of Hope. G-4.......... ....-Edward Holst 50 
1023 Recollections of a Carnival. G-3...Cervantas 40 

525 Reconciliation Waltz O-3...... ...Horn 35 
1230 Recreation Landler. D-3.4. ...Hause 40 

772. Red Bandanna March. Bb... Brigham 40 
2630 Reina de Rosas. Mexican Waltz...Schleiffarth 40 
$872 Rejoicing of the Birds, (Inyocation)..Micheuz 50 

5626 Remember Me. G-4............ «..... Brinkman 35 
2107 Reminiscence of Bremen (Polka). C-2.DeVere 30 
2088 Reminiscence of Bremen (Polka). F-3....Giese 35 
1156 Reminiscenses, Op. 66, G@. Merkel. Rev. and 

fing. by Hans§8.Line ... 60 
1231 Reservation March, Bb-3.4 40 
4102 Resolution (Pictures of Yout 40 
2089 Return (The). G-4. March Char. 
2430 Revels of the Brownies. Danse Grotesque.Bb-4 

785 Reverie Waltzes. G-3..... 

794 Rhapsodie Hongroise No. 

740 Richelieu Waltz. Ed-4.......... 60 
$950 Right in Line Quickstep. Bb-3 -Hamilton 40 
8861 Ringing of the Bells, Op. 54, No.6, C-3..Grieg 30 

529 Rippling Waves. Boat Song. Bb-Beccc Millward 30 
1711 Robert, Idol of My Heart, Bb-3....Burgmuller 40 
3497 Robert lo diable. F minor 34....(Op. 36).Beyer 40 
1759 Robin Adair (varia.) Bb-3...............- Burns 40 

630 Rochester Schottische. Bb-3. Rulison 30 

627 Rockaway March. C-3......... a Hoffman 35 
$516 Rock of Ages. Transcription. 715 
8173 Romance. Op. 44. Eb-5.....-..6000es 35 
2198 Romance Without Words. D-4......Saint-Saens 40 
2607 “Romanze (complete). C-4.... R. Schuman 25 
2645 Rondo Favori. (in Ed). 5... N. Hummel 15 
3299 Rondo. ela otitatasiavstelp 4 ...Lanyon 40 
4048 Rondoletto. A min, B.....6.ssseeeeeees Lichner 40 
4091 Rondo Capriccioso................Mendelssohn 75 
4045 Rondo Mignon Op. 49. G-3........Baumfelder 35 
3482 Rosa Mazurka, D-3.........6.+++++-.--MaAcuna 40 
2492 Rosa Schottische. F4 .C. Hause 40 
1761 Rose, C-2....... PART OC +e+seLichner 35 
8819 Rosebud Waltz. F-3.4 .......-..-.++-++- Hobson 50 

631 Roses from the South Waltzes. F-4..... Strauss 40 
1241 Rose Waltz, C-l.......... Sienlearsieltasiain n= Rosewig 25 
9482. Roumanian Heart Waltz. G-4...... J.Ivanovici 30 
2821 Russian Dance....... seseeeeeee Th. Leschetizky 175 

632 Russian March, Eb-3...... .....Francis 30 
2507 Russian Story. G-5... ..Brounofft 60 
3998 Rustic Dance. Bb-3... eae ..Howell 40 

741 Rustling Leaves. Eb-5......-.se.s-sees00s Lange 30 
4108 ad Forbodings (Picturesof Youth).Lichner 40 
2696 Salamanca Schottische.Ab-5..L.G.Aranjo 75 
2709 Salto Mortale,.........-..+eeeees earipaeete Gurlitt 40 
3883 Salute a Helgoland March. B-3. -Zillmann 20 
633 Salvini Polka, F-3.......-.......+ ...Strauss 35 
2462 Sambo and his Banjo. A-4. 40 
$245 Sans Souci Gavotte. D-4..............Chadwick 30 
1944 Santiago. Valse Espagnole.G-3..........Corbin 60 
$174 Scales and Chords (in all the major and minor 

KGyS) MOMs UNS sas tombe cenesadnseeteresectes 40 
4192 Scarf Dance. Db-5. Chaminade. Rev. &fing. 
DY... csc reeesceereerees pene acsione nies H.S. Liné 35 
2091 Scene Militaire (Rondo). G-3..... -Baumfelder 40 
1070 Schmitt’s Five Finger Exercises (Op. 16)...... 
pest Benanabinin ceiationoe as sacenies te Ao CHIN ITE 00 

867 Schnick, Schnack, Dudelsack, et¢....Reinecke 30 
$442 Schottische de la Plaisance. @-3. -...Viets 50 
535 Schubert’s Serenade, F-+4 noes -Liszt 60 

634 Sea Shell Waltz. E-3..... Lillie Douglas 35 
4092 Sechs Kinderstucke Nos, land 2..Mendelssohn 30 
4093 Sechs Kinderstucke Nos, 3and 4,.Mendelssohn 30 
4094 Sechs Kinderstucke Nos. 5and6..Mendelssohn 40 
3012 Second (Deuxieme) Nocturne m 40 
2637 Second Mazurka.... rte Bot 60 
536 Second Regiment Q) tep. C-3.. 40 
2636 Second Valse . .«.Benj. Godard 50 
637 Secret Love Gavotte. G-3...... «Resch 35 
1769 Secret Wishes Nocturne. Eb-4... ..Lange 50 
6538 See-Saw Waltzes, with words, F-3........ Crowe 1.00 
414 Sehnsucht. G-3.. 2.2.0.2 .ecercnes igtetoaie Jungman 30 
2092 Semiramide Gems, C-+4.......... eee Rossini 40 
2625 Serenade, as danced by Carmencita...0. Metra 50 
3478 Serenade by Moonlight (La Seranata de la 

Luna) Schottische. A-3-+4............ Alvarado 40 
2342 Serenade of a Mandolin. Bb-4. ...«Messick 75 
3175 Serenade. Op. 35, A-B......ceseeeeseees Liebich 50 

654 Serenata. D-3.........-.-seeee Moszkowski 35 

3304 Serpentine Dance. Eb.3-+4................Wenzel 40 


Selika Mazurka..........+-.sse00- 
Sevilla, Spanish Waltz. F- 
Shamrock, The. Grand March 


540 Shelby’s Grand March. G-3.... .D’Anguera 
641 Shepherd Boy Idylle, G-4. Wilson 
3858 Shepherd Boy. Op, 54, No .Grieg 
642 Shepherd’s Song. C-3. . Kru: 
543 Shower of Blossoms, Spindler 
1773 Shower of Gold Waltz. F-4 Waldteufell 
539 Shower of Pearls. F-3..... .Lawrence 
1774 Shower of Roses Galop. G-2.. ..Streabbog 
1775 Shower of Roses Waltz, C-2.........- Streabbog 
8865 Siesta, Reverie. Op. 180. Eb-4...Sydney Smith 
956 Silent Love (Op. 46). Db-5...............-Lange 
544 Silver King Schottische. Eb-3.... Brigham 
4118 Silver Stars Mazurka........... -- Bohm 
545 Silvery Waves. Varia, Ab-4. .Wyman 
2093 Silvery Streamlet. F-5..........2+--+.0+-- Lange 
718 Silvery Thistle L’Argentine Maz, F-+4..Ketterer 
3039 Simple Confession. (A Romance)....... Thome 
2475 Sinnen & Minnen Waltz. G-4.... .. Joh. Strauss 
546 Sirens Les-Waltzes. F-4....... .. Waldteufel 
1780 Skater’s Waltz. A-3............- .Waldteufel 
3176 Sixth Nocturne. Op.91. Bb-5.. ..Leybach 
2270 Skirt Dance, G-4.........cccccecncescecrsess Lutz 
3247 Sleighbell Chimes. F-4. Messick 
547 Slumber Polka, G-3........-eeeeeeeeeeee ee Beyer 
3177 Slumber Song. Op.148. B-4. .Loeschhorn 
4121 Slumber Song. Op. 81, No. 15. ...-Heller 
1352 SlumberSweetly. G-4........ ... Beaumont 
Smith’s Grand March, General, A-3.....Martin 
Snow Storm, The. E-5......... «++---De Kontski 
Society’s Pleasures. Eb-5...........e0020- Hause 
650 Soldier’s Joy (Spanish Dance), etc. (with calls) 
2108 Soldier’s March, etc. F-2............ Schumann 
551 Soldier’s March. Op. 243. D-2..........+.- Lange 
1783 Sonatine,Beethoven. Consolation.Mendelssohn 
836 Sonatine, No.1. C-4 
837 Sonatine, No. 2. D4 
838 Sonatine, No.3. C-4 i 
839 Sonatine, No.4. G4 i 
840 Sonatine, No.5. i 
841 Sonatine, No.6. i 
842 Sonatine, No. 7. i 
843 Sonatine, No, 8. i 
844 Sonatine, No, 9. i 
845 Sonatine, No. 10. F-4............2eee coos Schmitt 
846 Sonatine, No.1]. A-5.............- Saiemee Schmitt 
847 Sonatine, No. 12. O-5.......eeeeeeneceree Schmitt 
848 Sonatine, No.13. Bb+... .-. Schmitt 
1784 Song of Marguerite. C-3........ ++s-.++-Ludovic 
3862 Songofthe Brook. (Idylle) D-4.5. ..Lack 
2094 Song of the Harvesters. Bb-5. . 
859 Song without Words. G-4... 
2704 Song without Words and 
3498 Sonnambula, La. G-3-4.......... 
653 Sounds from Home Waltzes. G-3. 
2182 Sounds from Home Waltzes. C-4 
3225 Sounds from the Alps, Eb-3.4.. 
2622 Sounds from the Brazos Waltz 
2095 Sounds from the North Waltzes. 
2096 Sounds from Vienna Wds Waltz, F-4 
1786 Sounds of Joy Waltz. C-4..... oak 
742 Souvenir of First Ball Galop. F-2.... gz 
743. Souvenir of First Ball Quadrille. G-2.Streabbog 
744 Souvenir of First Ball Polka. F-2....Streabbog 
745 Souvenir of First Ball Polka Maz.G-2.Streabbog 
746 Souvenir cf First Ball Polonaise.C-2.Streabbog 
747 Souvenir of First Ball Waltz. C-2.....Streabbog 
2858 Souvenirof the Camp, Qstp. Op.49.Bb-3.L’dovic 
783. Spanish (Espana) Waltzes, F-3...... Waldteufel 
2909 Sparkling Sunlight on the Mississippi. L’thill 
3336 Spinaway Polka March, Eb-3....... Minderhout 
4046 Spinning Song. F-5 ..............- Elmenreich 
3431 Spinning Wheel. Etude Polka, G 45..Schmoll 
2925 Spring. ‘fr. ‘The Seasons’’). Bb-4. ....Beckel 
1051 Spring Awakening, Fantasie (by N. D. Gade). 
Bb-4e ROW DY. ce cswsieescieices ceniiss H.S. Liné 
556 Spring Song. A-4. an ..Mendelssohn 
2814 Spring Song.......... Clear cone: . A, Zarzycki 
1067 Springtime’s Glad Refrain (G. Bachman). 
DOS REV. DY scsi ce contensics vcces, H.S. Line 
2521 Stabat Mater (Rossini). A-5..........+.+ .Krug 
1018 Standard Bearer. (Standartentrager Phillip). 
ED -S vase naipestios ocen scinesiotenins Fahrbach, Jr.. 
2173 Stanley’s Own Grand Triumphal March.G.Asch 1 
(Double Number, 20c.) 
3621 Star, The. (La Stella) Waltzes. Eo-4,.Schlueter 
8¥77 Stars and Stripes. (Mil. Schott.) C-3..Mueller 
$233 StartGalop, The. Eb-3...............+.5- Blum 
559 St. Elmo Waltz, Eb-3.........-.. ++,-Burgmuller 
557 Stephanie Gavotte. Op. 312. D4....... Czibulka 
2306 Sterling Waltzes (The). C-3........d. R. Barger 
2255 Storm on theOcean, F-4..........-.-+. ....-Bloss 
558 Storm Polka. F+4........ Eebioe .+.... Wallerstein 
552 St.Patrick’s Day.G-2._Arkansaw Traveler. G-2 
9845 Strolling with Norah (Waltz) arr. by Ph’psohn 
2212 Subscribers’ Waltzes............. .....H. Strauss 
748 Sultan’s Band March, D-3..............+- rown 
2996 Summer. (fr. ‘‘The Seasons’), Bb-5....Beckel 
761 Summer Night Frolic. Potpourri........... Ertl1 
3391 Summer’s Morning on the Beach,A.F-3.Lanyon 
1056 Sunbeam Polka (very easy). Bb-1.C, V Pilcher 
1053 Sunshine Schottische (very easy). Eb-1...... 
Cc. V. Pilcher 
Sunshiny Morning, The, and Northern Strains 
Sanieesens .....-Schleiffarth 
peace Brooks 
walbe Sang).EKb-4. 
satdains Bo! 
.-Soderman 
2097 Sweet Dreams. Eb.-5....... Sgaiea ..Lange 


2224 Sweet Remembrance Waltz. G4. ldteufel 
563 Sweet Reverie. Romanza. E-4. . »..Pierce 
564 Sweet Roses. Mazurka de Cap C-3....Popp 
562 Sweetheart’s Waltz, G-3. ... D’Albert 
749 Sweetheart Waltz (Gyps C-3..Strauss 

1327 Swedish Peasant Dance..........-+++-+.+» Holst 
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Swing Fantasie. Ab-+4........0.+s++..+- Fontaine 
Swiss Patrol. Hb-3........eeceesevseeesesl, OsOr 


ake Me Now Waltz, Bb-4......... McDonald 
Tales from Home Waltzes, A-3....Strauss 
“Tale of Woe” Waltzes. G-3. 

Tally Ho Galop. G-2....... 
Tannhauser March. Bb-4 
Tarantelle, Ab-4...... 
Tarantella. A minor-4 : i 
Tarantellec & Minor, Op. 46, Arr. by Sprankle. 


FLOMOY io cccotvinisiaisjelsiars setcisiuieiaien eiciaine tonic 
Ta-ra-ra-boom- .-Phillipsohn 
Tendro Flour. C-4............ . Egghard 
MoendressessN-Gii- {sc cuswaasien seme naemtonee Packer 


Terpsichore (Valse: ‘de Ballet). “b-3. Bachman 
That is Love Schottische. G-4..Geo. Maywood 
The Crown Prince Schottische. C-4..... Snow 


The Flatterer (L:1 Lisonjera).Gb-5.Cham:nade 
The Storm) <A-Oivwccaesqiasesseceactue ces Weber 
Thine Alone Waltzes. F-2........... .... Harmon 
Thine Own (Dein Eigen). Bb-4.........4. Lange 


Think of Me. Polka Mazurka. Eb-4. 
Thinking of Home Gavotte, 0-3-4. 
—39th Separate Co. March, Bb-3. . 
Thousand and One Night Waltzes. . ee 
Thoughts at Twilight (Ser). Hag vase ancl 
Thro’ Forest and Field. C-4........ ‘ 
Thunder and Lightning Polka. G-4. 


Titania (Fantasie de Concert), F-4 «... Wely 
Titania March. Eb-3 .-Deinzer 
Tivolia Mrch, D-3.... . Gramm 
To the Waltz. G-3............... 


..C, Bohm 


Tothe Morning Star, Waltz. D-3.4 ..-Berr 
Toreador Waltz. D-3..... Maier qe Je 
Touch Me Not Mazurka. B-3.............. 

Tout a la Joie (full of joy) Gal.Eb-3. ‘Fahrbach 
Traumerei (Dreaming) Db-6. .-eCapplonch 
Traumerei & Little Romance. F-4...Schumann 
Tremolo, Le. G-5 ....Rosselin 


Tric Trac Polka, A-3.. Waldteufel 
Tripaway Valse. G-3.. Felix Burns 
Tripping Feet Polka.. .C. Bohm 
True Love Gavotte, E-3. . Giese 
Trumpeter, The. F.3.. Lange 
Tulip Mazurka. G- osewig 
Tulip Polka, G-3..... 0 Lichner 
Turkish March. Transcri ubenstein 
Turkish Patrol. F-3............. ..--.Michaelis 
Tuxedo Schottische, The. C-3...H.Rosenthal 
22d Regiment Parade March, C-4.... Fredericks 
Twickenham Ferry, Trans. Bb-4.......... Kuhe 
Twilight: Waltz.Gealicpes tcc sete encnaee Brooks 
Two Darks, AG-6.iiccinsscsscesccewe Leschititzky 
Two Spanish Dances, ‘‘Domatila,”’ etc.. Pomar 


Tyrolean March. Kb-4 arr. by.. .Chas. E. Pratt 
Tyrolean Polka. Eb-4. arr. by....Chas. E. Pratt 


Tyrolese Melody. G-3..........cseesescoers Krug 
Tyrolese and His Child, (Trans.) Trehde. 
WeSidcenaenensccsmae cece Seas se megrasrents Schultz 
ne Petite Fleur. F-3.... -.- Vose 
Up and Down the amp -3. 
Sivaleoncciatslaieeietaisiciei see siatslerela aiweye oe Unrath 
Under the Double Hagle March or Troster. 


Occ ee ewe c nsec cer ee eaesnce ceseseee veces ner 


Upon the Sea, Waltz. ‘(in medio del mat 
1 OE Lerirlosamouneacsogdods iste sistas aia Alvarado 


alencia Waltz, C-3 
Valliance Polka Militaire. 

Valedictory to Louis Kossuth.............. Keck 
Valse. Op.49,No.1. Ab-3.4.. Krzyanowski 
Valse-Caprice, Eb-4. .- Rubinstein 
Valse Caprice. Eb-5............s.se.005 Messick 
Valse Cacacteristique. op 141.Emin-4.Northrup 
Valse Chromatique. Op. 22........ Leschetizky 
Valse des Officiers. Eb-4.............. Beaufort 
Valse de Salon. D-4..............0055 Capplonch 
Valse des Roses. Op. 156, Db-4 Ketterer 
Valse Electrique. G-3 ............. Schleiffarth 
Valse Etude, Wallenhaupt. Rey. and fing. by 

Hangs Uine iit cwaswilsnistelevablesereiciseseniebisteinels 
Valse Gracleuse. Op. 140. A major-4.Northrup 
Valse in E Flat. E-4...........cceeeeeees -Durand 
Valse Nuvle, Op. 140. D major-4......Northrup 


Valse Fetite. Op. 140. F major-4 Northrup 
Valse Poetique. Op. 140. E major-4..Northrup 
Valse sentimentale, G-3.4....... Serenata Kaiser 
Valse Sentimentale. Bb-4.5. - Northru 
Valse Tyrolienne. Eb-5......... ... Theo Lac 
Veil and Crown Waltzes. Eb-3........ E. Strauss 
Venetia or Modjeska Waltz. Eb-3.....Lowthian 
Victorioso March, D 3-4........... ...Martinez 
Vienna Beauties Waltz. D-3 ............5.5- Liné 
Vienna Bloods Waltzes. C-3...... Joh. Strauss 
Vienna Children’s Waltzes. Bb-4........ Strauss 
Vienna Concert Landier. Pt, 1. Eb-4..Gerasch 
Vienna Concert Landler, Pt, 2, Bb-3.4..Gerasch 
Vienna Concert Landler, Pt, 3, Eb-4... Gerasch 
Vienna Dialect Waltzes, G-4........ ..E. Strauss 
Village Bells (The). ‘Melodie.’ 4. Rae S AA Wely 
Village Quickstep. C-2 5 

Village Swallows (Waltzes). Eb-3. 
Violet. G-2—Christmas Song. C-2, etc.Reinecke 


Violet Polka (easy), G-1........ qacnies Rosewig 
Violet (Polka Concerto), Eb-4.. A 

Violet Waltz. Eb-2.......2..ccccesees “Waldteufel 
Violet’s Greeting, The. Op. 194, C-8....Lange 
Volkssaenger March. Eb-3.......... H. yon Zois 
Virginia Polka. F-3 ...d. Clauder 
Vis-a-Vis Schottische. O-2..............05 Cohen 
Visions of Love, Waltz. G-5...G.& C. Delbruch 
Visions in a Dream. C-4.......... H. C. Lumbye 
Voices of Spring (Valse Brilliante)....0. Bohm 
Volunteers, The. ‘‘Polka March.” Eb-3. Metra 
Voyage Musical, Le (Valse) O-1 ....Streabnog 
Voyage Musical, Lo (Polka) F-2 .. .Streabbog 


SS8y as penusdguceesbecuscceseMasedaeaeaenece 2 eoaues aSStSSs Ss 


SSSSSRSSSSSSESSSEASSSSSSSSSSSSRRRSRG SSS 


3902 Voyage Musical, Le (Redowa) C-2...Streabbog 
3903 Voyage Musical, Le (Schot.) F-2 :2]Streabbog 
3904 Voyage Musical; Le (Pol. Maz.) G-2.Streabbog 
$905 Voyage Musical, Le (Galop) G-2....Streabbog 
18: altz in A Flat. Ab-3...... seseeeces SOSOMY 
1152 Walzer, Anton Dvorak, Rey. and fing. 
DY iRsai ais casenneriemeneiaamerrereme Hans S. Liné 
580 Wanda Quadrilles, Eb-3, "ARDS AES 
3954 Wake’em Up Quickstep. Bb-4 5 
2501 Wanda. Nocturne. Db-6....... - 
581 Warbling at Eve. Eb-............ aoa 
1827 Watch on the Rhine es tee Bob-3. é 
3961 Water Lily. F-2.3. SSGn 
2265 Water Nymph. Maz. Eb-4..... 
2267 Water Sprite Schottische. G-4.. 
582 Waves of the Ocean Galop. C-3.. 
583 Waves of the Ocean March. Db-4. 
1292 Wayside Fancies. F-3.. Holliday 
584 Weber’s Last Waltz. Ab-2.......... . Reissiger 
1185 Wedding in the Mountains. O-3-4..Carl Hause 
585 Wedding March. C-4...... .-Mendelssohn 
2682 Welcome to Spring................... H. Riette 
2953 We Meet Again Waltz (or I See Thee Again).. 
687 West End Society Quadrilles. F-3........ Kinkel 
792 Whistling Schottische...............++06+ Wedel 
686 White Cockade, Vinton’s Hornpipe, tae with c’lls 
2910 White Star Schottische, The, G-4.....Lighthill 
2789 Why so Sad? Nocturne............-.00000e: Leon 
2202 Wildfire. Polka Francaise. C-+4..... Joh. Strauss 
1137 Wild Indian Cherokee War Dance. G-4...... AG. 
State ote sraiaisietarciajohetare cetaremtets mneiererene C. T. De Cental 
753 Wildman’s Polka, Bb-3...........00c0000- Hagen 
2104 William Tell March. C-2. Rossini 
1835 William Tell Potpourri. G-4............... Dorn 
764 Willo’ the Wisp. Eb-3................- Jungman 
2485 Wilt Thou My Beloved Be? P. Maz.C.Millocker 
2211 Wine, Women and Song Waltzes.. .Joh. Strauss 
2382 Winnetka Waltz. F-3...............5 A. Vorbeck 
2928 Winter. (fr. ‘‘The Seasons’’). G-4......Beckel 
1838 With Steam Galop. Hb-8................. Strauss 
2208 With Wind and Tide, Polka. F-3......E. Strauss 
2832 Woman’s Dream Gavotte........ ‘Eduard Holst 
762, Women’s Cunning Gavotte. A-4....... Czibulka 
589 Woman’s Love Waltz. Op. 154, D-3....Fahrbach 
8248 Woodland Spring Q. Step. Db-4......... Walker 
590 Woodland Whispers Waltzes. Eb-3...... Stanley 
1057 Worden Schottische (very easy). Eb-1..Pilcher 
936 World’s Exposition Grand Waltz. D-3. ..Cluster 
825 World’s Fair Grand March. D-3........... Bloss 
2321 World’s Fair Quickstep. G-3..... .-Bolton 
2322 World’s Fair Waltz. A-3............ -Tomlins 
3223 World’s Festival March, The. O-4......... Elbel 
1840 Wreath Waltz. I-2...........sesceceeccceecs Giese 
3881 Wreaths of Flowers. Op. 194, No. 6. Eb-8. Lange 
2109 ¥V ake Doodle, etc. C-1...... 
1841 Ye Merry Birds, Trans, F-3.. gmuller 
766 York Dance (One Heart, One Soul ©-3. Strauss 
2319 Yorke Mazurka, AB. cejatisitetleranaie «+++.Bloss 
8378 Yorke, F-3............+ ns ...Cohen 
928 Yosemite Echoes, Hb, cobra ate ieee be Hause 
2176 You and You Waltzes. F-4........-Joh. Strauss 
3481 Youare Always in My Heart. “(Siempre tuen 
mi corazon) Waltz. G-3..............- Carrillo 
3658 Youthful Dreams Gavotte. Bb-3..... Laughead 
2963 Youth March. A-4......... sive ssives cee esattOLDin 
1843 T hag Dek. cect tet avecse asics DOTS 
4036 Zacatecas March, O-3........ .-Oodina 
3874 Zarzuela Polka. Bar tsa .. Pastor 
962 Zephiretten. D-5.. ocescccess ehOynalad 
881 Zephyr Polka, Ge ea VTS Birkbeck 
2105 Zither Player (The). B5....6 +ee.Lange 
693 Zig Zag Polka, F-3.......esseceeeeeeee+BOrger 
PIANO STUDIES. 
Foreign Fingering. 
1074 L. Kohler’s Elementary Exercises KOR oD 
Book}; Part b)icccsentuciedacenacaess - 
1075 L. Kohler’s Elementary es 
Book 1, Part 2)..... suateisiste 
1076 L. Kohier’s Elementary: Exer 
Book 2, Part1)......0.0. 
1077 L. Kohler’s Elementary 
Book 2, Part:2).2ccsnccscos ssusceneeen 
1078 C. Czerny’s Etude de ia Velocite (Op. “299, 
OOK PATO )esciupice ec aisc's weiciunislacceuttbiateeee 
1079 C. Czerny’s Etude de la “Velocito (Op. 299, 
Book 7; Parva) esac pnwevonlesssingn sa cae teaes melee 
1080 C. Ozerny’s Etude de la Vélocite (Op. 299, 
Book), (Partid)ccccestimennsenachoesaleeerateel 
1081 C. Ozerny’ s Etude de la Velocite (Op. 299, 
Book: 2; Partil) Soc. . cececeectenconenemacasents 
1082 C. Ozerny’ s Etude de la Velocite (Op: 299, 
Book 2, Part iA) isincafaisrbtafeorminlemsls nleeleien ererarGieteterstals 
1083 ©. Czerny’s Etude de la Yale’ (Op. 299, 
Book’ 2) Part'd) cc. cetsseacecocaceuasepacsmacnnen 


FIRST AND SECOND MANDOLIN 


AND GUITAR. 
Arranged by Dave Brandamour. 


Afterwards..... eReccescceececccecon scence scevece 
Angel’s Serenade .........6.- apaaanrae’s 

Annie Laurie........ : 

Broken Heart Waltz...... 

Carmen Waltzes...... . 
Danube Waves Waltz. 
Dorothy nicdisise. save 
Emperor and Empress 
First Heart Throbs....... 

Fond Hearts Must Part.........sseeees 


$888 


se geegsasaesssasessecese badeubuce aevancesn eee s 
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i74 Forget Me Not Gavotte 
1169 Guardmount The.. 

1416 Heartaches..........++ 
1168 Home, Sweet Home.. 
1425 Impassioned Dream 

1426 Juanita.........sereevee 
1428 La Golondrina...... 
1171 La Paloma.........+ 
1424 La Petit Bal Waltz.. 


1429 La verenata........- wa cieVielae Gielelslsle nestles, siemeeacs 
1414 La Tzigane Mazurka.. 
1417 Largo........... mia cenieeae 


1422 Listen to the Mocking Bird. 
1427 Love’s Dreamland Waltz.... 
1416 Love’s Golden Dream Waltz 
1167 Love’s Old Sweet Song...... 
1177 Massa’s in de Cold Ground.........--+++ Bic 
1031 Military March (Sentinel’s Dreara)......+.--+- 
1180 My Old Kentucky Home............ee+eeee Agee 
1172 Oh, Happy Day...... ane 
1423 Old Folks at Home...... soot 
1409 Peri Waltzes.......... Dea seh enouatodoncoar™ faa) 
1178 Record Breaker Grand March..... Soeweitees 
1175 Rustic Dance............eesseeseee sieabrwaite 
1410 The Cricket and the Grasshopper........ 
1170 Upon the Sea.......sscccceccecceccccrcescccccecs 


MANDOLIN OB VIOLIN, 


Arranged by KR. J. Hamilton. 


1385 Call Ma Back Schottische......... gies dele sipsecins 
1381 ic own Prince Schottische....... noReess 
Cupid’s in Love with M@..........+-+00+ 
1384 Sees eee a OL KOU... eevee veee She 
Cottonfisld Dance....-.. ejeealess'a' 
1386 Douglas Club (Two step)......... 
1888 Governor’s Grand March ...... fi rs 
1378 EES as scorns pire bis aw anicie’nlvinierm siele'p siseiebe 
Swinging with Theresa......... : 
1141 sayieion ou Walsoeccccscesen 
a Golondrina............ 
IB") en Bolt. ieee es 
1374 Leap Year Two Step............ 
1379 § Massa’s in the Cold Ground........... 
Words Harshly Spoken ...... 
1875 Maywood TwoStep..........ceseeee seiveleciee 
1877 Rag Time Patrol........60.... 22 wees eee eee . 
1376 Sentinel’s Dream (Military Schottische)....... 
1380 eu at Once, Friends To-Day........ 
Brush By, Nigger, Brush By.. ie chcate 
1887 The Sport’s March..... Hane 
1982 {Sie Ene adeene aaere asia 
My Old Kentucky Home...........cssseeees 


SSSSSSSSSSser sesesssssssss 
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CHOICE SELECTIONS FROM THE 


OPERA. 
Arranged by Louis Koehler. 
Joseph in Egypt...... Nis ebla sists eaecise/s MLODUL 
0 4 Preciosa ee slaiialaele,p'cisiolacolelejerdie Weber} 30 
Barber of Seville..... ae - Rossini 
Pasnew ouaats oe -Mozart 40 
-Mozart 30 
..Weber 35 
Mozart 30 
Herold 
Bellini} 35 
Donizetti 
Donizetti? 35, 
40 
{ Euryanthe... 30 

2719 ie Get = W aC 30 

uryanthe......... 

2120 { poe Marriage 35 

anthers nencnceaeccs seslaisie’s 
oad { Romeo and Juliet...........2-.e eee 30 
Freyschutz........-- 3 

2722 Othello....... =< 30 
Jessonda.......+++ 
The Mason.. S850 

2723 } Preciona. Semeur 30 
John of Paris : 

9724 j The Postillion of Lonjumeau.. aoe 30 
MIPIM ONU  aisievas weiss wan ge-ctelaniwelels sete Beethoven 

2125 { The aes Peat panini eae aaa Auber | 30 

TOYVSCOUUGZ. socacetccuccccscnscccsessss Weber 
2726 { The Camp in Granada........ ..... Kreutzer i 30 
PIANO DUETS—FOUR HANDS. 

2161 Angelus, L’. C-2............seeeee ..-Ch. Gounod 30 
594 Beauties of Paradise Galop. O-2. -.Streabbog 40 
695 Beauties of Paradise Polka, C-2..... .Streabbog 40 
595 Beauties of Paradise Polka Maz.C-2..Streabbog 40 
597 Beauties of Paradise Quadrille. C-2..Streabbog 60 
598 Beauties of Paradise Schottische.C-2.Streabbog 40 
599 Beauties of Paradise Waltz. F-2...... Streabbog 40 

8179 Birthday (The). F-4..........-.-- ++....-Da Motta 60 
600 Boulanger’s March. Ab-3..... ... Rosewig 40 
601 Oall Me Back Schottische. F-3.. ....Fisher 60 

1846 Caprice Minuette. D-3... aaatets = ..Vilback 60 
602 Carlotta’ altz. C-3... ....-Millocker 40 

2447 Cavaller’.s Rusticana z0)...Mascagni 40 

9445 Cavalleria Rusticana (Prelude). F-4..Mascagni 40 

2446 Cavalleria Rusticana (Siciliana). F- 80 
603. Chop Sticks Waltz. C-2 crenstern 40 

2166 Cinderella Gavotte. F-3. ..C. Gurlitt 40 

2168 Dodelinette, Lullaby. G-2...... ....Ch, Gounod 60 

3292 Dreamland Reverie. (Double No. 20c.). Lanyon 1.00 

2174 Fairy Queen Galop. O-2..... Sidney Smith 1.00 
604 Fannie Belle Polka. Eb-4..........++.+--Linton 40 


2408 


88’ 


3280 


Fedora Polonaise. O-3..............F Spindler 40 
20c.).... Lanyon 1,25 
...+ Streabbog 40 
...Streabbog 
First Ball Polka Mazurka, The. O-2..Streabbog 
First Ball Redowa, The. F-2 ‘a 

First Ball Schottische, The, G-2. 
First Ball Waltz, The, F.2....... 
Frivolity Polka, G-4...... 


Gypsy Polonaise, Eb-5....... AP desisig: Canes 

Hoffman’s Grand Organ March, ©-3..Hoffman 
Home, Sweet Home, D-3..........00+: Bruguier 
Husaren March, Op. 163. Bb-3.. CC. Gurlitt 
Il Trovatore, Hd-3.....-....65 Pee clas rasiepe Verdi 
Immortellen Waltzes. C-4.........++-22+ Gunel 
In the Circus, F-3.........se sees ee nee C. Gurlitt 
Invitation to the Waltz. C-3..C. M. Von Weber 


I See Thee Again. (Waltz.) ‘Te volvia ver.” 


HSAs SSESSSESRSSSESES 


Ge sees casrne eeece .-.. Estrada 
Jolly Fellows Waltz, Bb-5..... . Volistedt 
Jolly Fellows’ Waltz (2d Part) . Vollstedt 
Josefina Valse. A-dis. see eeeee see e eee : 

_inder Gavotte. O-3..........dohn E. Hummel 75 
La Fille du Regiment, G-2.......-++- Streabbog 1.00 
La Jota (Spanish Dance), Bb-4........---- Holst 60 
La Serenata, Italian Waltz, (arr Keck)..Jaxone 75 


Lovely Moonlight (Melody). C-3...H.Hoffman 30 


Mamma’s Waltz. Very Easy. O-2......- Rosewig 30 
Marche Des Pompioers (Fireman’s March)..G-61.00 
Martha (Gems from), G-4......- .F. von Flotow 1.00 
May Breezes. F-3........ a Sih cise Krug 40 
Mexican Serenade. D-4... 50 
Mia Bella Waltz. Bb-4.......... 15 
Mikedo Waltz. Hasy. C-2.... a 30 
Military Galop. Bb-3.........+.-+ss000- 60 
Mill in the Black Forest (The). G-5...Ei 15 
Mountain Glee, G4 40 
Nanon Waltz. Easy. C-2. 30 
Offense (The). 40 
Olga (Polka). O-4.......2seeeeereeees F. Spindler 40 
Over the Waves Waltz (Sobre las Olas). G-5...._ 75 
Palermo Quadrilles, G-4..........-.06- D’Albert1.00 
Papa’s Waltz. Hasy. F-2........++.++.+++ Rosewig 30 
Pastorale. ‘Souvenir Series.” O-4...Da Motta 175 
Polish Dance. Gb-5. ........ 0. sees Scharwenka 60 


Queen of the Fairies Gal. (Fairy Queen Galop)1.00 
Reiterstuck (Cavalier’s Ride).C-3. .F'. Kirchner 1.00 
Sailor’s Song (Matrosen Lied).Eb-2..0. Gurlitt 


Saint Cyr “R. Dellinger.” O-3...........Alberti 
Scherzo, D-4........0.-eeesceeens 

Second Regiment Quickstep. C-4..Schleiffarth 
Secret Love Gavotte. G-4...... see eee eee Resch 
Shepherd Boy (The). G-4.........-ee sees Wilson 
Simplicius “by Joh. Strauss.” Bb-3.....Alberti 
Spanish Dances No, 1, O4......... Moszkowski 
Spanish Dances No. 2, G minor-3.4.Moszkowski 


Spanish Dances No.3, A-3.4 ... 
Spanish Dances No, 4, Bb-3.4 
Spanish Dances No. 5, D-3.4.. 
Superba Waltzes. C-4,.. 
Swallows Homeward M 
Swedish Wedding March, F-4. 
Thanks (“‘Danksagung’’), Ab-4. 
Valse Humoresque. Bb-4 
Vienna March, O-3....... 
Waves of the Ocean Galop. r 
Violet, The (Waltz). Op. 99. F-e. 
Wedding March from Lohengrin. 
Woodland Whispers Waltzes. Eb-3.....Stanley 


BANJO MUSIC, 


Banjo King Quickstep. Ban, so. or du.Hamilton 
Bohemian Girl, Wooden Sole Clog, etc......... 
Boulanger’s March. (Easy). E-3...H. H. Brown 
Gall Me Back Schottische, Vogesen March..... 
Cottonfield Dance, E-3, 1 or 2 banjos. Rosenfeld 
Dude’s March. C-3..........eseeeee ees Hamilton 
Home, Sweet Home, Thumbstring Polka,.etc... 
Homestake Grand March. G-3......... Hamilton 
Irish Jig. Lancier’s Quadrille, etc.............. 
Little Annie Rooney Waltz(So.or Du.)Hamilton 
My Favorite Waltzes. E-3...... -..+-.+5. Smith 25 
Old Folks at Home, Annie Laurie, etc.......... 30 
Piano Acc. for No. 886. Bb-4........ Schleiffarth 50 
Razzle Dazzle March (So. or Du).....Hamilton 40 
Record Breaker, The. Grd, Mch. C-3. Hamilton 40 
Secret Love Gavotte, Rattlesnake Jig, etc...... 30 
That is Love. Military Schottische. (Two Ban- 
JOS) st AnOs nivvinicis Salvle bvinigiicees cisieinteaces slats Bailey 40 


..Moszkowskti 
Moszkowsk! 
Moszkowski 
-Schleiffarth 
.C. Gurlitt 
Soderman 

Da Motta 


SSSSSSSSSSSSSSSSESSSSESE 
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_ Three Cheers for Chicago Girls. Two-step. 


Arr. by Hamilton.. -........+ ASae pence casa! - 30 
(With 2d Banjo and Guitar Accompaniment) 


BANJO AND GUITAR. 


Eureka Waltz. Banjo & Guitar..... 0.D. Smith 30 
2d Regiment Quickstep. O...Arr.C. G. Ransom 30 


BANJO AND PIANO. 


7 Banjo King Quickstep. Piano Accompaniment 


for No. 886, for 1 or 2 Banjos..... Schleiffarth 50 


ist &€ 24 BANJOS, MANDOLIN AND GUITAR. 


Gracie, Schottische..... aslcbess epideascaien Smith 40 


BANJO, GUITAR, MANDOLIN AND VIOLIN. 
Medley Waltz. A........-----Arr. O. G, Ransom 


CORNET AND PIANO DUETS. 


Autumn Song (Cor in Bb). Ab-4...... Brounoft 
Chicago World’s Expo. Mch, (Viol. acc.) Vogel 
One Lock of Hair. Bb-3.......-..0s000ee+ Frazier 
Oh, Would that the Rose had Wings. Eo-4...Abt 
St. Joseph Polka......- Eaieeeohisis sala Davenport 
Stephanie Gavotte. G-3................Chandler 
We Never Speak es We Pass By. A-2....Frazier 


5 
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CORNET MELODIES. 
949 How So Fair (Martha) 


FIRST AND SECOND MANDOLIN, 
4016 Three Cheers for Chicago Girls. Two-step. 


Kadlader, arr. by Hamilton...............4 secs 
Ist &2d MANDOLIN OR VIOLIN AND GUITAR. 

4212 A Kiss by Moonlight..... mee Arr Calamara 
3268 Chopin, Trio, Juncta --Collinwood 
4213 Corazon de Fuego... rr, Calamara 
4214 Culto ala Bello Walt Arr. Calamara 
4211 Farewell Landler.... . A. Mobrdieck 
4215 Good Evening, Miss..... ..-Arr, Calamara 
4216 La Serenata de la Luna S -Arr, Calamara 
4217 Reina de Rosas............:...... AT. Calamara 


GUITAR AND TWO BANJOS. 


4076 Three Cheers for Chicago Girls. Two-step, 
Arr, by, Hamilton<:scsscc.aeecseenashonen nee 


GUITAR SOLOS. 
922 America. Hear Me Norma, Juanita, etc....... 


4018 Angels’ Serenade (Braga). G-4..... .-Persley 
4144 Annie Laurie............. +++e.--Arr, Hamiiton 


aleniseaiee J. Kor 
4162 Bright Moon Serenade...... Arr, Hamilton 
4173 Carnival Galop, duet...... -Arr, Hamilton 
4019 Cavalleria Rusticana (Intermezzo), D-3,4 
Poraleyre, sascwasenees a 
4146 Cherry Blossom Waltz.. 
4165 Clog Dance.. 
3218 Ease and Grace 


Arr. Hamilton 
Aieeaceioe Vreeland 


919 Easy Enough Waltz. Allegretto, By Carulli, etc, 
4136 Echoes of the Dell Waltzes........... Hamilton 
$215 Escort March. aisistewanepiaeieee Vreeland 
4160 Fandango (A). . k . Arr, Hamilton 
3641 Full Cry Galop sisleigsiaaieets Vreeland 
4020 Girofle-Girofla Waltz. D-3. s+eeee--Persley 


3216 Golden Chain Mazourka..... 


Vreeland 
3642 Golden Glory March..... 


- Vreeland 


3643. Happy Days Polka.......... Vreeland 
4137 Happy Hours in the Dells............ Hamilton 
4166 Home, Sweet Home....... ---...-Arr. Hamilton 
4021 Bene: to Our Mountains (Trovatore), D-38 

OLrslOY scr vwcscesen olsisin\sivieis'e/oviepinisansigesicemare 
4161 How Can I Leave Thee.. ....-Arr. Hamilton 
4151 MDlusioni Waltz..... siaigivincts we eacie Arr, Hamilton 
4168 Il Trovatore...... 


seseeeeee- Arr, Hamilton 

. . Arr, Hamilton 
--Arr, Hamilton 
.-Arr, Hamilton 
--Arr. Hamilton 
..Arr. Hamilton 
4166 Lullaby. Sung in Frifz.........Arr. Hamiiton 
4143 Massa’s in the Cold Ground.....Arr. Hamilton 
-»-Arr. Hamilton 


Le Voyags Musical.. 
41564 Lina Waltz........... 


4159 Melodiein A Minor....... . Arr, Hamilton 

4169 MelodieinF. Rubenstein...... Arr, Hamilton 

920 Milwaukee Lightguard Quickstep, etc........ AL 
3644 Mossy Glen Schottische................ Vreelan 

Persiley 

. Arr. Hamilton 

ASG Hamilton 

.Arr. Hamilton 


Gosnnon Hamilton 


-Hamilton 
. Hamilton 
-Arr, Hamilton 
Arr, Hsmilton 
..-Hamilton 


Prince Imperial Galop, 2 Gtr 
4142 Record Breaker March... 


739 Recuerdos Mazurka, D-4.. -..Romeo 
4123 Remembrance Schottische ---. Weber 
4141 Right in Line Quickstep.............. Hamilton 
4149 Rock’din the Oradle of the p.Arr, Hamilton 
8217 Ruby Polkawsc. socnedesssceeecs siscinw Male Vreeland 


2744 Scotch Fandang ae 
3924 Silvery Chimes. A 


siv'aiessiesidis E, A. Stuart 


3925 Skirt Dance. D-3.4 RAO CNC Persley 
4170 SpringSong. Simplified.,......Arr. Hamilton 
3645 Summer Smiles Mazurka.............. Vreeland 
4153 Thou ArtSo Near and YetSoFar.Ar. Hamilton 
4163 Tourist March...............c000000 --Hamilton 


4024 Wedding March (Mendelssohn),0-4....Persley 
Wermlandsvisa (Volkslied). .. 

Last Rose of Summer. Ber} Arr, J. Kerp 
Sista, rOsen) JF... sccce tenes 


3387 Cottage on the Hill, The......... Arr. Calamara 


(Eng., Ger., Fr., Swed. wrds barr, J. Korp 
; ICannot Sing the Old Songs................ “} 


912 Letter in the Candle. Comin’ Thro’ the Rye,ete 
3359 Man that Broke the Bank at Monte Carlo, 
ool esuwisle sisalvenslcmascmdtep nacre tee Arr, Calamara 
8358 Mary and John, or, The Lover’s Quarrel. 


caawehenseaset'waaiielovaneack Coane Arr, Calamara 
97 O Come with Me, Pll Row Thee eters ar acas 


Boulanger’s March, So. 30 
$60 See-Saw Waltz, Little Fisher Maiden Waltz. So. 30 
$8 Spring,Gentle Spring, My Pretty J eannette,So. 30 


30 
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918 Touch the Harp Gently. Oftinthe Stilly Night 
914 { Wendring Down Sweet Memory’s Lane.... 
Pulling Hard Against the Stream.......... 


MANDOLIN AND GUITAR. 
4099 aie and be Still, Schottische......Calamara 


4196 Aida.... 

2984 Alice, Where Art Thou......... 

3263" Amelia Waltz (Rosas)............ Arr, Calamara 
3624 Beauties of Venice, The. Maz......... Salemme 
4077 Ben Bolt...................... Arr, by Calamara 
2970 British Patrol, The...... seeeeeee AIT. Hamilton 
2971 But You Can’t Fool Dad..........Arr. Hamilton 
2972 Call Me Back, Schottische..... . Arr, Hamilton 


3629 Cavalleria Rusticana (Intermezzo)...Calamsra 
3627 Cavalleria Rusticana (Lola’s Song)...Calamara 
3628 Cavalleria Rusticana (Siciliana),Arr. Calamara 


-s2seeee.Duval 
t). Arr. 


2629 Echoes of the Ball. Mand. & Guit. arr..Sachs 


2979 Esmeralda March ................ Arr, Hamilton 
£200.” Mrnantis oo hocactatasncomeens rr. Calamara 
4078 Esmeralda Schott (Austri). Arr. by Calamara 
3148 Emperor and Empress, or Imperial Waltz..... 
2988 Eternal Love Schottische........ Arr, Hamilton 
4083 Fatal Letter (Clayton),....... Arr, by Calamara 
4903 - Banatse coe ewadeacics canoes -...--Arr, Calamara 
3371 Fin de Siecle Grand March.... .--Duval 
2980 Fi - Hamilton 


‘Arr. Calamara 
-.-...Persley 
. Arr Calamara 


3999 Il Balen (Tro 
4205 Il Trovatore. 
2931 In Old Madrid....... -Arr. Calamara 
2982 Italian’s Grudge 8. ..-Arr. Hamilton 
3264 Josefina Valse (Rosas)........ ...Arr, Calamara 


Calamara ......... sialejaein'aicldateaieeeanels ies ensue 
2983 Last Night............ eek 
3266 La Tipica Polka (Ourti)... -Arr. Calamara 
4202 La Traviata............. seeeeeee- Arr, Calamara 


2434 Leuree Schottische. G-8. 

3149 Life isa Dream Waltz..... 
4194. Linda de Chamounix 
2985 Little Fairy Galop... 
2986 Little Fairy Mazurka. 
2987 Little Fairy Waltz.... 


.....Arr, Calamara 
...Arr, Calamara 
+. Arr. Hamilton 
-..Arr. Hamilton 
... Arr. Hamilton 


4195 Lucia de Lammermoor..,. . Arr, Calamara 
2989 Maid of the Mill...... “ena . Arr, Hamilton 
4100 Maria Polka (Corder)... 


40k “Maritanasss: . cissicscecs.sacatens Arr. Calamara 
3267 Mexico! Adios! Schott, (Tejada).Arr. Calamara 
4906. Mignon coi os ede ssiced wedpeceignniay rr. Calamara 
2400 Mme. Angot Waltz. G....... -Arr. C. G. Ransom 


UW aialelaine ee tateietsi sal Bisse a sintotnsle eiaiels Arr, Calamara 
4080 Nettie (Barrett)........ 5 .Arr., by Calamara 
2433 Normalita, Two Step. G-3..............0005 Maus 
2932 Over the Waves Waltz..... ....Arr, Calamara 
2935 Pauline’s Reverie. Waltz........ Hesse & Maltb 


3653 Pebble (Concert) Waltzes. (2 Mand.)..Vreelan: 
4081 Private Tommy Atkins Polka. Arranged by 
Calamara ......... Gos viotee aaldet wa clejeiae wie Aikate rates 
4199 Quartette from Rigoletto. . Arr. Calamara 
3636 Qui Vive Galop. Arr...... gakadhscer <4 Calamara 
3652 Riverside Mazurka. (2 Mand,)......... Vreeland 
2401 Santiago Waltz. G..... «..-.Arr, O, G. Ransom 
3923 Selections from Verdi. + .-Persley 
4186 Serenade Valse Espagnole. Calamara 
4086 Serenata ........-cccccceeee y Calamara 
2992 Servants’ Song... Arr. Hamilton 
3385 Se Saran (Rosebuds) Waltz. Arditi...Calamara 
2999 Shelby’s Grand March..... .. Arr. Hamilton 
2948 Skirt Dance, The. G-3.............Arr. Calamara 
2997 Song of the Nightingale (fr. Tyrolienne) ...... 
3373 Song of the Nightingale Arr, Calamara 
2993 Strolling with Norah ...... Arr, Hamilton 
1138 Surla Rive Mazurka, 3M, & rr. L, Tocaben 
4117 Sylvana Concert Polka 
4197 Tannhauser..... 


....Arr, Oalamara 


2950 Ta-ra-ra-Loom-de-ay. .+-Arr. E. Macomber 
2949 That is Love. G-3.......... cean ss Arr, Calamara 
4183 The National Two-step...... ---Arr, Calamara 
2994 Trip Away Waltz............seee- Arr. Hamilton 


2995 Tyrolese and His Child, The....Arr. Hamilton 
2998 Tyrolienne March ......... . Arr, Hamilion 
4184 Under the Double Eagle . ..Arr, Calamara 
4204 Vespers, Siciliana...... .-Arr, Calamara 
2991 Vogel Waltz ......... ..Arr. Hamilton 
2933 Volunteers March.,.............++ Arr. Calamara 
2936 Waltz of the Sea Nymphs, (The) Hesse & Maltby 
2934 We Meet Again Waltz.(Te volvia vor)Calamara 
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2900 Polka Mazurka 
2906 Polka Mazurka 


1ST BANJO AND PIANO. 


2897 Schottische 


Galop 


2902 Redowa 2903 Schottische 


2896 Redowa 
2899 Galop 


2905 


1ST AND 2D (CG) BANJOS. 


2895 Polka 
2898 Waltz 
2901 Polka 
2904 Waltz 


2885 Schottische 

2888 Polka Mazurka 
BANJEAURINE AND 2D BANJO. 

2894 Polka Mazurka 


2891 Schottische 


H. GC. BLACKMAR. 
1ST GUITAR AND PIANO. 

2890 Redowa 

2898 Galop 


2884 Redowa 
2887 Galop 


Polka 
Waltz 
Polka 
Waltz 


2882 
2886 
2889 


2892 


2876 Polka Mazurka 
Polka Mazurka 


2873 Schottische 
1ST AND 2D GUITARS. 


2882 


2878 Redowa 2879 Schottische 
Galop 


2881 


2872 Redowa 


2875 Galop 


TINK~A-TINK COLLECTION OF DUETS. 
1ST MANDOLIN AND PIANO. 


Polka 


2864 Polka Mazurka | 2874 Waltz 
Polka 


Waltz 


2871 
2877 
2880 


2860 Redowa 2861 Schottische 
2870 Polka Mazurka 


2863 Galop 
2866 Redowa 2867 Schottische 


1ST AND 2D MANDOLIN. 
2869 Galop 


Polka 
1ST MANDOLIN AND 2D GUITAR. 


2862 Waltz 


2859 


— Widow Nolan’s Door, Waltz .....Arr. Hamilton 30 
4087 Zacatecas March (Godina)....Arr. by Calamara 650 


MANDOLIN, or VIOLIN and PIANO: 


3988 Bolero. A-3.4.. evvcccecccoces. Walter 
3452 Cupid’s in Love with Me. ‘(McGlennon) Lanyon 
3981 Echoes of the Ball (Loin du Bal). A-3....Gillet 
3986 Estudiantina. Bb-3.............. 
3450 Fascination Waltzes. (Owen) D-3 
3414 Forget-me-not Gavotte. F-3.. 
3449 For You. (Sydney Smith) G-3 
3451 Gavotte Militare, F-2.. 

398% Habanera. BE minor-3.. 
2466 In Old Madrid (Troter 
4115 Intermezzo, by .. 
4124 Polka Brilliante . 
2504 Robert, Thou Wh Love (Meyerbeer).. of 
2467 Skirt Dance, The (Lutz) O....G.arr. G. Valisi 
3453 Spanish Serenade. E Minor .Lanyon 40 
4116 Spring Flowers Waltz.... -Weber 50 
3413 Sweet Smiles. iecierae! 0.23 -Neuville 40 
4125 Victoria March..........+..++ .Weber 50 


ORCHESTRA MUSIC. 


3201 Caswell Berlin, The.... oseeese Hartel 50 
8202 Chicago Oxford, The.. ‘Hartel 50 
3203 Galety Skirt Dance, The...... SUI pfartel 60 
3831 My Josephine with a Orinoline, F........Liné 50 


SiX ORIGINAL COMPOSITIONS. 
By &. J. Hamilton. 


Arranged for the Piano. Also for Banjo 
Solo, with Parts for 2d Banjo, Ist Man- 
dolin, 2d Mandolin and Guitar. 


aSaesseeseeess 


ia 
o 


3931 For Piano. .........0. Sere 
3932] Fairy Glen Gavotte, | Ist Banjo. .......... 
HL , Tv Guitar Ah 2d Banjo... : 
ist and 2d Mandolin.... 
WOOL PIANO’. s [cecccesecce 
For 1st Banjo........... 
For 2d Banjo...... age 
For 1st Mandolin..... 
Guitar and 2d Mandolin 


Governor’s Quard’s 
March Militaire,The 


Nation’s Choice 


Quickstep, The } 20% 2d Banjo .........+ 


For ist Mandolin....... 
Guitar and 2d Mandolin 


FOr Pian0...ccccceccoese 
For 1st Banj 
For 2d Banjo. 
For 1st Mandolin. 
Guitar and 2d Mandolin 
For Piano ........---+06 
For 1st Banjo........... 
Guitar and 2d Banjo. ae 

ist and’2d Mandolin.... 


ee ceases ecives 


Quickstep 


For Piano....... eceeccoe 
For 1st Banjo........... 
Right in Line 
Quickstep 
For 1st Banjo......... 


Guitar and 2d Banjo.. ove 
and 2d Mandolin.... 


WEOLIN, FLUTE OR MANDOLIN 
AND aginst 


3649 Sweet Eyes Waltz.. 
3650 Sweet Eyes Polka.. 


VIOLIN, FLUTE 0B MANDGLIN SOLOS. 


8420 Alpenhorn. AD eee diate 0-3. 
g98 Annie Laurie, etc......... 

899 As Good as Sota. “Shells of the 
2116 Banjo King “ Quickstep.” Eb-4.. *Schleifarth 
2806 Barcarolle, by Kohler & “Melodie” by Schafer 

901 Belle of the Ball, Musical Echo March, etc..... 
3991 Bolero, A-3.4.. ...Walter 
2807 Burlesque..........+++ .Loewenthal 

904 Blue Danube Waltz, Tan iers, Q adrilles, etc.. 
2113 Bid Me Good-Bye. G-3.. .B, Paola Tosti 

900 Bonnie Little Maiden, Carnival of Venice, etc. 

905 Caledonian Quadrilles, Barbe pee Medley... is 
2111 QOall Me Back Schottische. F-3..,..A. W. Fisher 


Wake’em Up 
Quickstep 
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3957 


53 


2941 Caswell Berlin, The. .........ee+-eeeesee-+ Ryder 
2939 Chicago World’s Expo. Grand March. .. “Vogel 
2804 Circus Renz Gavotte........ Cookaeedba Fliege ; 
The Tear’s Praise..........e.-+05- Schubert 
2831 Comrades Waltz and “Love & Duty” Waltzes.. 
2808 Cradle Song.......... Koehler 
2117 Cradle Song. G4. ci ia -A. Erhardt 
215 Dorothy. G4... 2.0.2... .csencccecccecens S. Smith 
2763 Dude’s March and Skirt Dance. Arr. a L. Keck 
2829 Echoes of the Ball ............+ pine nreia pipie'ai= Gillet 
3421 Elegie. F minor 4.. Lanyon 
2961 Entr’ Acte GAYOtISS cehieStocoreee -Gillet 


907 Erminie Waltz, Tannhauser Marohss iss tbes<5 
3989 Estudiantina.© Bb-3...........: arene sew Walter 
2118 Evening Song. G-3..... oceoeeee- MM, Hauser 
Q117_ Gavotte, C-3....... cece cece cen nen ences: A. Lange 


2121 Gen’l Boulanger’s March. 1 yee ¥. L. Morey 


908 Gen.Boulanger’s March,LittleFisher Maiden W 
2803 Gip oy. Dance Ernst 
2809 Evening Gareaeeme .-Koehler 
2805 § Oe ndeiod dtckes selieen ee aAvad i 

Love Song........--.+-+.. Hauser 

902 Guard on tho Rhine. Kathleen Mavourneen. . 

3990 Habanera. E minor-3 .........-.++--0++- Walter 


909 He Gets There Just the Same.LaGitana Waltzes 
2766 In old Madrid and Thatis Love Schott. .Keck 
2810 In Waltzing. ...'2 jcc cscescneceesace rece Zarzycki 

896 Killarney. st Cannot Sing the Sid Songs, ete.. 
2765 La Serenata, (Ital. waltz.)..... Tee L. Keck 
2764 Life isa Dream................+ rr. C. L, Keck 
2150 Little Annie Rooney Waltz. 3 «ss» H, Nolan 
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2338 Farewell of the Alps, Varia. G-4. 


National Home and Music Journal. 
copies 10c. Subscription price $1.00 per year. Published 
Contains 24 pages choice music, reading mat- 
ter and Speautifal illustrations. 


monthly. 


Longing. F-A..........sessseeeeceeeesA, Erhardt 


Love’s Dreamland Waltzes.. +eoes-ROCdEr 
Love’s Old Sweet Song, G-3...........3. Molloy 
March, O-4 .......ccseceeees ores Binmeneenect 
4 March. F-3.. setucecosvreneerents A. Lange 
Meditation. (Nocturne) .: cece AID. Phillipsohn 
\ Menuet, O-3.......... aleair femisaselaats P. Lamour. 
Mia Bella Waltzes .............. Arr. C, L. Kee 
Milwaukee Light Guards Quickstep, Etc...... 
Miss Krause Dot Keeps tho $1 Store, ctc........ 
One Heart,One Mind. See-Saw Waltz ete..... 
One Heart, One Soul. O-4.......0..05 . Strauss 
Over the Waves, and Song of tho Nightingale. . 
Polonaise. G-4..... eee cchecp Ae Blumenstengel 
Reverie, Ged. cc. ccscccscccnescvens espe Lange 
Romanza. G-3.4.....0..ccneceesenes Hassmann 
Second Regiment Quickstep. C-3. ‘Schleiffarth 
Sae-saw Waltz, C-3........+.++ss+0++.-H. B. Jay 
Simple Melody O-3... .A. Ehrhardt 
Spanish Serenade..... © ....e.eceseee E. Pirani 
That Sweet Bunch of Shamrocks. 6-3....Bradt 
Village Song, F-4.........-...se0ee08s M. Hauser 


894 Waiting for Papa. Last Rose of Summer, etc.. 


Mesgive March from Midsummer Night’s 
INGA eswent senha sanerm teeta Mendelssohn 
What “should Make Thee Sad, My Darling, etc. 


VEOLIN or FLUTE and PIANO DUETS. 
3412 Alpenhorn, (Proch Transcript’n) O-3 Hassman 


Banjo King “Quickstep.” Eb-4....Schleiffarth 


790! Barcaroll@ss .riacceccscsvenccs setetsietviarey E. Kohler 
Bid Me Good-Bye, G-3.. .F. Paolo Tosti 
Boulanger March, A-4........+..... F. L, Morey 
Burlesque... cc .cceresncccsescanes ae Lowenthrl 


Call Me Back Schottische. F-3.....A. W. Fisher 


2940 Caswell Berlin, The...5......ssceceeceness Ryder 


Cavalleria Rusticana (Intermezzo)... .«Mascagni 
Chicago World’s Exposition Grand March. 


pects anit se -Cornet ad. lib............-.... Vogel 
Circus Renz Gavotte..........--eseees H. Fliege 
Comrades Waltz. OL: Keck, McGlennon 
Oradle Song.........+.+e0+ Sag lagaeeses . Kohler 
Cradle Song. G-4.........002.seeceee .A, Erhardt 
Dorothy cord English Dance). G-4,... .. Smith 
823)" Dreaming. GES eee catesu sides cence Hassmann 


Dude’s March, The. (Wagner).G.arr. C.L. Keck 
Echoes of the Ball. Arr C.L. Keck.. iy Gillet 


Elegie. F minor 4............--cc0e coon Lanyon 
Entr’ Acte Gavotte. Arr. C. L,Keck....E. Gillet 
Evening Song. G-3........eceeeeeeeee . Hauser 
Fannie Belle Polka, Hb-3.........- .. Harmon 


Gavotte. O-3.........cereeee oaeeene 
Gipsy Dance........ eeceece 
Good Evening Romanza.... 
Gondellied. .............0.+ 
Ingersolia March. Bb-3 EH 

In Old Madrid, (Transen H. Trotere)A. Neat K. 
In Waltzing. (En valsant).........- A. Zarzycki 
La Serenata. (Ital. waltz.) Jaxone..Bb. Arr. K. 
Life is a Dream. (Transcn S’leiffarth)F. Arr. K 
Little Annie Rooney Waltz. E-3 M. Nolan 
Longing. F-4........0....5 05 . Erhardt 
Love and Duty Waltz. Arr. Keck. Dryden 
Love’s Dreamland Waltzes.0.L.Keck,O.Roeder 


Love’s Old Sweet Song. G-3 J. L. Mol loy 
Love Song........ ..-M, Hauser 
March. C-4.. Blumenstengel 
March: iR-Sanccicscslorsenisestouecicescentcte A. Lange 
Meditation. (Nocturne) . "Arr. Ee 

. Schafer 


Pp Lamour, 
Mia Bella Waltzes. (O. Roeder) Bb. Arr.. .Kec 
Morning Star, C-2...... Se A. Li 
One Heart, One Soul. C-4.. 


One Lock Of Hair. A-B.........se0s+ epee 
On the Banks of Lake Geneva. (iyi. )...Keck 
Over the Waves. (J. Rosas.) oe Arr. O. L. Keck 


Polonaise, G-4..........+.-- A. Blumenstengel 
Romance Hongroise, A minor 7 Te a Lin 

Romanza, G-3.4.........e-seeee ..Hassmann 
Reverie. G-3..........0+00-- A. Lange 


Second Regiment Q. S. C4: ....Harmon 
See-Saw Waltzes. F-3....... asiemeee .Crowe 
Shepherd Boy. F-3.... «sees... Harmon 
Simple Melody, G-3........ J 10) JAC Ehrhardt 
Skirt Dance, The. (M.Lutz.)... Anne O. L. Keck 
Song of the Nientingale (Zeller) ....Arr. Keck 
Spanish Serenade......... Sh shoncodeee BR. Pirani 
Stephanie Gavotte, F-3. ...Chandler 


Tear’s Praise, The.............seeee 
That is Love, ‘Schottische Co ahs Arr. K. 
That Sweet Bunch of Shamr cks. C-3.....Bradt 


Turnham Toll Waltz. Bb-3........+....005 ‘Jewell 

ViN'age Song. F-4........c.-sseeeeeees M. Hauser 

Wedding March, from Midsummer Night’s 
Pet aeaictactele cisiens:deignlen ese Mendelssohn 


when. Silver Threads Adorn Thy Brow.Harmon 


ZITHER MUSIC. 
Annie Laurie. The Mountain Maid, etc........ 


2292 Blue Danube Waltz............+eeeerecee sie cwa's 


§ Carnival Waltz.....cess0. ceecesse vecesscsere 
Little Fisher Maiden Waltz. Vienna Zither 
How So Fair. From Martha, Andante........ 
Juno March. My Darling Nellie Gray. Swiss ‘Air 
Landler. Song, Parting. In the Mountains... 
Marcedes Waltz. Heart Bowed Down........-- 


290 My Queen Waltz. Spanish Retreat.... ae 


One Heart, One Soul. For Vienna Zither. 
Peri Waltz. Light Heart Polka........-.+ 
Tyrolean Song. Yankee Doodle, etc. .....++--- 
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Single 


LIST OF MOST POPULAR MUSIC BOOKS. 


Handsomely bound, Illuminated, Colored or Lithographed Covers, containing choicest 
Collections of Music. (Descriptive Catalogue, giving contents ot 
each book, sont to any address on application.) 


PRICE, 50 GENTS EACH. 


Excelsior Baritone and Bass Folio. 

Excelsior Song Folio. 

Excelsior Vocal Duet Folio. 

Excelsior Vocal Folio. 

National Classic Song Folio. 

National Minstrel Folio, 

National Song Folio. , 

National Song Folio No.2. 

National Song Folio No.3. 

National Song Folio No.4 

National Vocal Folio. 

National Vocal Folio, No.2, 

National Waltz Song Folio. 

Excelsior Classic Piano Folio. 

Excelsior Dance Folio. 

Excelsior Four Hand Folio. 

Excelsior Juvenile Collection. 

Exoelsior Mandolin and Guitar Folfo, 

Excelsior Mandolin and Piano Folio. 

Excelsior Organ Folio. 

Excelsior Piano Folio. 

Excelsior Piano Folio, No.2. 

Excelsior Violin and Piano Folio. 

Excelsior Sacred Folio. 

eae Spanish Dances, 4 Hands, Fac-simile Peters 
on. 

National Artists’ Piano Folio. 

National Children’s Folio. 

National Classic Piano Folio. 

National Classic Piano Folio, No.2 

National Dance Folio. 

National Dance Folio No.2. 

National Dance Folio No.3. 

National Dance Folio No.4. 

National Four-Hand Folio. 

National Musical Companion. 

National Music Folio. 


BY MAIL, 60 CENTS. 
National Operatic Folio. 
National Organ Folio, 
National Piano Folio. 
National Piano Folio No. 2, 
National Piano Folio No.3. 
National Violin and Piano Folio, 
National Waltz Folio. 
Schmitt’s Sonatines. 
Strauss Dance Collection. 
Superior Mandolin and Guitar Folio, 


idol eka Song Collection. 

92 pages. A splendid book. Contains “Allina Gee 
den Fair,” ‘Brave Sentinel,” “ Love's Serenade, 
“One Stolen Glance,” ‘The Wanderer,” etc., eto. 


Superior Piano Collection, Vol. 1. 
192 pages. Contains among others “ Angels’ Seree 
nade,” ‘ Cabaletta’’ by Lack, Brounoff’s celebrated 
Funeral March, “ Harpist’s Dream,” “In Old M: 
Waltz,” etc., etc. p 


Superior Dance Collection. 
192 pages, Immensely popular, Contains forty-two 
of the latest and best dances, 


Superior Collection of Classic Music. 
192 pages. Contains choicest compositions by Packie 
rewski, Mascagni, Leschetizky, Lack, Rubenstelt 
Bohm and many others. 

Wohlfahrt’s Studies for the Violin, Op. 45 Vol. 1. 

Wohifahrt’s Studies for the Violin, Op, 45 Vol. 2 

Wohlfahrt’s Violin Instructor. 


PRICE, 25 CENTS EACH. BY MAIL, 30 CENTS. 


National Contralto, Baritone and Bass Folio, 
National Duet and Quartette Song Folio. 
National English and German Song Folio. 
Operatic Melodies (Koehler), 

Cavalleria Rusticana Gems, 

Excelsior Flute Folio. 

Excelsior Violin Folio. 


COMMON SENSE INSTRUCTORS, 
Price, 50 Cents each, 


The Common Sense Accordion Instructor, 
The Common Sense Banjo Instructor. 
The Common Sense Clarionet Instructor. 
The Common Sense Cornet Instructor. 
The Common Sense Fife Instructor. 

The Common Sense Flageolet Instructor. 
The Common Sense Flute Instructor. 
The Common Sense Guitar Instructor. 
The Com non Sense Mandolin Instructor 
The Common Sense Organ Instructor. 
The Common Sense Plano Instructor. 
The Common Sense Violin Instructor. 
The Common Sense Zither Instructor. 


National Homw~ gnd Music Journal. Single 
copies 10c. Subscription price $1.00 per year. Published 
monthly. Contains 16 pages choice music, reading mat- 
ter and beautiful illustrations. 


Gurlitt’s Album Leaves for the Young, Op. 101 
National Flute Folio. 

National March Folio. 

National Mikado Folio. 

National Piano Duet Folio. 

National Piano Gems for Ohildren, Vols, 1, 2, 3 and & 
National Violin Folio. 


PIANO AND ORGAN METHODS, 
Androew’s New Organ Method, boards.. mate 

Bollak’s New Method (Piano), paper 7 
Burrowe’s Piano Primer and Guide. . 
Czerney’s Etudes 
Damm’s Piano Method, boards...... 
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rgan.. 
Wilson’s Complete Piano Method, boards.. . 
Urbach’s Piano Method............ tesemencauucacas ds 


MISCELLANEOUS. 


Kuhlau, 19 Sonatinas, 2 volumes, each,.........00005 
Mendelssohn’s Song Without Words... 
Volkslieder Album, Erk........ ees 
Beckei’s Harmony in 10 Lessons. 
Chopin’s Nocturnes . 
Chopin’s Waltzes.......... 


Meet pcan 


teeter ee eeeeaee 


* 


RESRSSS Bes ses 8 


Clementi’s Sonatinas............ -50 
Houghton’s Mandolin Method.. Geauiceenseerhcae 
Jouss»’s Catechism ..... wats 20 


THE VERY LATEST MUSIC BOOKS. 


Handsomely Bound, Illuminated, Colored or Lithographed Covers. 
PRICE, 50c. EACH. BY /IAIL, 60 c. ~ 


Peerless Collection of Vocal Music. 
Peerless Collection of Classic Musio. 
Peerless Collection of Dance Music. 
Peerless Collection of Piano Music. 


peat ons Collection of American Oopyright Dance 

usic, 

Souvenir Collection of American hi - 
mental Music. . opera 

Ronroute Collection of American Ballads and Classic 
ongs. 

Souvenir Collection of American Popular Songs, 


7 NEW FOLIOS. 


THE LATEST AND BEST ON THE MARKEY. 
Contain latest copyright and choicest selection from 
ome and foreign talent. 
ELEGANT PAPER. BEAUTIFUL CCVERS, 
Price, 50c. per volume ; by mai, 60c. 


Songs That Always Live. Champion Mandolin and Guitar 
Champion Song Folio, Folio. 

Champion Dance Folio. Our Children’s Favorite Soags 
Champion Plano Folie, Young People’s Folio. 


OUR STRING POPULAR HITS 


A Carefully Selected List of the Up-to-date Sellers. - 


Prices to Members of the World’s Musical 


sxenwawswawseneaese Association. 


Publishers’ Price, ; 3 40c. Members’ Price, F : oo, '25Cs 
6 he e e e 50c. 6s 66 e s e 30c. 
ss 66 “ ‘ 75. ee as ° ° - 45c. 

DS 
VO C AL Publishers’ Publishers’ 
Price. Price. 
fter the War Is Over.......... Anita Owen 50 .Don’t Say Good Bye Forever......... Leonard 50 
BEA AM HTot Dinesa sewer ce keno cnacelee: Metz 50 .Don’t Tell of How She Loves You..Anderson 50 
..A Large Cold Bottle and a ‘Snall Hot Bird ‘Don’t Wake My Pickaniuny.......... Mallory 50 
Se eh re ok ak Be ce sessse. Stromberg 50 ...Down At the Second Han@ Store.......Penn 50 
..A Little Dreaming By the Way... Carrington 50 ..Down on the Ohio.................-Kingsley 50 
SAS Little Rae eDOll.. ss scccet sc oeses Harcourt 50] ---D0 You Mover Mets cite setates eters Hattie Starr 50 
"TAM I Want Is Ma Chickens........... Wilson 50 ..Dreaming of Mother and Home......... May 50 
...All I Want Is Ma Black Baby Back..... Daly 50 li Green’s Cake Walk.........--+.-+- Reed 50 
ee Tong Timer Agost cis. qeances sees Standish 50 Everybody Have a Good Time...... Jones 50 
WA PDOVEL Vs GALI e sic easrelsie copies seis moos oir Liné 50 ..Bvery Coon Took a Window But Me. .Brown 50 
; Lit Picture of My Mother When a Girl ..Every Nigger Had a Lady But Me...St. Olair 50 
eee seeRe etal lavraslo tai Sickeiat ocelot siete iste Bowen 50 tal ddi 

a sleep at thete@itch: <1 ss.. ates Shackford 50 SAO OBE cose nian: kare Ee aN 
Be Flora Lee....... AR DCO MOUSE Hattie Starr 50 

..-Asleep in the Deep.........see-eereee Petrie 50 ‘ ; 
i A ..For Country Dear.......... aera tetera eens Oliver 50 

...As Your Hair Grows Whiter.........-. Dacre 50 ..Forgotten Days (2 keys)..........-e+.000+ Liné 40 

Taare Georgia Camp Meeting............ Mills 50 ..For Your Mother’s Sake............+-- Miller 50 

eee ramp’s Vision......+++ ss+eeeeee Roberts 50] |” Priends, from “The Jolly Musketeers”..... 

..-At the Cost of a Woman’s Heart....... Carter 50 

Rae RO ee COG Gea hcl es Dhican to Mathers Grave. cc. Edwards 50 

..-At the Sound of the Sunset Gun (2 ee a6 .From Prison to Mother’s Grave........ Moore 50 

...Poad Bill from Louisville........... 44: Helf 50 et Your Money’s Worth..........+.-. Jones 50 

sha Be a Good Fellow, My Boy........ Adler 50 Girl I Left in Dixie Waits for Me, The 

ee Poca Sena SIKEVS eras teetowicist eiaksucte beret ens Bowers BO| __ csesceesecessse seccecceccesenseees Speck 50 

...Because Sue Loved Him So......... Williams 50| ---Girl I Love "I Cannot Call My Own, The 

MO Ber Mackoney. Gal yee. apisteleic sia ojelele et Watters BO]  «_|»s terestetr rect eteet sees ectees Emily Smith 50 

Belle of Honolulu, The..........-.-. Johnson 50| ---Girl I Love in Sunny Tennessee, The..Carter 50 

. Best Dressed Girl'in Town...........-- Noble 59 -Give Me Back Dem Clothes........-... Jones 50 

aor Billy Dalya Gives amet cece ee ae Freeman 50 .. Give My Love to Nellie..........---++- Gray 50 

..Black Sheep Loves You Best of All, The a Gee FOP PA CALGON wiociaicistelswts eisielels Thornton 50 

EL Loh nae ah ©) ocecesvecensse. Gould 50| ---Gold Will Buy Most Anything... ..Rosenfeld 50 

_ Bonjour Suzon. OCC R Mareen ew et eal Devries 50 .Good Bye, Little Sweetheart..... Brueshweiler 50 
...Break the News to Mother........----- Harris 50 ..Good Little Girl (A) and a Bad Little Boy 

...Brush By, Nigger, Brush By......-. Hoffman 40) 9 © tresses cet t tee eees pest sete e arene Freeman 40 

...( akewalk in the Sky............-.- Harney 50 Good Things Come High (coon)...... Herbert 50 

ens Goa TASIde se eal sh Si bowie Harris 50 GTSCOt OL MIOOTOS ss cyeaiale cecal oe etevstsreter sis essye Witt 50 

.. Change ’ll Do You Good, The (comic). .Bratton 50 . Gypsy Love Song, from “The Fortune 

" Ghurch Across the Way (Descriptive)....Gray 50 MOMen? 1 (2 KeYS) me ctsiere efaie eins etniviels ase Herbert 50 

aE ‘Cindy EDGES Fie Nec oe taieliate sietel oe Dockstader 50 eartaches (2 keyS).......--seeeeeees Petrie 30 

Ei Goldeste Cooney Powers. slctycccie cit scape Tilzer 50 NS He Certainly Was Good to Me....Sloane 50 

..Come Back to Your Mother, Madge. ..Fairfield 50 .He Had His Rabbit’s Foot With Him. Devere 50 
‘Come Back, My Wife, to Me Again. Goldberger 50 .Heigh-Ho! (encore song)..........--: Bratton 50 
;.@ome-tome to, Dad).< 5. )cisen eeu 21 Gillespie 50 _,.Hello Ma Baby........+- Howard & Emerson 50 
Ee Goon sebradeaNtarle: tq. alec.carccie meters e's Logan 50 eRe PONCE S: LO ViCleie ic sceislers srcle e elelleysierehs Hamill 50 
**" Cottage on the Sand, The......... Hattie Starr 50 ..Her Name Is Mandy.........-.+-- Stromberg 50 
WE Orinsone Onaince ss seee yee ace Meredith 50 .Hero Till Judgment Day........... Rosenfeld 50 
...Orossing the Bridge with Jennie. .Miller 50 .He’s Up Against the Real Thing.....William 50 

PRECIP LG2S UI Lay AIIt ee ore, ciocerd 6 heh at ate Hattie Starr 50 ‘He Who Laughs Last Laughs Best..... Brand 50 

are avlitie MenOress aes tems cme esses Hloard 59 -Hide and Seek. ....cceeeeee ee eee eeeeece Frey 40 

ae Darling Mazie........... Perrin & Hicks 50 ' High Old Time in Dixie....... Geo. Schleiffarth 60 

...Darktown Is Out To-night.............- Cook 50 .His Darling’s Favorite Song........-. Somlyo 50 
...Dar’s Something ’Bout Yer I Like...... Kelly 50 .His Day Will COMO os en araleler sueraves Rosenfeld 50 
...Day That’s Gone Can Never Come Again "Honey Dat I Love So Well........-- Freeman 650 
een ea Berar Reber fans ACen Watters 50 _.Honey, Does Yer Call Dat Right?.....Larkin 50 
..-Dear Alabama........ BN Tie a Ree Dunlap 50 ..Honey Little Black Boy Dan........--- Udall 50 
Me TTonrestulinesesencites ie eee Oliver & Fay 50 ..Honey, You’se My Lady Love.......-.- Mann 50 
;, Dear Old College Chums............-- Harris 50 Senay You’se My Turtle Dove...... Francis 50 
‘De Picaninny’s Dream........... Kattie Starr 50 Hottest Coon in’ Dixie... 0.0.2 eee eee Cook 50 
MBOMGlle eMERgere ase. kage es demas ee o® Gantlie 50 .How’d You Like to Be the Iceman?..... Helf 50 
...Done Said All I Had to Say.........--- Perrin 50 .How I Love My Lou......-..---- Stromberg 50 
..-Don’t Ask Me to Forget (2 keys)...--- Bratton 50 Can’t Think of Nothing Hlse But You 
De Don te he - Crosses aa sass sien sree oe i sllereee rye walkie iaiescs stateiela) = ori sceMisivisiasasln's a belnellele nieivie es Dacre 50 
...-Don’t Let Her Lose Her Way....---.--- Witt 50 .I Didn’t Marry All Yer Kin.......... Bratton 50 
..-Don’t Quarrel With Your Sweniticart. .Braham 50 ..I1 Don’t Allow no Coon to Hurt My 
we-Don’t Say Good Bye........++- s+-++ Martin 50 Feelings. . aire ak erehe afarpretevela eis siacelchans Jones 50 


Publishers' 
Price. 
...I Don’t Care if You Nebber Comes Back 
wiaseie daisieieta lalateba evehetenian Maree rere ee Rosenfeld 50 
-.-I Don’t Like no Cheap Man........ ..Walker 50 
32k Dreamed opiDheek ae ca eeen suit ee La Rue 50 
»+-I Dreamed of You Last Night........ Hassell 50 
..-If I Only Could Blot Out the Past...... Davis 50 
...If I Thought You Loved Me Yet...... Bradley 50 
',..If They’d Only Fought With Razors in 
the War,...... Bate Oreo ree elo eae tein ce Jones 50 
-.-If You Love Me, Leave Me........ Rosenfeld ov 
-.-If You Were Only By My Side......... Paull 50 
---l Guess I’ll Have to Telegraph My Baby 
A ieiatsoaie ahs erstenernrerelals seh atone SOAS Cohan 50 
-.-I Guess That'll Hold You for Awhile. Williams 50 
...I Guess That Will Be About All....... Tilzer 50 
..-I Have no Sweetheart But You....... Douglas 50 
.- Pll Eat Watermelon Till I Die........ Wilson 50 
--4'll Marry the Man I Love.......... Rosenfeld 50 
--P’ll Shake Up Dis Mean Old Town...Bratton 50 
-.-I’ll Take Care of You, Grandma....... Quinn 50 
..-I Loved You Better Than You Knew..Carroll 40 
-.-L Loved You Once; I Scorn You Now 
aha}e jeselniaysiaheralelnfois (oso elavatescleccieereteene Rosenield 50 
..-I Love You in the Same Old Way..... Bratton 50 
+e-l’m Done Dealing {2 Goal............. James 650 
-.-l’m Going to Take My Dishes and Go 
“ELOME si ae sisreidieraiese/Sy Gale oielerstete cote McGee 50 
see kM ENOE SOrOsSuicnc.contioen tn ee St. Clair 40 
+e) PMO ZENG Src iste sce apiece ehatnte French 50 
-.-I’m One of the Family Now........... Adler 50 
-..I’m Sorry, Mr. Jackson, But I Got to 
LhTOWAcY OUN DOWN awe eed cones Rogers 50 
.o+-In a Manger Lowly (Sac.)........... Sterrett 50 
aretkNy OANOIMCYVaanicemiowt weer Cole & Johnson 50 
---In an Old New England Village...Spaulding 50 
--.L Need Dem Wages Bad................ Reed 50 
.--I Never Loved Another Coon But You.Simmes 50 
ae LI My: VETeart sac eatatcw ares ae ainst asd tne Tocaben 50 
sad they Days OL e49% tacts eee Percy Gaunt 50 
--.In the Dear Sweet Long Ago..... Chattaway 50 
.-.In the Evening By the Moonlight....... Bland 40 
...-In the Far Off Golden West........ Moreland 50 
---In the Mohawk Valley.......... Hattie Starr 50 
.--In the Shadow of the Pines............. Lang 50 
..-In the Shenandoah Valley............. Casey 50 
-.-in. the Vale of Chilhowee............ Marion 50 
--I Only Know I Love Her So......... Hassell 40 
esetrish= Oakes Walks cncee acs eee Cohan 650 
ais MAY. erktl OSSIG Rance a cienrer ree nee Udall 50 
---Is Yo Gwine to Frow Your Baby Down? 
acbaeiere sieitnre ‘plisteleasions-simicienal scepereieiuites sie eha aT MOO 
...It’s Hard to Lose the Girl You Love...Morse 50 
si obs) MCz eentee ees ote OEIC Oo Southwick 50 
-..1t’s Not What You ere; It’s What You 
VA rem O=d ayer ces sheen ema eerie Marion 50 
siete LES the: Coons Girlsl oven. oder aesene Mock 50 
wool Ve Got FimUDead= jasc. ieee ne Dunn 50 
solve Got MysEabitsrO nnn oer Gillespie 50 
-- I’ve Just Come Back to Say Good Bye. .Harris 50 
ove IWantra Realy Ooonwaqs. cone renee een Adler 50 
omjel WAN teva) teats cara eee Dockstader 50 
..-I Wonder Where She Is To-night..... Dresser 50 
--sI Wonder What Is That Coon’s Game 
Siejelatsoruraisle tentyere rattan eerae Cole & Johnson 50 
-..I Wouldn’t Be a Lady if I Could....... Perlet 50 
sie Jack lo dikay DOW eeayoacrsc itecrielatetcvers stars Tilzer 50 
ww Jennie Cooler Dance. .........0c.<,. Perrin 50 
...Jes When I Needs You Mos’ You Throw 
Me -Dowls.cenc ree ahosnens Sloane 50 
ecod Olly Jenny ONES. hice etiee ee ee Hamill 50 
oved UMP? Back, Honey... cscs en aiecescreds Cook 50 
-..Just as the Sun Went Down........... Udall 50 
-..Just as the Tide Went Out............. Fagan 50 
se USt Behind the Mimeseuea ness. cl. Harris 50 
-..Just Come Up and Take Your Presents 
Baer aces eccit ca Hee OR ne 50 
Just for Old Times’ Sake........... Pritzkow 50 
JUsSESOne! Girls Ake ore eee eee Udall 50 
we DUSt Set Anlight nek eee ose eee Davis 50 
.-. dust to Pass the Time Away......... Edwards 50 
-.-Just Tell Them That You Saw Me...Dresser 40 
.-»[Z ate, Why Should We Wait?........ Seldon 50 
af Kathleen cis cnice asin cei. Helene Mora 40 
-..-Keep Away From Wmeline........ Stromberg 50 
-..-King’s Own Musketeers............ Edwards 50 
«+ Kiss Me, Honey, Do.:..........n. Stromberg 50 
-..Kiss Me Once for Mama..... eves UNIAN: 40 
-..Kitty Glenn, Tell Me When...........Fagan 50 
é 


Publishers’ 

Price. 
a ady With the Ragtime Walk.. .. Armstrong 
saa La Pas Mala..... oe meee eeedees ne s MOgan 
...Large Front Room on Broadway. .Dillon Bros 
eC MUAZ Yo ED cre tte wiyen tee alaslargs Wal ec eves Sloane 


...Let Bygones Be Bygones...............Mills 
-..Let Me Bring My Clothes Back Home..Jonas 
-.-Let Me Love You as of Old........ Standish 
..-Letter Edged in Black, The....Hattie Nevada 
-..-Let Us Dream the Old Dream Out.....Walsh 
..-Little Lost Child, The.................Marks 
-..Little Old New York Is Good Enough for 
Met incavres soeeeeeess- Stromberg 


...Little Pearl, an Orphan Girl........ - Morgan 
..-Liza Skinner, the Cake Walk Winner. . Moray 
...-Louisiana Lou..... Sisieieiele Maisie vig ele ce oa CUSEE 
af ‘M agcieuMaguirenarcncee cancer eine Gray 
Be Ma Honey Lou...................Statia 
..-Ma Honolulu Queen...... iota sigvatasdte - Penn 
-se Mamie: DOOLEY stag ceieieeests fee a Taylor 
~e Mamie Reilly sts cmeerenere stetstincte sels cleune Nugent 
ojos MAMIC“UTaGy suc clave ens eee ee Harding 
...-Mammy’s Kinky-Headed Coon......... Tilzer 
--.-Mammy’s Little Pumpkin Colored Coons 
avetarateeiohe le (ereieroumis isa auciieleitiehstecn ete. o ter EC OREM 
-..-Mandy From Mandalay.............. Bratton 
...-Man to Lead the Army: is Gen. Fitzhugh 
Lie@uy ic moe orien nen cab en McWatters 
visto MAUGM coasters sae ero ea ee Stromberg 
---Memory’s Open Door................ Seymour 
---’Mid the Green Fields of Virginia..... . Harris 
...Military Mollie. ....... Siajctexeiourdre aietacce -.. Witt 
“v7 Millie “the "Millinerwecnteveemeien | ae Seldon 
---Miss Clancey..... ROowaae Masieeisialele ore Carter 
veo Mliss Divinity te elcnccncea eee certs Walsh 
-.o MiSs Helen? Hunt.ycrricee keen Connor 
...Missing From the Ranks....:......... Miller 
.-.-Missus Johnson’s Rent Rag Ball...... Lewis 
...Mister Captain, Stop the Ship (comic) 
Siahatol'e elle inka eines TBtehets sree enna eae McGlennon 
...Mr, Jackson, Please Don’t Shoot....... Perrin 
..-Mr, Johnson, Don’t Get Gay............ Reed 
...Mr. Yaller Man, You Won’t Do........ Perrin 
..-Moonlight Serenade ....... Sdoaane Stromberg 
...Moth and the Flame, The............... Witt 
.--Mother of the Girl I Love, uhe......... Gray 
«Mother's! Darling Yeter.. cone Hoard 
.-»-My Alabama Lady........ Heante.cure McWatters 
«My “Alabama: shiae acca acl emiee Perrin 
oo Miy “Ann Hizer sng ca ear ee ike ole oe Williams 
...My Beautiful Irish Maid..........<... Oleott 
+ i Mby.S Black-sBessvaeu na Saat eee eens Tilzer 
visio My, Oreole: Sue’. cartenin ce oe eae Davis 
we My Gale Dene Wrong. lo -ckaee ee oes Dillea 
soe My) PoOnotuli pe Malis ence ame e men Cohn 
2 My HonolulueWadyasece jasc one icehetnet Johnson 
...My Little Kinky, Wooly Head........ Mann 
+. My Wittle ‘Sisterskatese e: cnn ae ee Belle 
se My Mary Dear. vee cease eee nels Hamill 
...My Old New Hampshire Home........ Tilzer 
“ie My) PhilinpinagGa) sere eee ne Lask 
+0. My ‘Queeni and Meri. ese arte. Pritzkow 
.-.My Queen Irene........ RASC eons Bratton 
av My. Sunday .Dolly- tae Bratton 
...-My Sweetheart Went Down With the 
Maines cis nie ee ee ee Morgan 
-..My Sweet Little Rose of Killarney. ..... Riggs 
> My Datlop kMfadecGirlecns meee eee Dashiell 
...My Watermelon Boy............... Williams 
‘tne NP 29a Nay eee amline ae. «ote eetotteiene Stromberg 
é Nelionsineratec am scine ohn veee. oe NOrthrup 
o Nettie (ke ire LO Ue ia en Barrett 
--No Coon Can Come Too Black for Me 
s mielee:@\oW olnaialsvetcel wuareite af emisernteieonn Williams 
sNOIMIG Si wcrc cies Sere Horeretedec.cucietaats Ges aarecercn Witt 
atereNOLQOESGL lopment 5S telay pele tornchiate’ alecnieners Fairfield 
ee Pi MEIMEs i cen tee Reh ofp muaretere Cetra Oliver 
Oly Wbenezer lien seen ae eee Reed 
-..-Oh, Liza, How I Despise Her......... Bratton 
...Oh, What a Beautiful Ocean............ Gray 


-..Old Folks are Longing for You, May. .Bratton 
-.-Old Jim’s Christmas Hymn (descriptive) 


Risiapaie eats oiaaiire, cosa als aietane Wiccan ete et nents Gray 
. +s Olds Mill Wheel, aPhe soa oe Hamill 
...One Little Angry Word.............. Leaman 
-- One Little-Ginl) Tl. Knowis. seees ene one Gagel 
v0) Only Jee Rernle. on nmi este ae Colburn 
«2 Only a Newsboys sac. et aene a acetresanerete May 
-..-Only American Girl, The.......... Sandstrom 


-+ee.-.-Anita Owen 


SSSSSS SS SSSSSSESTSS SSSSSSSSSS 


Publishers’ 


ees OD Y MCs Fees vaccc es coctassscveces Bratton 
..-Only one Daisy Left............. Anita Owen 
..On the Banks of the Wabash........ Dresser 
..On the Road to Mandalay........ Trevannion 
...On the Shores of Havana Far Away...Dresser 
~.-On the Wedding Morn....i.... 00.05... West 
...Open Your Mouth and Shut Your Eyes..Mann 
..Organ Grinder’s Serenade, The........ Harris 
aint Me a Picture of the Old Fireside 
Aoi RA PCG Dao DOE OEIC OD Cneonigy Mackin 
..-Parted in a Dream Datelereis tae relent ate weaievae Hoard 


...Path That Leads the Other Way, The. . Dresser 
..-Patrick Feeney’s Red Gallways (comic) 


RRR RS is csaiete ptake alevséale bay shone peer wen ns EEL 
ae ie yee ape Pickaninny . Uiskcs Stewart Semiecise Geibel 
-Place a Light to Guide Me Home..... Oliver 
_.Prettiest Girlins Town, The... Leonard 
:.. Promise if I Don’t Return, That You Will 
MATT ys AAC aise cin ceuic’s cele eel ueee steien ts avers Speck 
..Put On the Golden Robe (coon)...... Caldwell 
wy R IVA AeA saves ores ule fos Nelecaisrin ol oy ecereuee eteneuscs Shaw 
ha Ragtime Yodlers, The... 0. csc... » Cohn 
SR AS EMNIVG) cbslZiaversts ctsietnateierel ou ol hel soko) wore Aarons 
..Rastus Thompson’s Ragtime Cake Walk 
Settee aera Ion cnnrsriel er ctehais Oona Tee vevaderancist afeters Tilzer 
Rebecea’s Left Home With a Coon...... Adler 
PROAGNLOMENE SOA sete cia cs arets atacsio nis) ees oe. Oliver 
«Rose, Beautiful. Rose. ..-........... Westman 
die GEROSE;, SO WCCL ROSE. . erie ie era cise versie o)'s + ate Sutton 
2S ay that You Forgive Me....... Anita Owen 
Say You Will Try to Forget...... Yairfield 
Pye SCTLCTA DOIG tie ctende ss ia o5ecototole eure) s wista eleven Charlton 
...She Is More to Be Pitied Than Censured. Gray 
...She’s All We Have To-day............ Miller 
...She’s So Good to the Old Folks........ Oliver 
sree WALES ahOL/ NEG sects: sai ote ic catales aie alg etnies Somlyo 
~»-She Was a Soldier’s Sweetheart....... Chureh 
...She Was Bred in Old Kentucky....... Carter 
...-She Was Happy Till She Met You..Rosenfeld 
, Sing Again That Sweet Refrain......... Davis 
..-Since You Spurned My Cold....... Rosenfeld 
..-sleep, Little Baby, Sleep............- Cantlie 
..-Sleep, My Little Pickaninny, Sleep.. ..Perrin 
. Somebody Has. My Heart.......... Spaulding 
..Some Day Perhaps You'll Know....Fairfield 
...Song Reached My Heart, The (2 keys). .Jordan 
sespeak. to. Me: Mabelotc cir... 56 sr00 8:5 Woodyatt 
Be StrAN GEViSe StOLy weve siee creeis isteigiausioe yee ali Paull 
pan Stuctering Coon, LHC. .\:..: sass 3 svere-sia vs Leavitt 
...Sue! Sue! Since I Met You.......Hattie Starr 
6 ane South So Far Away.........-.-. Jolly 
~eSunshine of Home, Thew ic... 5 cece. ene Hart 
..Suppose She Were a Sister of Your Own 
Dee ale te Wate Forni e ainlar moletarebe siclerefeisssict » Gillespie 
SO WVORLICA TIL OIMCUEC trererateie) uictetels aia! erlsic)s)slererecr Gray 
...-Sweet Bunch of Daisies SOS Anita Owen 
PAS WECLHCAL A aierrclerste oie ie sislene severe Leonard 
oa | Sweetheart AD AAT rarets cistexcis cone 3S ores oi Westman 
.. sweetheart Mine......... s2cccsseses Cantlie 
...Sweethearts in the Park..... ah a eh eon ene Liné 
BA SWECLESE: SUSAN ciate o's cieioto suelo) ola aleleje ejmain's Moore 
...-Sweet Jasmine Flower........ Francis Martin 
...sweet Maggie Daly........0..--e0ceses Flynn 
~.-sweet Rosie O’Grady........... Maud Nugent 
... Swinging With Teresa........... Anita Owen 
~..Syncopated Sandy. ....5... ......-- Whiting 
fee OR aike BACK a VOU GrOld sts) letetarenataa os Rosenfeld 
Ase Take Me to Your Heart Love, Once 
TREE ROR seeecia pula Sa On OF Des StR OOM Leonard 
...Take My Uniform to Mother.......... Burnett 
...Take Your Clothes and Go............. Jones 
...Teach Our Baby that I’m Dead..... Harcourt 
ee bhar Dear Old Dell ocr yeretsc etal teeta lerenelacni Conor 
...That Sweet Oblivion (from The Jolly Mus- 
[SQhCOES)scoccersitiae Salec kere camry mails Edwards 
..That Will Bring You Back.....-.... Edmunds 
..The Great Beyond (sacred)........-.---- Mann 
spbhere ll Come ao Lime. s oad. ajcciasie wie > Harris 
.There’ll Never Be a Girl Like You..... Udall 
.. This High Living Will Kill Me Bye and 
BSW Cesare on ais oists sptaeals a Mato aivioc teasers ese Larkin 
..Those Wedding Bells Shall Not Ring Out 
ie ts a ACU OR ae POISE eMC RE OC Rosenfeld 
PPB CATE. tHe t ONG santos oats oe icleie nee crere = Tipton 
.. Trusting Only. You.........-...sses+- Davis 
..Try to Love Her for My Sake...... Jefferson 
...’Twas in Septemher.........--.+--++5 Cantlie 
... Twixt Smiles and Tears.......,.--- Standish 


»--Two Little Coons..........-- in ob Ee LIBOD: 


ice, 


50 
50 
50 
50 
50 
50 
50 
50 


50 
50 


Publishers’ 
Price: 
..Iwo Sweethearts of Mine (2 keys).......- 

sagt OR Slatin oh OAT een ioies so aTera enpie ..-Helf & Moran 50 

nder the Glare of the Gaslight........ 

BE CII GCA CONGR. BOSE EPO Hattie Arsneau 50 
ENON - Reg Wen ie UIC NOOOD GOUMACo rs Tipton 50 
ca) olunteer OPBAWISt ENO sco crereialccevs ere sce'ore Gray 50 

ee W aiting for the Groom that Never Came 
IAI PERL Cte uc SHEAR ONC Rea Fairfield 50 
..Warmest Baby in the Bunch........... Cohen 50 
Pa @uCha ELIS maT OME ste ccctialsiaclaeciee cle Pritzkow 50 
NOVEL DIC OW a ere crieteisiccicsie eile eteisjeie¥ern sts Wilson 50 
..We All Grow Old in Time...... Helf & Moran 50 
.. Wedding of the Chinee and the Coon.... 
1 SACRO EE ESE OCD In Cole & Johnson 50 
~ Were DL SUpreme.. 2.26500. sce ce sete Devries 50 
..What, Marry Dat Gal?...........Stromberg 50 
.. Whenever You Need a Friend...... Coleman 50 
...When I Marry Miss Dina Lee...... Caldwell 50 
..When Love’s Sweet Dream Is Over..... Gray 50 
..When Pansies Bloom Again........... Quinn 50 
...When Susan Thompson Tries to Reach 
Ui hie Ora state carersloe cin cieverstateis ia) atessiel casieniels Tilzer 50 
..When You Ain’t Got No Money, Well You 
Needn’t Come Around.............. Sloane 50 
..When You Ask a Girl to Leave a Uappy 

ET OI Gietavere ees cla ctor srclersssbeitisrel areie sie sietsler o> Gray 50 
When You Know the Girl You Love, Loves 

BO UB FO ABS OOS DCE TODOS S Gray 50 

..When Your Love Grows Cold......... Miller 50 
.. When You Were Sweet Sixteen..... Thornton 50 
... Where the Sweet Magnolias Bloom..... Tilzer 50 
.. While the Leaves Came Drifting Down.... 
Aped BR er Mey setae ss atairale bake romatowelbLehele Hattie Nevada 50 
.. Whisper the Story Again........... Fairfield 50 
.. Whisper Your Mother’s Name......... Carter 50 
ME VVGHI SOLIS OR UG USicrtcie ci eiajelerater tars miele erties Mills 50 
..Who Dat Say Chicken in Dis Crowd..Marion 50 
.Who Are You Looking At............ Sullivan 50 
.. Why Don’t You Get a Lady of Your Own 

BS eae BISA OO EDAD bo wok Eonoon Walker 50 
..Why Don’t You Write a Letter Home?..Davis 50 
..Why Should Loving Hearts Be Severed?.Gillis 50 
.Will I Find My Mamma There........ Harris 50 

|... Willow Patterm=Plate; RNG: crs .cc:<< wicie ous © Stuart 50 
..With All Her Pleading He Would Never 

ERG) Ua screre oive a sicist te rakes pish sone imievtreis Christella 50 
..Without Your Love, Ah! Let Me Die..Harris 50 
..Won’t You Come Back to Me............. 

Sede CE RO OO ae Horwitz & Bowers 50 
..Won’t You Come to May Tear Barty... 3.0 Fitz 50 
.Won’t You Name the Time To-day..... Beale 50 

’.. Words Harshily Spokens.ic. 00 ses a%in Freeman 50 
ver Ain’t the Man I Thought You Was.Sully 50 

You Ain’t Changed a Bit from What 

You Used to Be........ Horwitz & Bowers 50 

;. vou Broke My Heart. ...........%..... Stella 50 

..you Can Keep Your Playthings....... Thiele 40 

.svou Got to Play Ragtime............. Sloane 50 

..Yowll Get All Dat’s a Comin’ to You...Tilzer 50 

PeVoulle Need 7a) PPGnG 2. ccwas:c ces efereiere Squier 50 
.You Once Was Excess Baggage...... Sloane 50 
.. You’ re All Right, But You Can’t Come In 

tare Sahel ede re aciatcieste  iercialotsie Cae muevetoimatelsie Fox 50 
..Your Key Don’t Fit This Lock No More.Cohn 50 
.Your Promise Keep for Baby’s Sake..Marion 50 
.You’re Just a Little Nigger, Still You’re 

Mine,..All Mine... ......0- 0. ..0 000s Dresser 50 
.You Were the One I Love tne Best.......- 

Petites crea roe ee se mie Horwitz & Bowers 50 

..You Won’t Need to Show Me How..... Udall 50 
Zi Ze Zum, ZUM. ......sssese sence Udall 50 
INSTRUMENTAL. 
~ Bundle of Rags........+.++-++: .Roberts 50 
A Hot Time in the Old Town, Schot- 
TASGHO Mie etelaarele eye Cronin seis biaceis'e* Metz 50 
..Agatha Waltzes. ........+.seseee- Jacobowski 75 
.. America Forever, March..........+.++-> Paull 50 
..American Citizen Waltzes..........- Witmark 50 
soAmerican Patrol. : create cicit ee sees Meacham 50 
..American Victory, Two-Step...-...-.--> Liné 50 
_America’s Beautiful Women Waltzes.. Karger 50 
.A Night Off, Two-Step. .........--..++: Rosey 50 

.Anna Held Waltzes..........2++-++++- Lemon 50 
Bs Ragtime Picnic.........-++++eseeee> Zeisse 50 

..Around the Town March.....++++++++- Dillea 50 


Publishers’ 


J Price. 
...At a Georgia Camp Meeting, Cakewalk..Mills 50 
...Aunt Mandy’s Wedding, Two-Step......Tyers 50 

abbie “Wialtzesitick: cles uashde eens meta nie Fuerst 50 
or Ballet Girl (Hntr’ act Music)..:...Bendix 50 
we AV cOlatee Marlen waver cleo st esis iet Kirkham 50 
...Belle of the Cakewalk, Two-Step...O’Connor 50 
..-Belle of the Season, Two-Step........ Bratton 50 

ss Betrothall “Waltzes ss ces sienna Armstrong 50 
..-Black America, Two-Step.............. Zickel 50 
«..Boom—e—lag, The...... .......ee00- Crosby 50 
...Bride’s Promenade.......... cttacctst ate Kadeder 40 
oor ake Winner, The, Two-Step......... Cone 50 
S66 Cabinet Grand, The, Two-Step...... Liné 50 
...Capture of Santiago, The, Descriptive..Orth 50 
se OASCADE MATCH ciicissrcsclsleleloheeareetiaton ine Mann 50 
...Chariot Race, March, Ben Hur........ Paull 50 
~sCharter” Day, “Marchjit.ca veciclt wh sintele Becker 50 
...Charge of the Light Brigade, March...Paull 50 
er ON ASE TUG pale sunaley ate cote crete beet te ron Messick 50 
i. Ohantauqua Marche <neu- vce srteiceererietece Garing 50 
..-Chicago Girls, The, T'wo-Step........ Kadeder 50 
a0 Chinatown a: Marchic.. esas tact Rosey 50 

.. Christie Street Brigade (Hebrew Cakewalk) 

a Saale Sra colin tote ovagnace obs\ orote emeray eater neT ers Gabriel 50 
..-Clorindy March, Two-Step............ Marion 50 
= Colonial \Days WaltZes,.0. 2s. csion ee Leonard 50 
+. Comqueror’s) WialtZzestat. «0s. sucde east Fuerst 50 
Sie, COONTOW TN CALI Valerie cute eiaeic sie eo ekenoee Myll 50 
a ois COOMCOWN 2S UDIIECC sve ( aa rerecetorelerats relarerrerre Collins 50 
-- Cottonfield Dance, Patrol.....%...5.. Rosenfeld 40 
vw. Cumberland “617, Marchesa aes Trinkaus 50 
= vis OYTANO: “WiAltZOS ine earnsitcos enter Witmark 50 
nite ance of the Brownies........... Kamman 40 
ae Dancing in the Dark, Schottisch.Wenzlick 50 
...Darktown Grenadiers ............ Alice Smythe 50 
ae WArktown Oy. clone. <cccciciw conte sie Trautman 50 
--.-Darktown Is Out To-night, March.....Marion 50 
2. Darktown ‘Paradet:.. ice seen ees Fischer 50 
-..Dashing Cavalier, Two--Step........... Corey 50 
oe Dat Blackville: Weddings. s:seaesee ae Cohn 50 
were DAY SOLEATIY IW AlUZeN « deacrclereatrsiteiele nee Weiler 50 
vo), Decorah = Walizes wexme..o.. ce eset espe Moore 50 
eC AC HO XM MLATCHs crutacone sein cia cience Paull 50 
---Dell Queen Two-Step............ Schleiffarth 50 
.-.-Douglas Club Two-Step.......... Schleiffarth 50 
7.2Wown Ole; Tampa Baya.scncscee eee Francis 50 
wore reammotthe HAalletannic ieee ies Silberberg 50 
.»sDress Promenade March............ Boehmelt 40 
oo pl choes from the Snowball Club Waltzes 

(Ragtinre) eee cate etrae eee ees Guy 50 
matey Dilan= VValtzesmreaceal tei Kirkham 50 
-..Eli Green’s Cake Walk, Two-Step...... Reed 50 
+. Himerald Isle Mwo-Stepirnesss ce cteseieclee Cone 50 
..- Escort of the Colors, March......... Wheeler 50 
efoe MUSDANUD WAL tiara ih cniec telat eerste ueue ‘.Rosey 50 
sie o RULED ALUZRed cores Oh olcieeen Mec Braham 50 
she CUCM ere \OONCETE est ta ini ioneetine Messick 1.00 
et Leu wELArvaArd -WialtZanteuatescs mm te Watters 50 
Female Drummer, The, Two-Step.... 
aifate Wetahele st olaysyaptioel romeo arereieete tenet Stenhammar 50 
pew libusters Marehiceacen tenement Barker 50 
sjors LITSOw VIOLIN = WAIIZES apenas Witt 50 
...Flagship Brooklyn March............ Savasta 50 
---Floral Queen, Two-Step............ Northrup 40 
- ot lorentines Waltzes ons... <16oe ocean eae Gillis 50 
...Folies Bergére, Two-Step.............. Lincke 50 
-..Mortune Teller March.......0......-. Herbert 5 
---Fortune Teller Waltzes............... Herbert 50 
-.. “Friends,” Medley Waltz...... arr., Meacham 50 
soe ay. Cavalier, Waltzes. <0. sh ences Uliner 50 
aise Gayest Manhattan, Two-Step....Bratton 50 
...Geo. Maywood-Schleiffarth Medley....... Liné 5 
««Girl of ’99, The; Two-Step...2.4... o-. Zickel 50 
aie GOlL Clube Mareen eee te ne Barker 50 
-..Grand Cadet March....... Dennis & Deterling 50 
...-Great Ruby, The, Two-Step......... Hindley 50 
ere Pmptonwhoads.a- eee Berliner 50 
slats Handicap Two-Step... ....5..-..< ss Rosey 50 
...Hannah’s Promenade, March and Two-Step 

SOD OR IONE ICOAASOAR Gore asl aee Ellis 50 
eH eDDy, Days 1VDixie seam ae ee Mills 50 
Sele RAGT LOM) RACs. ros hehe eee ae ei ee Turpin 50 
tira a PRCIOMEN Wid 11712 sralsivtsia altace Bes e's CRE Southwick 50 
...Heroes’ Return March............. Silberberg 50 
weigh Old Time ino Dixiess-.o0.as: Schleiffarth 50 
“is knlaritve Marchy once Ween ae Clyde 50 
-.-Honey Cooler March and Two-Step...Recker 50 
-».Honeymoon March, Two-Step......... -Rosey 50 
w»+Hot Time in Mobile, Two-Step,.,......Carter 50 


a | Don’t Want to Play in Your Yard, 


WiablZeeceise crate Norte eames atiatae ae Petrie 
...l Guess I'll Have to Telegraph My Baby 
(Cakewalk) nus wes kiaee Lees coven laeveelone Cohn 
cos LIN CLOVER Marchtss.cctisn carelentan Morningstar 
eli Gayest -Darktoyatc: copie ince ieee Perrin 
...International Cakewalk............. Reinhard 
.. Ln the Barracks, Mareh...4.2...2 .% Silberberg 
jie oA A DELIASO VErlUrG:s. cretaccere occ whe eaters eke Gerash 
...L Want a Real Coon, Two-Step......... Adler 
Sal ces Bachelor, Two-Step...........6. Carter 
ets Just as the Sun, Medley Waltz. .Meacham 
...dust One Girl, Medley Waltz....... Meacham 
sé ing Carnival Two-Step............. Rosey 
King’s Musketeers March, Two-Step. 
sisi steieneversesial ten eme shale fal svateiansioy elec ars Howson 
ion]. 1G. Belles Waltz .icsayertteies snes nore Estes 
Noe Lady of Quality, A, Waltz......... Stone 
...-Lia Mariposa, Schottische............... Tyers 
seek, Susana Waltzesds.. ene seme oe ne Rosey 
210 UCR VCAL= Dw O-Stels nse eatin aeaiee Meyer 
sess AKG).8- Basle Sects sree aetna ates airs Messick 
...Lillian Russell Waltzes.............. Hillman 
ee Lilly’ S: ove Wialtzin veececiteraeb ise cee Brabham 
asda Carmela “Waltzarvicsasm eee re Witmark 
ate M agic Fountain (Morceau)...........4 Arnold 
ants Ma Ragtime Baby, Two-Step...... Stone 
sien MareellaWialtZesis cs since anime iee Leipziger 
eo Manche Antiqueaccaasmeeseee ae Hess-Fuchs 
..-Marine Cadet, The, Two-Step........... Liné 
...-Maywood Two-Step.............. Schleiffarth 
...Meeting of the Blue and Gray, Two-Step.Morse 
...Melodie (Morceau de Salon).............. Liné 
...Mercedes, Spanish Waltz.:......... Trinkaus 
...Merry American, March............. Wheeler 
cow Metropolis WialtzZe nue rrcemare ene eee Cohn 
«.- Mississippi Moonlight. .7....6....)..ts2% Basye 
...Mid the Green Fields of Virginia, Medley, 
Waltz. ne Paiste asian ae coe ee ee Harris 
...-Miss Manhattan, Two-Step............ Peters 
oo My Wady Haire. Wialtzascnsseen ces re Janssen 
12 Miy4 bady: over Waltzac cae nee Rosey 
...My Old New Hampshire Home, Waltz... 
tig Jorisieialeneua Totes tote racheTe bel cieae Oreeee Te Stenhammar 
inte ational Guard March.......... Furchtgott 
New York and Coney Island Cycle 
March and Two-Step. ...........+..- Paull 
...Normandie Walitz....... Fetus o LO afeehess ames Ford 
ae iNOrth “Pole vMarchivke eseciacelt acne Lampe 
«Niagara = March; fT wo-Stepucs enacccicniee Mann 
ond OS to the Races, Two-Step........ Hunting 
zat On Wings of Love, Waltz......... Astin 
...Opening of the Season, The, Two-Step... ; 
Srelepanecateinte <lerepetere raleiet corer +.see...etromberg 
«.. Orange Blossom Waltz. 2.0.52 32.2) a Witt 
ee Olt to.Campe Marcherernc cost eee Silberberg 
..» Det of the Regiment, March........... Holst 
PhrOsoVWaltZincse a iinet av acoate Fuerst 
...Pride of the American Navy, Two-Step.Brown 
...Pride of the Park, March.:.......... Bartow 
ck Sy che “Waltz. Gc.5 vine nee eRe Malmene 
ma @ cies of. Hearts. Marche nsec teen e Bratton 
sceboagey Gageerss nai. oe wietiliariteetiae Lipson 
on Ragtime ‘Patrolss:s, sede ssa eee Hamilton 
...Rainbow Dance, Schottische........... Rosey 
J RAStOS: On Parad each scissile ieee Mills 
...-Remus Takes the Cake, March and Two- 
S123) APE NORA Sher ig mien SRC Ai ss Ellis 
+e RENAEZ VOUS TW AIIZES 4 ei eiahoe ine ete nie Rosey 
-sahippling Waters, Hituudedsaeu ama eee Hause 
...Romance of Athlone, Waltz............ Oleott 
:..Rope Dance, Schottische...<......2...... Gillis 
+ ye ROSOMAT Yi; Waltzes’. ais foes ciate Tourjeé 
...Rubberneck Jim, Cakewalk.......... Bratton 
~ Rough Riders’ Marcheviccen es eae. Connelly 
ve ea ge MCE y 2. oi tate a clmust erie tereecrneree Hoffman 
...Ragtown Rags (Medley)............. Hoffman 
ta EOE (11 Salvatore) Two-Step........ Liné 
ara Scorcher, The, Two-Step........... Rosey 
...Second Battalion March, Two-Step...... Gillis 
...She Was Bred in Old Kentucky, Medley 
Woaltz..2 85s dickes eee ake tes ate ee Pratt 
...Smoky Mokes, Two-Step............ Holzman 
-». Sousa’s Grand March................ Northrup 
...-South Carolina Jamboree, Rag Two-Step.Cohn 
... Spirit of Liberty, Two-Step........... . Rosey 
... Sporting Life, Two-Step....... sie store ussaiate Cone 


_.,;Stag Party, The, Two-Step...,....,,+, Lewis 


* 


ss 


Publishers‘ 
Pri 


ce, 


50 


50 
50 
50 
50 
1.00 
50 
50 
50 
50 
50 


Publishers’ 
Pri 


... Star of the Sea, Reverie......... ,_.#ennedy 
-Sweet Rosie O’Grady, Waltz. - ,.Nugent 
ennessee Jubilee. oi iis e.ae eee wee Stern 

P Trans-Mississippi March... SANA Ie Estes 
Sa LPelaA Whey NIACIN, arco tien he ois craw stare Howson 
..Trocadero Waltzes..... br ere oun PReees Bes oats Ryder 
os ekrumpet of Kame, Waltz)... ..es.. ess. Depew 
se LUTtie, The) CWaltZes.vecocsiss ss sieeis «cles Smith 
...-Twentieth Century Woman, Two-Step..Norris 
ncle Jasper’s Jubilee, Cakewalk...... Paull 

‘ Uncle Josh’s Huskin’ Dance........ Witt 
aaoMion? Square’ March.) ,\).%-/sicreseteletc ov Kirkham 
... United States March and Two-Step.Jacobowski 
Noe Two-Step (Ragtime)......... Minecer 
ons Virginian Mareh.7:.2.0 0.6... Meacham 
a ears ar Flash, Marche Brilliante........ Hause 
Roe Watch Hill, Two-Step......... Kenneth 
OV AISTH MS RULUS ee alvin ci aie ieier ie! sleietslel qiavsle-s Mills 
...Why Smith Left Home, Two-Step..... Brown 
.«..Winner, The, Two-Step.............. Braham 
VY e Boston Tea Party, Two-Step....... Pryor 
aza Waltzes...... SAD. CERO DLO DUR OUES Fuerst 

foe Zenda Waltz............ dalaletetsts Witmark 


MANDOLIN OR VIOLIN AND PIANO. 
scopy Oem Hearts Waltzes........arr. by Viets 


“D ouglas Club Two-Step......... Schleiffarth 
--M arche Des Sports............ arr. by Viets 
ies Marchetta Polka........... arr. by Viets 
..-Monte Carlo Waltzes........... arr. by Viets 

arr. by Viets 


---P olka de la Plaisance......... 


oS chottische de la Plaisance..... arr. by Viets 


MANDOLIN AND GUITAR. 


ore A nniversary Two-Step...............- Rosey 
ate At a Georgia Camp Meeting........ Mills 
+++ Belle of the Season Two-Step........ Bratton 
nat ALIMOUG areterericratltaaeterays cteieisi, waka sister mere al Bizet 
eye Cottonfield Dance............. Rosenfeld 
ae on’t Tell Her That You: Saw Her. . Fassett 
oe Douglas Club Two-Step..... Schleiffarth 
ona leetric Spark Polka March (Solo with 
Guitar Accompaniment).......... Barcher 
Bye BUSPAR = WAIlEZES care ccciacos stots cissie. wala «l Rosey 
oH oneymoon March, Two-Step......... Rosey 
pot Rigs OnevTofsthes- Namilyec. wee ac cicies 5.0 Adler 
ane Invitation a la Dance.............. Weber 
«--L Want a Real Coon Two-Step......... Adler 
a, Carmela s Waltdics ci. eseccteie siecle Witmark 
A Leap Year Two-Step.............. Meyer 
ms ae NT ONCY clo Ueeasiers cuckt css ins st) ofeeuerecin Statia 
ons Maywood Two-Step......... Schleiffarth 
were ALATA A WO SOD ce vaiaiclareressios care exe prs inis Mann 
INTIVS VALU Zoe sisictetsiele eiaintarsss epstsieincs ts Kiefer 
On LOGOAMD crs eit ts elaterscieh sere Silberberg 
Leis Only a Rosebud............ Anita Owen 
.e Oriental Echoes Waltz. 0.55602 00.00me o Rosey 
ee College Two-Step.............. Kiefer 
Pet of the Regiment Two-Step...... Holst 
ACUMOSE AUTON comm aerele's-0ie si0)5, Sele! ois Hamilton 
ere Rainbow: DANCE. cai wistlere sale poset Rosey 
Sie AROS CLW ALON MARC ics ei scs cle oie isboe lana see Northrup 
Seine (11 Salvatore) March Two-Step. . 
§ GUE N ETE ain doer DOMTiCe Baers Liné 
..Say That You'll Forgive Me...... Anita Owen 
. Secret Service Waltzes........... Anita Owen 
...-Souvenir de Naples (fantasie)......... Tocaben 
MOU ARVO MAZE As she os taravcisenleret Tocaben 
...Sweet Bunch of Daisies......... Anita Owen 
-. se@eet Rosie O’Grady...-°....... Maud Nugent 
aa Wp senna Beauties Waltz.........+..-+ Ziehrer 
.eeAJe All Grow Old in Time......... Moran 
Arict When I Marry Miss Dina Lee. .Caldwell 
PVP MUS ULITIOs FUMEUS: cteiereverdinrt\ «i oO ove a ie micteraiat om Mills 
ay Smith Left Home, Twvo-Step...... Brown 
our Key Don’t Fit This Lock No More. 
RE ROTO CROIOUG GUILE, OP k RatOUI TOOTS oe Cohn 


p= 7 epde WAltZes. cr vcsesves vs yeseeWitmark 


TWO MANDULINS AND GUITAR. 


Publishers’ 

4 Price. 

WNLVErsary s MATCHES. oes lash a tiase gina en Rosey 75 

Hers At a Georgia Camp Meeting........Mills 50 
- ‘Bove of the Season Two-Step........ Bratton %5 

{ 

B HG orennela DANG? sides ak cates ..Rosenfeld 50 

ons D ouglas Club Two-Step......... Schleiffarth 50 
Brats E BDADILD SWAILZ. eros asco ecrerevonesee auc anes Rosey 75 
EC cutee e Cradle Song (Waltz Reverie).Fugle 50 

sal Bee Onelorthe;Mamilyc sce ccciucm ecco Adler 50 
ate Invitation ala Dances. sci Weber 40 
..L Want a Real Coon, Two-Step......... Adler 50 

A ELOMEY LOU stag ioisice ora w lai erate averutteseeen’ Statia 50 

ate Maywood Two-Step......... Schleiffarth 40 
B - Niagara EBWO-S te pinta cciete sale ste chem Meee Mann 75 

; INI WILL OS i cvaveneses ve cterec cue Mapemeatee ts Kiefer 50 

a ‘O ff to Camp, Two-Step.......... Silberberg 75 
asta Only a Rosebud............ Anita Owen 50 

ge OLiental PUICNOESS WAAITZ se anal nvre stele dele. ose Rosey 75 

...Oriental Pastimes Waltz............. Barcher 50 

ae pen College Two-Step............... Kiefer 50 

Pet orithe: Regiments... cts cieersiciaveins Holst 60 
SINVOWDANCO ices ot aivits Maelo ee pes Rosey 75 
Reservation March............. Northrup 50 
alvator (11 Salvatore) March and Two- 
SIS DEIR TE A SO LOLEIOS CRT OE toe: Liné 50 
...Say That You’ll Forgive Me...... Anita Owen 40 
...secret Service Waltzes........... Anita Owen 50 
.. Sweet Bunch of Daisies.......... Anita Owen 50 
e All Grow Old in Time.......... Moran 50 
Bes When I Marry Miss Dina Lee.Caldwell 50 
Pe WVAMISTH MS +E WLU Sh rarcietahcre decd etic y= woiereve ties estalers Mills 50 
..»Why Smith Left Home, T'wo-Step..... Brown 50 
... Your Key Don’t Fit This Lock No More.. 
AIG CEO OS AICIGREETICIG @ OE cIOCSOG DIE akon Cohn 50 
Poe NWiBILEZOS 2 e.ccicverciavs otstersteier ote: avers Witmark 75 
MANDOLIN OR VIOLIN. 

“PD ance of the Creoles, Bolero (Solo for 
Mandolin with Piano or Guitar Ac- 
COMPANIMEN Os ios orKeud sucrose ee Barcher 50 

---Don’t Tell Her That You Saw Me..Fassett 10 
saw ee. Bunch of Daisies......... Anita Owen 10 
CORNET SOLOS. 

With Orchestra Accompaniment (9 parts). 
A Lovely; Giles 5 scalenevoversYoyeis bya Ciotaees av8, ove Liné 50 
ol hese By, Nigger, Brush By....... Hoffman 50 
he |B ene’ Wake My Pickaninny......... Mallory 50 

arts Dreaming of Mother and Home..... May 50 

PO COUNTY MD CAT chen matt chet oeber eters ews Oliver 50 

3 From Prison to Mother’s Grave...Moore 50 

oo the Vale of Chilhowee............. Marion 50 

‘ -M emory’s Open Door...........5.. Seymour 50 

“picture of My Mother When a Girl..Bowen 50 

+ Yyben Pansies Bloom Again.......... Quirn 50 

oo Yagne nee Don’t Fit This Lock No More. 

Boe AT PR ce were hock a ciajere ties Cohn 50 
SONG ORCHESTRATIONS. (9 parts.) 
Windsor Music Co.’s Publications. 
A WGVel ys GAN) sh. Sei sae ot orain eda elevate j214 Liné 50 
ca A Picture of My Mother When a Girl 
ee CN EEO CCT Roe CERO MO Ce ICE ae Bowen 50 
ad Bill from Louisville............... Helf 50 

me Be a Good Fellow, My Boy........ Adler 50 

.. Brush By, Nigger, Brush By......... Hoffman 50 

ome Back to Your Mother, Madge.Fairfield 50 
Cottage on the Sand........ Hattie Starr 50 
GAT A TADS S eerie nates stiateeinane at era Dunlap 50 

‘ TOUS DGB cresonieterey ot of eiketotays at Cantlie 50 

..Don’t Wake My Pickaninny..,...... Mallory 50 

..Down at the Old Second Hand Store..... Penn 50 

50 


-+-Dreaming of Mother and Home,.,.,,.,,May 


Publishers’ Publishers’ 
Price. Price, 
lora Lee scan ee Siayetas 6 toe mito Hattie Starr 50] ...The Witmark Guitar Folio No. 1, arranged 
tata Hor Country Dears. ov.c-ccocke see Oliver 50 by T. P. Trinkaus. 72 Pages, Sheet 
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